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ABSTRACT OF 'IHESIS 

'!his thesis is an im,estigaticn of ma life of the sculptor 
Adelaide Johnson, One of the most remarkable women to come out of 

west central Illinois, Johnson spent her childhocxl in a log cabin, and 

received her edu.caticn in a cne-roam country school, As an adult she 

becarre an intellectual whose political art was presented en two con 

ti.nents and a feminist who manned with suffragists in London and 
Washington D.C, and oounted Susan B. Anthony a close friend. 

While Johnson has been the subject of scholarship in her role 

as a professional artist, her biography has not yet appeared. '1his 

study has attempted to emphasize Johnson's personal, rather than pro> 

fessional life, and to find the reasons she was able to evade her 

seemingly inevitable narrow, domestic existence. Jdlnson facilitated 

the task by leaving 35,000 pages of manuscript, mst of it now a part 

of the Adelaide Johnson Collecticn of the Librru:y of Congress. These 

papers include diaries which she kept for over sixty years, records 

of sittings, essays, speeches, and her perscnal con:espondence. Inter­ 

views with people who knew her provided additical insight, particularly 

Mata Grace Keebler, with whan Johnson lived dw::i.ng the last ten years 

of her life, 

This study cxncludes that Johnson, influenced by her pioneer 

heritage, developed into an independent, self-sufficient person who 

believed in her own ability to overcome obstacles, These qualities 



also made her a feminist who freed herself from her nineteenth century 

female existence by becming an artist, defying convention, and becoming 

a self-<Efining woman. 
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CHAPTER I 

INTRODUCTION 

The young artist was sure of her talent and seriously devoted 

to her work, Early en a January morning in 1882, she hurried to-lard her 

decorative arts studio in the central Music Hall at State and Randolph 

Streets in Chicago. Passing quickly through the doors of the building, 

she tured toward the wire cage elevator that would take her to the 

studio whe:re she worked in woodcarving and painting, If the elevator 

was en another floor the metal grate would be fastened across the ele­ 

vator entrance, and she would have to wait for its :retutn. If the grate 

was drawn back she could step immediately into the elevator and ascend 

to the upper floor where her studio was located, Her daily trips to 

this building were so routine that she scarcely glanced toward the ele­ 

vator as she approached it. 'llle netal grate was open, so she walked 

quickly through the cpming-and plunged twenty feet to the bottom of 

the elevator shaft. 'Through scme error or mechanical failure the door 

had been left open when the elevator ascended, leaving the open shaft 

unbstructed,' 
'The result was, in her own words, "A shattered body=bones to 

nerves," A rredi.cal exami.naticn :revealed several dislocations as well 

as a cracked skull and right elbaw, Her l\'OSt serious injury was a 

fracture of the right hip so severe that mcq;>eratim requimd two pain­ 

ful years, a year of it on crutches, At the end of her "recovery," her 

right leg was three and one-half inches shorter than the left.2 Yet, 

l 
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but for her fall down the elevator shaft, Adelaide Jchnsan might never 

have become the sculptor of the Woman's Movement, A jury later agreed 

that the acx:ident had been both tragic and avoidable, and awal.'rled John­ 

son $15,000 in dallages, which she used to fulfill the mean of nearly 

eve:r:y nineteenth centu:r:y artist--to study with the masters of painting 

and sculpture in Furope, 

F'arty years later a memorial to the Woman's Movement was placed 

in the u.s. capitol in Washington D.C. Carved of the finest white car­ 
rara maJ:ble and weighing seven and aie-half tens, the monument: commem 

arates the picneer suffragettes with life-si7.ed likenesses of Susan B, 

Anthaly, Elizabeth Cady Stanton, and Icretia Mott. It was p:resented 

en 21 Februai:y 1921, the anniversazy of Susan B, Anthony's birth, with 

as much pomp and ceremony as the most zealous feminist a:>uld have wished. 

Acoording to a later aca:>unt, two young wamen dressed as Greek 

goddesses dropped the veil cove.ring the monument: as a grand opera singer 

rendered "Ch, Lord of Hosts," Representatives from the families of 

Anthony, Stantai, and Mott each placed large garlands anllld the busts 

of their ancestors. In the crowded rotunda of the Capitol Jane Addams, 

who gave the main address, said the placerrent of the memorial meant 

that women were "coming into their awn," Presented "in the name of all 

American wonen," the monument was accepted by Fma!ric:k Gillett, Speaker 

of the House of Representatives. Music was provided by the Mar:ine Band, 

and fifty yomg waren dressed in white costumes formed a background for 

the pagentry, Following the speeches, representatives of thirty-nine 

women's groups marched around the rotunda can:ying bannets and singing 

the "Woman's Marseillaise," depositing colorful bou;Iuets end garlands 
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at the base of the monument, ° 

A few weeks before the pmsentation oe:tenmies the Washington 

Evening 1legram gushed, "Welcome by Millions waits Woman with Suffrage 

Statue,"> The woman with the statue was Adelaide Johnson, the remark= 

able sculptor of the monument, which she had named simply, The Waans ---- 
l-t>venent. .Aboard ship enroute fr.an Italy w.bem the monument: was e,ce.cut­ 

ed, however, Jdmscn added an inscri.pticn en the back of the mazble. 

"'Ihe ttu:ee gmat destiny dlaracters of the world," she painted, "whose 

spiritual inport and historical significance transcend that of all othem 

of any country or age.•6 Clearly Jcimscn was committed to the :rrmunent 

and to the. novenent far beycnd the extent of her camd.ssion. 

The previous May aha had signed a crntract with the National 

Woman's Party, a militant group whose members had picketed the White 

Home, chained thenselves to the gates of the presidents house, and 

gone to jail in their fight for waoan suffrage. Johnsen was pran:i.sed 

$4,000 for the piece--barely enough to cover her expenses. 7 '1be artist's 

feminism was genuine. "'llle wanan • s :tevoluticn," she wrote, "was differ­ 

ent than former revolutions, It involved half of htmmity against the 

most subtle and deeply entmndled tyranny within creation--the tyranny 

of sex.•8 Jctmson believed the revolution required militancy; since 

1886 she had been a friend of Susan B. .Anthony, whale notto was "Resist­ 

ance to tyranny is cbedi.ence to God,"° Jchnscn had oocasiat to demon= 

strate her militancy when the s:uffra.gatt:ss tcdt exa,pticn to an addtess 

given by President Woodrow Wilson, and proposed to symbolically bum a 

copy of his speech. "We will get :eight in front of the Opera House," 

a Washingtai paper quoted one of the suffragists, "and Mrs, Adelaide 

Johnson will hold the torch that bums the president's words about lib- 
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erty and democracy,"-U 

But while Johnsen was a militant, her radicalism was based upon 

reasm rather than emotion, An intellectual, she pl.aced a high value 

upon her am integrity. During World war I she refused to sign a wide­ 

ly circulated printed pet;.itiai that asked for the vote.based upon 

women's support of the war. "I am for the war, but cannot ask for er­ 

franc:hisel1en t en that basis," she wrote en the form,-l 
J\ssoeiated with a nunber of politically active organizations 

and associations of distinguished wanen, Johnsm. was a foU'lder and li:fe­ 

long member of the Nati.cnal and Intematicnal Councils of Waren; a 

charter member of the international Iyceum Club, and its American 

organizer; a longtine nenber of the National American Woman Suffrage 

Association; and later a nenber of the more militant Natirnal Wanan's 

Party. 

Because of her longtine ocmn:itnent to art end the prevalent 

belief that a woman could not soocessfully OCl!bi.ne a career and mar­ 

riage, Johnson's friends did not expect her to marry, Her surprise 

wedding in 1896 was celebrated as the balding of a "new wanan end a 

new man." 12 '!he groan, an Englishman naned Alexander Jenkins, was 

twelve years her junior, although Jdmsm disa>mted the importance 

of age, We never either of us, she said, "tell our age, as we 

zeckm not by years, but by growth." She lied, however, about her 

own age on their marriage license, saying she was twenty-four instead 

of thirty-seven, Jenkins was twenty-five,- "Mr, Jobnsa, 1cdcs 'blent.y 
years younger than he is," she told a r:eporter, "but it is his pure 

soul shining through its environment,"!# Jenkins, with whom she shared 

beliefs in Olr.i.stian Science, theoscphy , and vegetarianism, legally 
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changed his last name to Johnson at the tine of their marriage as "the 

tribute that love pays to genius." Washingtcn newspapers, which gave 

extended coverage to the event, could find little to say about the 

mysterious bridegroom except that he had ance spent nine months alone 

on a ranch in Arizona in neditation and study.'5 

Adelaide Johnson's broad interests ranged into the spheres of 

physical fitness and nutritim. She was an exercise enthusiast for 

many years, and she and her husband were reported to take walks of 

ten to twelve miles. From her youth she ate no meat, and she was 

active in a national society of vegetarians. Johnson's thick, chest­ 

nut colored hair, which she ware in a Grecian-style coil at the back 

of her head, reached nearly to the floor because, she said, she willed 

it to grow,° Of petite stature, she gave the impression of being tall 

and graceful, a feat accomplished by her dignified presence and bearing 

as well as her celebrated force of wi11,+7 article in The New Aller- ___ 
ican Woman described Jdmson as "a little woman of gmat spirit and --- 
iron will." l8 It was a dangerous statement to make. An aani.rer moe 

wrote Johnson, "Never in my life have I seen so much dignity as you have 

in your walk from or in a small persan." Johnson scrarrle.d in the margin 

of the letter, "I challenged the word 'small, 'I9 

Johnson's strong will was undoubtedly a factor in her recovery 

£:ran the 1882 elevator accident which left cane of her legs shorter tha 

the other, although she credited Christian Science with the cure. Her 

physician was amazed, she said, when she returned from two years abroad 

with her legs retumed to equal length. 20 

In spite of her interest in Christian Science, Johnson never 
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joined that church, but kept her fo:cmal a£filiations with rro:re conven­ 

ticnal religions. Like the Chinese, she never felt that to embrace a 

particular religion or philosophy meant that one must reject all others, 

and she maintained an active interest in varied belief systercs through­ 

out her lcng life. One of her interests was theosophy, a ccnbinatioo of 

religion and philosophy based upon mystical insight. 'Theosophy follows 

many Buddhist and Brahmanic theories, especially of pantheistic evolutim 

and reincamation. In her writings, Johnson customarily refers to death 

as "transition." 

Like many nineteenth century feminists, Johnson was int:eJ:eSted 

in spiritualism. The spiritualists believed that man and woman are 

not material: and because they dismissed the physical world, they also 

dismissed the importance of sex and sexual identity. According to me 

writer, the attracticn spiritualism had for these women was primarily 

political. It did not prohibit wanen from serving as ministem or 

rrediums, and women found in it a movement they ex>uld influence or even 

dominate. Additionally, many spiritualists shared Jhnson's interests 

in theosophy and Christian Science, Johnson was a ne:tber of the Naticnal 

Spiritualist Association, the largest spiritualist organizatim in the 

country, and the membership was sixty percent female. 'lbe pd:>lishi.ng 

company of the association often printedJdmscn's pattpllets and 

speeches, and Har.risen Barrett, the associaticn' s president, was a 

close personal friend of Johnson with whom she frequently corresponded, 

Johnson had great adniraticn for many of the leaders of the spiritualist 

movement; and while her career was largely devoted to immortalizing 

the pioneers of the woman's movement, she also did a nuber of busts of 
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spiritualists such as Caroline Winslow, May Wright Sewall, Henen Dens­ 

more, and Reverand Hiram 'Thomas,+ 

Adelaide Johnson was in many ways an extraordinary woman, but 

she was unusually possessed of self-confidence and detennination, ~ 

qualities indispensable in the career she chose for herself. Born 

during the latter days of the frontier in the westem part of Illinois, 

Johnson spent her childhood in a log cabin. Educated in a one=room 

school, she left her rustic hare at the age of sixteen, already knowing 

that art was to be her life's work. Because her family was of liroited 

means, she was able to study art in Europe only because she had the 

misfortune to fall down an open eleva.1:Dr shaft. 

When she reached her artistic maturity, Johnson knowingly limited 

the financial rewards of her chosen profession by declaring herself to 

be the sculptor of the woman's movement, She found it more important 

to immortailze in marble the pioneers of the feminist movement than 

to pursue her am artistic immortality. The feminist leaders whom 

Johnson chose to mxlel were usually lacking in means to pay for mar.:ble 

portraiture, and while her associations with spiritualists resulted in 

sane profitable c:onmi.ssions, on the whole Johnson's insistence upon 

making her art political seriously limited her professional income,'& 

When her career stagnated and her financial situation became 

critical, Johnson remained recalcitrant and unrepentent, believing that 

she had been true to her purpose, She credited her parents for her 

indomi tible will, '!heir legacy to their children, she wrote, was 

"aspiration and will to win without ever lowering the standard borne at 

the highest reach,- Johnson's own highest aspiration was for a 
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gallery of waren, comprised of her own marble portraits, which would 

stand as a permanent memorial to all of the wamen who had worked for 

the liberation of their sex. 

Johnson's sculpture bears witness to her idealism. Her portraits 

am at first glance identified as neoclassical sculpture, but a closer 

examination shows them to be softer, broader, and more idealized than 

the typical neoclassical piece,- Johnson was totally committed to 

portraiture, considered the highest for of art during tne 1830s, but 

less highly regarded by the late 1880s. 25 At a time when other .Anerican 

sculptors were using b.mnze, which has certain advantages in the 

depiction of detail as well as being less expensive, Johnson used only 

white marble--the medium of the ancients. She fondly called the 

busts her "white children,"?6 Critical of much of the art of her day, 

Johnson disliked impressionism, which she thought to be a passing 

sensation, and found fault with most modem sculptors except Rdin, 

whose influence sate believe is to be found in '!he Waran's M:>venent. - 
With supreme confidence in her own talent, Johnson considered herself 

the artistic equal of the nan then considered to be the greatest 

sculptor of the period, Augustus Saint Gaudens,27 relative who 

visited her frequently in her later years recalls that she was neither 

modest nor immodest, but possessed of a supreme ego which was based 

upon something more than fantasy.28 

Adelaide Johnson's name is scarcely remembered today. Her work 

in the cause of feminine equality is forgotten, and the husband who 

took her name is buried in the ages. But 'The Woman's Movement stands ---- 
in the crypt of the nation's capitol in Washingtm o.c. Johnsen's other 
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works are scattered from the Metropolitan Museum in New York and 

the Smithsonian Insti.tuti.oo in Washington D. C. to the Chicago His­ 

torical Sociecy. Sate of her pieces ate lost, and sane are displayed 

proudly in places where few patrons of the arts go; but many of John­ 

son's "white children" remain to bear witness to her vision and her 

will., 



Adelaide Johnson, "The Story of the IBn.gthening of z.\7' reg,• 
Adelaide Johnson Collection, Manuscript Division, Library of CcngJ:ess, 
Washingtm o.c., Ann INJMI1 Hendersoo., "Adelaide Jcims<n: IssteS of 
Professimalism for a wcman Artist" (Ph.D. dissertaticn, Geozge Wasb.­ 
ingtoo tllive:r:sity, 1981), PP• 22-23. 

'Adelaide Jchnson, "The Story of the lengthening of My Ieg." 

3aenderson, pp. 22-23. 
4"World Noted G!nius Visits Plynouth Friends," !E:._-C0m.1;y Scxibe, 

29 Sept, 1925; Henderson, p 216, 

Swashingtcn Evening 'Ielegrapt, 19 Jan. 1921. 

Henderson, p, 217, 

'rid., p. 182 and p. 214. 
Adelaide Johnson, "Susan B, Anthony--Militant Revolutionist," 

2!!!_ Suffragist, Sept. 1920, pp. 214-15. 
9 Adelaide Jahnsen, "'!he Inport of the wamri .M:Jvemm.t," Equal 

Ri.ghts, 10 Mar. 1934; Adelaide Johnson, "Susan B. Antbcny. • 
10•suffragette M:lb Fights Police and Heroes; Six a.ze Ar.rested," 

'lhe World, 5 May 1919. --- 
kkinted form, Adelaide Jahnsen Collection, Libmx:y of O:ngmss. 

clipping, no attributicn, 1-\delaide Johnsen Collection, Libra::cy 
of COngtess. 

13•She Trusts to the OOCUlt," no attribution, Hancock County His­ 
t.orical Socieq, Carthage, Ill. 1 Henaarson, pp. llS-19. 

I#ge Trusts to the Occult." 
15Clipping, no attribution, Adelaide Johnson Collection, Library 

of Congress; "She Trusts to the Occult." 

I6ge Trusts to the Occult," 

J/sew York. Evening Journal, 3 May 1905. 

10 



11 

18Jean B. Cook Smith, "Li.fie in Maxble-Speech in Silence,• 'lbe - New American Wanan, JU'l. 1917. _____ _, 
Uparothy T, Wilbur to Adelaide Jdmsal, 8 Aug. 1928, Adelaide 

Johnson Collect:ioo, Li.bra:cy of O:>ngteSs. 
20Adalaide Jahnsoo, "'!he Sto:cy of the Iengthening of .r,y r..eg." 

khgenderson, pp, 79--82. 

721id., pp. 198-99, 

khdel.aide Johnson, "Mother and Father," Adelaide Jcil:nson Collec­ 
t:i.oo, Librm:y of Congi:ess. 

24ifenderson, P• 96. 
2Swayre Cra'81, Sculpture ~.America (New Yolk: '1b.a1m Y. CJ:'cMell, 

1968) , P• 71. 

26 Henderson, p, 97, 

275id., P. 100, 
287ames Jackson to Shirley Burtm, 12 Jul. 1984. 



CHAPTER II 

PIONEER ROOTS 

'1he "old" Northwest Territory was a wild and loosely-held area 

m.til after the end of the War of 1812. The early pioneers who attempted 

to settle there found themselves beset by Indians and by the very wild­ 

ness of the regicn. Too far froam the influence of the United States 

government to be either helped or hindered by it, they developed a 

fierce independence whereby man becane accustated to taking care of 

hirrself and settling his cwn affairs. self-sufficiency became a source 

of intense pride--a measure of a man's worth.1 

Among the states that were carved £ran the Northwest Territory 

after 1812 was Illinois, which :received statehood in 1818. Almost 

irmediately a "human torrent" rushed into Illinois.2 'The picneers came 

from all points east, each of them with bright hope for the futu.m. 'Ihe 

first settlers were typically adventurers-barely civilized loners who 

preferred the fringes of civilization as well as of society, They were 

followed by farmers, who improved the land as quickly as possible and 

began as best they could to recreate the canforts of the hones they 

had left behind. Other types of settlers also came--fortune seekers, 

s:peculators, and trade:cs. Often of higher social position than the 

rest, they were country cousins of the rbber barons, entrepreneurs 

who speculated in land and business, and found the chase as compelling 

as the quarry. 

Christopher Willia Jdmson, an energetic, ambitious ccmbin- 

12 
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atin of famer and speculator, left his native Indiana for Illinois 

during the financial crisis of the late 1830s. A young family man, 

Johnson looked to the west for a more promising future, and found him­ 

self drawn to west central Illinois. By 1837 he was apparently living 

in Carthage, 4 a raw new tam which had .been laid out only four years 

earlier. 5 Even though it was the county seat, Carthage was still a 

rude, primitive place with a plain log cabin serving as the Hancock 

County courthouse, ° 

'Two years later another young man dlcse Hana>ck Cbmty as the 

place where he would make his futw:e. His name was Josep:i Smith, and 

with him he brought the members of The Church of Jesus Christ Latter 

day Saints,' At first the Mormons, as they are commonly known, were 

welcomed by the local populatin, who felt the newcomers had previously 

been the victins of religious persecution., Mismderstanding and intol­ 

erance, however, soon led to an outpouring of hate and violence with. 

preceived wrongs cn both sides. Unfortunately, the pineer tradi ti.a,. of 

self-sufficiency and independence had also evolved into the acceptance 

of "frontier justice," which concbned people's taking matters into their 

own hands, '1he situatia,. culminated in the nm murder of Joseph Smith 

and his brother Hiram in the Carthage jail in 1844. The aftermath of 

those murders was a tine of turmoil ad danger aptly described as too 

"Mormon War," which ended cnly with the emigration of the Moron pop­ 

ulation to Utah. 
Christopher Johnson, his wife Nancy, and their small children 

were apparently among those who experienced the trauma of the Morn 

Cbnflict in carthaga. Jdmsa,.' s means of livelihood during this time is 
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uncertain, but there is evidence that he speculated in land, and he 

may also have been involved in farming, possibly an a parcel of land 

that he owned several miles east of carthage near the village of Ply­ 

mouth. 
The Mormon Conflict was a violent and tcy.ing tine, and men and 

women needed to be hard in order to survive. When the crisis was 

finally over same people found that, as after any war, the l.alged for 

peace is poor c::arpm.satim for the headiness of sustained danger and 

excitement. Many of them were still suffering from a dearth of excite­ 

ment when , in 1849, gold was discovered in Califomia. 

His numerous real estate transactims must have been profitable, 

because in 1849 Olristopher Johnsen was able, in spite of the respon­ 

sibility of his young family, to join the hoard of prospectors who 

rushed westward to Califomia in search of gold. It is unclear how 

lcng he was in Califomia, but his venture was rewarding, Johnson 

:x:etumed to Hancock County via "the ham," the less arduous and more 

expensive route fl::an califomia via the tip of South America. With him 

he brought the profit of his Califomia ventur:e-alloost six thousand 

dollars.,3 
By the time Christopher Johnson arrived hate in Hancock County, 

pioneer days in Illinois were almost at an end, The rough look of 

the frcnti.er was giving way, and frane houses were beccming as comon 

as log cabins,'+ People still dressed plainly, the women in homemade 

linsey, and the men in jeans. Although most people still did not wear 

underclothes, they wore wool stockings winter and sumer, Manu 

factured goods were not yet available in any significant amount, but 



15 

the more luxurious gcods from the east wem. greatly in d:!mand when 

they were available, 

Pecple did talk politics, and one of the most hotly debated 

issues of the day was that of the liquor traffic. During the early 

pimeer days whiskey was often the only safe drink, and it was am­ 

monly used for evei:ything fran cw:ing snakebite to sealing business 

deals,° A naticwide temperance movement during the 1850s saw more 

evil than good in the spirit, and laboz:ed militantly for its elimina­ 

tion, As could be expected, ocnflicts between the pro-whiskey and 

anti-whiskey factions often ended in violence. I 1854 there was ell 

attenpt in Plymouth to restrict the sale of liquor which brought such 

a violent response fra workers on the Northem Cross Railroad that 

it is known as the "whiskey riot,"l4 

If that were not enough to estrange brother fmn brother and 

mother from son, the slavery question, which had seethed in the western 

territory like a sl\lrbering volcano since before 1820, was again threat­ 

ening to erupt. By 1837 the. alx>lit.ion fervor was spxeading rapidly 

through northern Illinois,- The radicalism of the northern abolition­ 

ists was matdled by the southem fixe-eatexs who had settled the lower 

part of tie state. In the central region the issue was volatile, and 

the battle lines were drawn that would be de:fena!d during the early 1860s. 

'There were people in Hancock County quick to take a stand on both sides. 

'The abolitionists were rightous and adamant, but they were probably a 

minority,'6 
It was not only politics that ma.de life in Il linoia difficult 

in the 1850s. Alt:hoogh the early pioneers had been a hearty b.r:ee.d, ~ 
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and fever had brought down many a st:o::ng man, Women faced the addi:timal 

hazards of childbirth, and children "succumbed pitifully to hat'dships 

and disease,"-' The seccnd generation pioneers became connoisseurs" 

of poor health and medicine who tmated ahoost everything with calonel 

and whiskey, and still managed to enrich the makers of patent medicines, 

Parantic fictional characters of the day were often pale and sickly 

creatures who lived under a pall of death. This gloom and sidcmss 

was so pervasive that it inspired one literary master to describe 

Illinois during this period as "the valley of shadows,l8 
Christopher Jcimscn is typical of the second generation pioneer, 

marked by his gmat pride., restless, adventuroos spirit, and faith in 

hinself. '!he spirit that had a:nvinc:ed the. pz:eviolB generaticn th.at it 

could sudue the terrible wildemess with an ax and a stout heart com 

manded men like Johnson to impose order an tl:e Illinois country--to 

subdue it with deed and plat, and to profitably mesh it into the pro= 

mising future. land speculatim and railroad building were the spoils 

of the conquest of the :frcntier, and they would be sources of wealth to 

a man who was hold-and lucky. 

The econy of Illinois had been based upon agriculture from the 

state's beginning, Farmers had supplied most of their aun needs and 

relied upa1 nerchan.ts for very little. cameroe was rudimentary before 

the cxmi.ng of the railroad, but almost everyone realized that the rail 

system would bring with it a c:hanga in the economic base and cxeate 

new opportunities,­ 

The Illinois legi.slatw:e had begun planning intemaJ inpxownents 

for the benefit of the rail.J:oads since 1836, As it finally developed, 
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the andlor of the mil system was the Illinois Central Railroad, to 

run from the Illinois and Midligan Canal in the northem part of the 

state to the Ohio River at Cairo in the south, The Illinois O!ntral 

would be cacplenented by two east-west railways: the Southem Cress, 

whi.dl would run from Mt, camel to Alton; and the Northam cross, laid 

east to west via Quincy and Springfield. 20 When the exact mute of 

the Northem Cross was finally determined, it bypassed Carthage and 

passed further east, through Plymouth, on its way toward Galesburg. 

The Northern Cross was cxnstructed thrcujl Plyrrort:h. in 1855, and 

completed froan Quincy to GaJesburg by Januaxy of 1856.21 ~ railroad 

was a symbol of the future, and it brought stimulus to building and 

commerce wherever it went, In Plymouth the future locked promising. 

A large new hotel was built to accararodate the travelers that the rail­ 

road would bring, and Thomas Gregg, an early Illinois journalist and 

historian, started the tons first newspaper2 The village of per­ 

heps three hndred persons soon had five churdles and four mail deli­ 

eries a day, The post office even started staying open on Sundays.-? 

It was, then, with sate good reason that Olristx,pber Johnson chose to 

speculate in tbe village of Plymouth, 

Johnson's first speculative venture was in real estate, In 1854 

ha joined in partnemhip with. two early settle:r:s of the Plymouth ccm­ 

munity to form Bell, Rook, and Johnson's addition to the original 

tam. Land speculati.at, especially in fertile tracts, mill seats, and 

town sites, was the pumuit of the. ~ for nen of me.aos, clld Jdmson • s 

California gold enabled him to play that heady game, Bell, R::Xlk, clld 

Johnson's addition added forty acres to the original fifty in the 
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plat of 1836, and it was the largest and most successful of tte additions 

to the ~ that would be mada. 24 

Not all of Christopher Johnson's six thousand dollaJ:S was spent 

in land speculation, for the railroad was at least equally rmpelling 

to a would-be entrepreneur, In about 1854 Johnson opened a st.om in 

the Plymouth business district which sold sq>plies to railroad men; he 

affiliated himself with a finn of railroad contractors, and also invested 

in railroad stock, The ventures were all short-lived, When the North­ 

em Cross was reorganized, Johnson lost nu:il of his investnent, and bis 

st.axe closed after a year and a half, The associatin with tha railroad 

ccntractoIS also lasted for ally a short tine. In spite of the bright 

pxan:i.se of the railroad for the future, Christopher Johnson's California 

gold was socn gone, and none of his subsequent ventures would restore 
·e 25 l. • 

Johnsen was only one of many who could not resist the lw:e of a 

business venture, A famer with nine cru.l.dmn to support, Jaccb Huff 

went into business with his sa-in-law John Hendrickson, about 1850,6 

People found it difficult to live without bread, and a mill nearly 

always proved to be a profitable business. Hendrickson, who was married 

to Huff's daughter Margaret, opened a mill a the nr:st prani.sing water 

source near Plymouth, the LaMaine River, known locally as Crooked Creek, 

Hendricksm, who was only a fa,, years younger than his wife's father, 

al.so becane a partner in a nerccntile business.27 He and Margaret had 

par:ented at least three children, but the first year of life was di.ffi­ 

cult to survive during tbe 1850s, which were still primitive in many 

ways, Margaret and Johns infant son Acial died in 1854 at the age of 
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two llDil.ths.28 In D:K:Jenber of 1856 John Hendrickson, at the aga of 

forty-two, also died, and Margaret was left a widow, She prc:ba>ly had 

st:ep-chilch:en to care for as well as her am infant sen Jarces, and 

she was about six n-onths pr.egnant. 29 John Hendrldcscn' s business inter­ 

ests were extensive, but not especially profitable. When his estate was 

settled, the debits exceeded the credits by alm::st seven hundred dol­ 

lars,3 4hen, an the twenty-secand of March, Margaret Hendrickson gave 

birth to a daughter whan she naned Belzora. 31 

Although he owned a number of parcels of land in Plymouth either 

individually or in partnership, Christopher Johnson purchased two adjoin­ 

ing lots in a favorable locatim en Plynouth's East Main Street in 

August of 1858. He paid $120 for the land and bormwed an additia1al 

$315 to build a house, 3? on 2 December 1858, Christopher Johnson and 

Margaret Hendrickson were married, ·? Both of the newlyweds had known 

hardship and sorrow, and both had experienced the elation of hope for 

the futw::e. and the heartbreak of seeing their hq;>es dashed. They were 

both second generaticn Illinois picneem with great pride in their inde­ 

pendence, and in their ability to endur.e and to survive hardship, Both 

pa;sessed a deep=seated faith in their own ability to tJ::i.Ulpl ouer their 

enviraurent and the cruelities of fate. 

Margaxet was thirty years old, and had been married 'bd.oa befox:e. 

She brought bro small children to her marriage: James, age two; and Bel­ 

zora, less than a year old, Christ;her .Johnson, who had also been 

married twice before, was about forty-five, His oldest son James was 

probably no longer living in the family h.Clle by this tine, and Olly 

Mary, age twenty-one, and Jhn, age fifteen, lived with him in the large 
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house an East Main Stx:eet. 34 The newly married eoq>le' s first sorrow 

came very quickly, In February of 1858 baby Belzora died, a month 

.befo:r.e her sea:nd birthday. 35 'lhe steznness of the time allowed little 

quarter for indulgence in grief or jy. Margaret was already pregnant 

with her next child, 

During the first autum of their marriage, Christqher ad Mar­ 

garet Jhsons fimt child was bom in the big frame house, 'lheir 

baby daughter arrived early en the troming of 26 September 1859, and 

they naned her Sarah Adeline. 36 

Christopher Johnson's financial si tuaticn cxntinl.Ed to deter­ 

iorate after 1859, aid he mortgaged the hoose en East Main Street for 

$370,/ When the note came due in December he was unable to pay, and 

en 11 May 1861 the house was sold at auction at the west door of the 

courthouse in carthage by the Master in Chanoezy for $410,38 

The Johnson family moved to a farm a few miles west of Plymouth. 

It is indicative of their financial situaticn that at a time when the 

log cabins of pioneer times were being :replaced by frame houses, the 

Johnsons moved from a laz:ge frcme lx>ne into a log cabin. 'Ibey cal led 

their new home Mt, Veron far because it was located near Mt, Veron 

school, a small, simple structure also called Frog Paid School, where 

the Jdlnsal childxen would receive their educat:icn. 39 

At Mt. Vernon far the Jchnsans became sheep farmers, Adelaide 

Johnson's recollections of that farm and the life the family lived there 

were vivid and detailed; and althoocjl. it was a hard life, am rE!ll'&\i:)emd 

it fondly. "It is Il!f happy fortune," she wrote, "to have been ••• 

mazed • • • in the country, there nurtumd q>a1. all that belongs to 
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genuine country life,"& The farm comprised about cne hundred eighty 

acres, approximately half of wnich were tilled, nostly in wheat and 

Indian corn, 'There were a few horses and cattle, and always a milk 

cow.,®" When she was old enough, Johnson helped with the milking ad 

butter making,3 pouring the milk into grey earthen crocks and cooling 

it with water carried fra the well across the yard. As the day's milk 

was put to chill, that which had been put into the crocks the day before 

was skimmed, the cream then churned into butter,-? Churning was work 

for childJ:en, and Johnson later wrote that she often stood en the porch 

of the cabin early in the norning with the old dash churn, thinking the 

butter would never "come." 44 

The main business of the farm was sheep fm:nrlng, and Johnson 

helped care for the baby labs bom in cold weather ~ her father 

brought them into the wann house, 46 She later :rec::orced the long process 

by which these lart>s finally provided clothing for the family. She 

wrote of the squeak of the shears and ~ baaing of the sheep as Chris­ 

tqpher Johnson sheared the mature sheep, 'The wool was washed at the 

brook, spread upon the grass to dry, ad "picked" to prepare it for 

carding. 47 After being carded into fluffy rolls, it was spun into yam, 

then woven into cloth or knitted into wan clothing. As she grew older, 

Johnsen helped with the spinning and weaving, making flannel for the 

dresses and jeans in whim the family dmssed. 48 She becam especially 

proficient at sewing, a skill which she had mastered by the age of ten, 

and which would serve her throughout her life,° 

Ihere were other animals to tend at Mt, Vernon far. Besides 

dogs and cats, them was a "little. zoo of fowls" which included chickens, 
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turkeys, geese, ducks, guineas, and peacxx:ks. All had to be fed each 

day, and the eggs all gathered, In summer a large vegetable garden 

had to be tended, for food enough to last through tl'e winter months 

had to be preserved. Vegetables from the garden and fruit from the 

grove were prepared and packed into tin cans, as glass jam were not 

yet in use, then sealed with wax. Johnson recalled "putting up" one 

hundred fifty cans of cherries alane one year. other foods were pickled 

or dried, the drl.ld:ten helping with the food pmseJ:Vaticn as they did 

with the garaming and field planting, 50 

Jd:msal . xananti.cized both her paxents, and cryptically described 

her father as "practically mystical," and ber nother as "mystically 

practi.cal."51 She clained a special bend with her father, whan she 

z.enenbe:r:ed as very grand-tall, slim, and wonderful" in appearanoe. 

"He was a sen. of the soil," she wrote, "who wrote no poetcy or nature 

works, but he. was a poet who lived poetry both in na.tw:e and in natw:e' s 

souraa." aaveali.ng her fanily's political l.earlngs, she continued, "He 

looked and was in every essential of his character like Abraham Lincoln., 

Analg the most vivid pictuzes of my life am his g:r.eat, tall, gaunt 

frane pausing to revere a glorious sunrise or sunset, lifting his head 

to follow the flight of an eagle-rcue in our part-or gam after sate 

special bird not before observed , • • ,52 
Of Margaret Johnson she wrote, "Mother was an artist. Her child­ 

ren and her flowers were her materials and how she did work at her 

art! Even with the eternal round of the m:notalalS grind of preparing 

vegetables, cooking, dishashing three tines a day • • • I see her 

kneading, kneading that hunk of cbugh that had rl.sen in the bread pm 
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by the war stove during the night," Margaret labored "moming, 

nocn, and night," sustained by the cx:nsciourmess of her own duty and 

"her dreams of relief in heaven and a bette.r oc::nditim. hem in life 

for her children, Her ideas and principles held steadfast throughout 

her life, and nothing could swerve Mother fr.an what she thought 
right, 53 

In spite of her many labors and cares, Margaret Johnson found 

tine to tend the flowers and shrli:JS. that her daughter called "mater.i.als 

of her art," and they respcnded to her touch. "It was a common saying," 

her daughter wrote, "that anything will grow for Mrs. Johnsen." Mally 

years later Adelaide Johnson could still name the flowers in her mother's 

dazzling garden., There were petunias, four o • clocks, touch=me=nots, 

asters, dahlias, du:ysanthenms, aa well as shrubs like lilacs and 

bridal wreath, and a yellow rose bush by the kitchen door near a crab 

apple tree, A bright orange trumpet vine grew unfettered, covering the 

chinney of the cabin. Turtle doves CXX>8d in the grove, and just beycnd 

the great oak tree which shaded the wood pile stood the hugh grinding 

stale whe:r.e Christopher Johnson shaxpene d his ax and scythe. 54 

Religicn was an important part of the Johnson family life, and 

on SU'ldays the children, dressed in their "Suday best" and adnmished 

to keep still and not muss their clothes, were driven t.o Plynouth to 

church, However crowded the wagon might be, any foot traveler they 

met was sure of a lift,?5 

"Though unable to beq\2st to their children any material for­ 

tune," Johnson wrote of her parents /They/ "yet made them legatees of 

the rarest and priceless inheritance , • • aspiraticn and will to win 
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without ever lowering the standaI:d boxne at the highest reach," It 

was the creed of the pioneer passed to yet another generation, "I 

hold /Ty parents/ equal to any in all things pertaining to nd:>leness 
of life, distinctiai of characi:er and grasp of things fundanental, 

aspiratiooal. and abiding • • • f!:teil' would have gone upon the cmss 

rather than swerve from integrity, while yet ramaining plastic to 

growth , • • • a 56 

'Ihe Johnson family a:ntinuad to grow and change at Mt. 'Vernon 

farm In 1861 another daughter, Maxy Elizabeth, was bom, and Ou:is­ 

topher J&hnscn's oldest daughter Mary Ann was married. 5 7 'lhe family 

failed to escape the trauma of the Civil War that began tearing the 

country apart in that daik year, and Ouistcpher's older sen Janes 

became a member of the Union Ary,° not an uncontroversial thing to 

do, as Hancock County had never stood 1.11.ited behind President Lincoln. 

In the pzesidential election of 1860 they had cast more votes for 

Stephen A, Douglas than for Lincoln (3,063 to 2,674), and at the end 

of four years of war they had still not been won over. In 1864 Gen­ 

eral George B, McClellan polled 2,929 votes in Hancock County to Lin­ 

coln's 2,654.59 'Ihe:te. is little questicn, however, where Clu:i.stcpter 

and Margaret Johnson stood, '!heir last child was bor during the dark 

winter of 1862, and they named him Charles Lina,ln. 60 

Newton Bateman, who would later sit for Adelaide Johnson's first 

portrait bust, was Superintendent of Public Instruction of the State of 

Illinois in 1860, and he argued to the state legislature that nar build­ 

ings were absolutely necessary to replace the "rickety old rookeries" 

then in me as schoolhouses.61 Sw:pri.sing, during these hatd-pi.essed 
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war years, the legislature agreed. By the tine Adelaide Johnson started 

to school about 1865, Mt. Vernon school had been disa:ntinted and 

moved from the site.62 A new school was built en the Plymouth-Den- 

ver :road in 1866, less than a mile east of the Johnson farm, Offi­ 

cially it was School District #197, known as cain School, but local 

residents called it "l-t:nk.ey Hill," Saeone suggested the new school 

be called "Bunker Hill," and a local wit responded, "You had better 

call it 'Mankey Hill," and so it was,? 

Even the new sdlool was a plain affair, and the teacher, who 

was paid less than thirty dollars a month, usually had nearly forty 

"scholars," as students were called, of varying age and ability.°® 

While it might be argued that only a poor education could be got in 

such a school, Johnson later published articles, taught classes in 

art and philosophy, and was acclaimed as a brilliant conversationalist 

as well as a cultured and polished pl.i:>lic speaker. 65 Although she 

received art training in both St, Louis and Eure, there is no record 

of her having received any academic education other than at "Monkey 

Hill" school • 

Margaret ad Christ;her Johnson soon became aware that tleir 

daughter "Addie" was not an ordinary child, Adept with her hands, she 

made recognizable likenesses of family members in the sand while still 

quite young, and an cold winter mornings she scratdled drarings in the 

frost cn the cabin's glass windowpanes,° n lllSubstantiated sto.ey tells 

of an Indian woman, the wife of a neighboring farmer, who took young 

Johnson to the creek and taught her to dig the smoth, reddish clay 

from the bank and mold it into forms. 
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Chr.i.stopter Johnson continued to buy and sell property. Lots 

in Bell, Rok, and Johnson's addition to Plymouth continued to sell, 

and although the price was not high, eadl sale represented a irodest 

profit. 67 He also sucx::eeded in selling an entire blade to the Ply­ 

mouth school authorities for the construction of a new schco],°° Tn 

this way he was able to add to the size of his farm, and by 1870 the. 

firuncial situaticn of the Johnson family had improved. 'The farm had 

been enlarged to 200 acres and was prospering, Christopher Johnson 

occasionally hired a farm hand to help with the labor, for he was near­ 

ing sixty, and had cnly Marga.mt ts fourteen year old son James to help. 

In additin to the small animals and fa\fls, the fann rJtM' had half a 

dozen horses, a pair of mules, five beef cattle, and alJrcst thirty 

sheep. 'D:ie bam. was full of wheat, oats, Indian corn, and hay; and 

the orchard yielded enough fruit that the excess could be sold. With 

two cows and enough dlild:ren to do t:ha churning, the sale of butter also 

added to the fami.ly income, 99 

As Mt. Vernon farm flourished uder their nurture, so did the 

children of Margaret and Christopher Johnson, 'The youngest three, 

their mutual children, seemed especially favoxed. Cllarles shewed 

acad:md.c pranise, and sw:prised even his teachers by cefeating a n'IJll­ 

ber of older children in a spelling bee. Both he. and EJizabet:h, whau 

bar parents called "Lizzie," displayed nudcal talent,'° Most talented 
of all was "Addie," who was Uiql.ESticnably serioos about her art. The 

Johnson children were all evidently ena:>uraged by their parents to 

pursue their individual talents; and when she had carpleted the cur­ 

r.i.culun at "Mankey Hi1l" sdlcol, arrangenents we.i:e made for young Addie 
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to formally study art, a luxu:ey her par:ents ex>uld new afford. 71 John­ 

son's older half-brother Jhn was living in. St, Louis with his wife 

and child:ten, and arrangements were made for her to board with them 

while she. at:tenced art school. 

Johnson left Plymouth c her first train ride cn the third 

of Septenrer in 1875. Under five feet tall and weighing less than 

a hundred pounds, she looked even younger than she was. It was just 

tlu:ee weeks before her sixteenth birthday, and Sarah Adeline Johnson 

had set out to begin her life's work, ? 
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CHAPTE R III 

ARTISTIC TRAINING 

In the 1870s, st. Louis offe.red a somewhat favorable climate to 

an aspiring artist. 'lhe St, Iouis Academy of Science, the Missouri His­ 

torical Society, and the St, Touis Library all owned art collections 

which. included statuary as well as paintings and engrav.ings; and artis­ 

tic encouragenent and camaraderie were provided by thl::ee established 

clubs for amateur artists, 
Artistic instruction was offered by two schools: the St. I.oui.s 

Sc:hc:ol and Museum of Fire Arts, and the St. Iouis School of Design, 

both relatively new schools. '1be st. Louis School of Fine Arts was 
associated with the art ceparbtEnt of Washington iversity. Courses 

were offered in drawing, IOOdeling, artistic anatmy, perspective, and 

decorative design. Students drew from both draped and nude models, an 

cpportunity not then always available to art students in the U.S. 

According to Lorado Taft, the well=known sculptor and art critic, "Pur­ 

itan hon:or of the flesh" kept "life" classes at a minimum and drove 

any artists to Europe for instruction. In the interest of propri­ 

ety, the St, Louis School of Fine Arts assured prospective women stu­ 

dents they would not be required to attend el asses with men. 
The St, Louis School of Design was founded by Mary Foote Hender­ 

son, a civic leader, president of the Missouri State Suffrage Associa 

ticn, and the wife of a civil war general. A patron of the arts, Hen­ 

de.rscn had studied in Paris as 'Nell as at the St, Iouis School of Art.? 
32 
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With financial assistance from various wealthy people of St. Louis, 

Henderson established the St, Louis School of Design as a place where 

poor women could learn an enployable. skill. According to the all female 

Board of Managers, the goal of the sdlool was to "teach the industrial 

arts, enable women to earn their own livelihood; and promote a nore 

general appreciation of art," Courses were given in oil painting, 

drawing, porcelain painting, woocbarving, watera:>lor painting, modeling, 

dacoratim of wax candles, photography, and art needlework. 
'The difference between the two schools is significant. 'lbe 

st. I.ouis School of Fine Arts was grounded in the aca:lemic world and 

was intended to train professional artists. M:>st professicnal artists 

at this tine were male, and so were nest of the students at the school. 

'lhe st. Iouis Sdlool of resign was primarily intended to train dea>rati.ve 

artists, people who would produce handpainted china, art needla«>l:k, and 

other kinds of decorative goods, Decorative artists were employed in 

a number of diffemnt capacities by manufactw:ers of various items, but 

they c:x:mnanded little of the naspect and admi.ration bestowed upon the 

•p:rofessimal" artist, who produoed paintings, sculpture, and other 

pieces that were considered works of art. M:>St decorative artists 

were fenale, and so were most of the students at the St. I.ouis SChool 

of Design. 
Adelaide Jahnsen was cne of six students attending the. st. Louis 

School of Design when it qpened in Januaxy of 1877, over a year after 

she first arrived in St. Ioui.s. As a seri.rus stu::lent of art, Jchnson 

might have been expected to choose the School of Fine Arts for her 

study, Her reasons for not doing so are uclear, but it seems apparent 
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that she delayed her studies until the opening of the School of resign. 

It is possible that her family lacked the money to enroll her in ~ 

Fine Arts SChool or that they oojected to the nule models that were 

used there, Johnson may have chosen the School of Design because she 

was no.re sw:e of securing aclnissim or because she felt more comfortable 

with students of her am sex and social positim. She might have seen 

greater opportunity in the newer school. Mary Henderson worked hard 

for the school, She secured commissions for artwork, founded a Wman's 

Exchange to sell the student's work, and personally funded fifty scholar­ 

ships. After a year, enrollment had increased to three hundred students, 

most of them women who planned to be professiaial artists. 6 

Adelaide Johnson was an outstanding studant. She excelled in 

a drawing class instru::ted by Roy Robertson in which studslt:s sketched 

a simple object, then developed their sketches into designs. Her forte, 

however, was woodcarving. It was the most popular and viable depart 

rcent at the school, and by the end of 1.878 more than th:cee hmdred 

students had xeoeived woodcarving :instructim them. In June of 1878 the 

sci0ol' s exhibi ticn, which featured woodcarving, received rave reviews 

fran the st. Louis press. Johnsal was the best student of woodcarving 

instructor J, Albert Pries, himself hailed as a genius by the newspapers. 

At the .Missouri State Expositim of 1877 both Pries and Johnscan received 

first prizes in woodcarving. Jchnson also mc:eived a medal for excel­ 

lence in execution. 
The following year, at ac.,a nineteen, Johnson exhibited a wood­ 

carving which was a representation of Sir Edwin Lanseer's painting The - 
Stag ~ ~- M3asuring two and me-half feet by me and a half feet, 
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the carving depicted a stag being pursued by two homds. Jdmscn is 

said to have cx.mpleted the carving in twenty days, and it was highly 

praised in the St. Louis Daily Times,° 

During the two and cne-half years that Johnson studied at the 

st. Ioui.s Sdlool of Design she davoted nost of her tirre to painting 
and woodcarving, and appears to have dcne li tt.le or no work in sculp­ 

ture, Little is known about Johnson's political l:eliefs at this tine, 

but she was undoubtedly influenced by Mary Henderson's ideas of woman 

suffrage and financial independence, 
Life in St, Louis was very different from that at M. Vernon 

far, Johnson boarded with her half-brother John and his wife Sadie. 

Both in their early thirties, they were the parents of two small scns.10 

The family seened to suffer chronically fro want of money, and the. 

sum paid by Christopher Johnson for his daughter's board was welcomed, 

Later Adelaide's yomgest brother Olarles would also cane to St, Louis. 

John Johnson bonowed a considerable amount of nrzey f:r:an his father, 

and it is possible that he repaid some of the money by boarding his 

half-sister and b:cother •11 

Although her brother John was evidently difficult to gat alcng 

with, Adelaide forned a lasting friendship with her sister-in-law 

Sadie. 'llle older wanan admi:ced Adelaide's cxnfidence and ability to 

deal with the challenges of life. Sadie was unsure of her own abi.l­ 

ities, and failed to find happiness as John's wife. Occupied with his 

own troubles, John Johnsen d:cank too nu::h and showed little wamth 

for his fami.]¥. 12 

Adelaide blossomed in St, Louis, In 1878 she changed her name 
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from Adaline to Aelalaide., a more artistic and dignified name suitable 

for an artist who was becoming more confident, Johnson continued to 

do well in her studies, particularly in woodcarving. Her wood boxes , 

book.racks, and other decorative pieces were greatly adi.red, and her 

patrons sometimes sent her encouraging notes of praise,++ 

Her studies, however, did not occupy all of Johnson s time or 

attention, In St, Louis she fell in love, first with a uemployed 

attorney named Vines 'Welles. Later, much to his distress, she asked 

him to step writing and calling, probably because she had :fallen in love 

with someone else, a young man named Henry Whitney who was an erstwhile 

businessman and government worker, He cxnfessed when they met that he 

had no job and no p:rospects .• 15 

Christopher Johnson nay have suspected such things when he 

wrote his daughter, attenpting to :cetain his influence over her: 

I cannot help thinking that the all=seeing eye has marked 
you out for something great in his kingdan. Believe and mad 
often the Sermon on the M:>mt and receive it and walk by it 
and ~ I commend yQU to God and this word of his grace which 
is sEIE build you ~~ give you an inheritance among all 
them who are sanctified. Please keep this letter r.ead it often 
and meet us ir Fefven, 16 

Johnson must have been toucbed by this inpassiaed letter from her 

aging father to whan she felt a special bond. What use she made of 

bis aivioe is unknown, but as he cxmoanded, she kept bis letter. 

In 1879 Johnson finished her stu:lies at the St, Louis School of 

Design and moved to Chicago,+' Her brother Charles had left St, Louis 

the previous year to attend Knox College in Galesb1Jr9, Illinois, and 

the.te was little in st. Louis to hold her except HerUy vldt:nay. Befoxe 

she left, Johnsat and Whitney became secretly engaged,° 
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In Clli.cago Johnson might have been expected to begin teaching 

or to secure enploynent in a amnercial art fir, Instead, she opened 

a deCX>rative arts studio in part:nemhip with another artist, Ida Morgan. 

'Ihe business opened in October of 1880. Mrgan had tau.;Jb.t candle deco­ 

ration in St, Louis, studied porcelain painting i.n Eurcpe, and attendad 

the Royal School of Art Needlework at South Kensington in England, Mr 

gan taught embroidery in the new business, Johnsen taught woodcarving, 

and they both gave painting lessons, 
It is difficult to detexm:ine hew sucoessful the business of 

"Mi.sses organ and Johnson, Decorative Artists was. There is evi­ 

dence that Johnson, who also gave lessens at the Chicago Decorative Arts 

Association, was forced to supplement her incme by doing sewing, She 

had been an expert seamstress since her youth, and although reluctant 

to support herself in this manner, the skill was me that she was able 

to fall back upon again and again during difficult financial tines.2o 

At: about this time hnson's sister Elizabeth came t Chicago, 

and the two sistem apparently lived together. Elizabeth's vocal talent 

showed promise, and ma hoped for a singing career, The Johnson women 

combined their talents at least once, 'They presented an "evening of 

:readings" during which Adelaide gave readings. including "A Brakeman Goes 

to Church" and "How 'Ruby' Played." Elizabeth sang "Ring the Bell 

Softly" and "Beautiful Isle of the Sea.•21 

During the spring Christqher Johnson's health beame a matter 

of serious cconcer, Adelaide, who had always been closee to her father, 

was distraught when she received word that his life was inpexiled. ean­ 
cell ing an engagement with a friend, she wrote a note which revealed her 
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distress. "Received a telegram in the night," she wrote, "My Father 

is dying. Am almost distracted. Do not know where I can go can account 

of the strain. 1122 Ouistopher Johnson did not die. His health improved, 

although he did not make a complete recovery, He was shaken enough by 

the incident, however, to write his wiu.23 'Ihe next family crisis 

would not be a result of his health, but of his daughter Adelaide's, 

Jdmsan's fall dawn the elevator shaft on 17 January 1882 was a 

major turning point in her life. 'Ihe accident itself was an almost 

freak occurance. Johnson, by her wn account, used the elevator every 

day and was familiar with both the building and the working of the ele­ 

vator, It is possible that if she had been less familiar she would have 

been mre attentive and thereby escaped the fall. Upcn entering the ~ 

tral Music Hall one did not immediately see the elevator, but instead 

had to tum a short distance inside the door toward the elevator, which 

was located to the side, The elevator, therefore, was in di:r:ect view 

for only a few steps before it was reached, and a person hurrying toward 

it would not have long to notice something out of the ordinary, The 

metal grate (which normally covered the opening to the shaft when the 

cage was not on the ground floor) provided a sense of security that 

there had been no previous reason to question. It is uclear whether 

the error was mechanical or human, 'The unfortunate result, however, was 

a serious injury which Johnson later tried to both ignore and deny, but 

which apparently affected her until the end of her life.24 

Attorneys for the Central Music Hall tried to persuade Johnsen 

to settle for small amounts of m:ney, but she refused, The final settle­ 

nent was $15,000, enough to enable her to fulfill her dream of studying 
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in Europe even after neeti.ng the expenses of a long recuperation.-? The 

settlenent was not mduly large 1 Jolmsai • s injuries were both painful 

and to sate extent permanent, After her fractured hip had healed, her 

leg was left three end cne-half inches shorter than the other. Johnson's 

physician sent her to have a shoe with a built-up sole made to enable 

her to walk normally. Reluctantly, Johnson went to the shq> and ordered 

the shoe, When it was ready she returned to gat it, but was so revolted 

by "the sight of the hideous thing" that she paid for it and left the 

store without taking it with her. She was determined to solve the prob­ 

lem in another way,=9 

Heney Whitney maintained his devotion to Johnson, and bf the 

end of Jue she was apparently sufficiently recovered to consider taking 

a trip with him. Her alll.Sicn to this in a letter to her parents brought 

a swift reply from Christopher Johnson, who was not too ill to give his 

daughter moral instruction: 

our D!ar Addie. 

Your welcome letter • • • received this mming. You say 
Mr, Whitney is to be in Chicago n , • , his way East and a 
hint that you might go with him. We have no d::>jecticns to 
that providad you were first married, Otherwise we think it 
1natacrest ana wouta say gf,]"j"y. ma a11 r as 
beam I think Mr. Whitney a Gen mm, and if he suited you 
would have no other bjectin,-7 

Christopher Johnson's concern for his older daughter did not diminish 

that which he had for the younger one: 

Lizzie, write seal and answer these ql.EStims ••• what you 
ate doing in music and other things ··% ,28 

After a::mnenting en other family matters, the ccnoemed father cxncludad 

the letter, then he added a postscript: 

If you go off, what will Lizzie do, Addie7?9 
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No evidence suggests whether or not Johnson tock her father's 

advice. or whether she went to New Yolk with Whitney, They did not, how- 

ever, marry, 

Johnsen was unable to oontinue her work at the decorative arts 

firm after her injury, and it was closed. Her financial circumstances 

were understandably difficult until she :ceoei.ved the settlement, although 

she received some help when a benefit concert was held :in her behalf 

in 1882. 'Ihe ancert was given in the Central Music Hall, the sane 

building where her acx:ident had cccured, 30 

By October of 1882 Johnson's parents had returned to Plymouth 

from Galesburg, wham they had evidently gone to obtain medical treat­ 

ment for Christopher Johnson, He was not recovered from his illness. 

My Dear Daughter Sarah Adaline 

Your letter came, but I was quite unwell and did not answer till 
nw, Please excuse ne% I am some better now I think it is hpe 
against hope as to a full recovery and your ma is not better 
than when you left hone. I am not able to do anything even to 
nti.l.k... -- - - 
••• I will state my health specifically to you. Present it to 
your doctor and if he charges you I will make all tight with you. 
Maybe he can suggest something that will cure me% I haw no 
attendant doctor rrM. I take sane quieting medicine at night. I 
can walk about, have a good appetite and sound liver and .11.ungs, 
only short breathing if I exercise much, especially after eating 
or setting or sleeping. I bl.oat in my feet and legs and sane­ 
tines in my chest, My heart beats bard at times and will not 
bear pressure especially at nightfall, Smothering 

Enough of this. Prey for us •••• 31 

He continued in a familiar vein that may give insight into Johnsen's 

great self confidence: 

Our Beloved, in many respects we am proud of you and God 
grant that you nay be an honor to him. I cannot help ~ 
ing that the all-seeing eye has marked you out for something 
great in his Kingdan • • • • 
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Post us. as to your trial, and we will i.nfonn you as to our­ 
selves ••• Many things are changing. Be you also .ready. 
Be courageous--watch and pray. 

Pa, 

Tove every one, Bros, and Sisters, Love hides a multitude of 
faults. 32 

A month later Ch.r.istq,her Jdlnson was dead, and he was buried 

in the Plymouth cemetery near ~ graves of John Hendrl.ckson and his 

two yomg children. 

Although of limited means, Christopher Johnson had nevertheless 

accumulated a Il'Odest estate that enabled him to give financial assist­ 

ance to his children when they needed it. t-t:>st of them had taken 

advantage of their father's financial help, which was in the form of 

loans rather than outright gifts, The ster patriarch of the family 

had carefully kept an account bode in which he recorded amounts loaned 

to his children, His will provided sone small bequests, the orgcn to 

Elizabeth, his sword to John, Then, in his just and inexorable way , 

he called the accounts of his children due, 

• • % and my book account between myself and my children 
at this tine of settlenent is to be the guide in settlement, 
and each one to have their pxqx,rtim. of the estate after 
deducting what they have received according to my bock, 
Md I further state and enjoin that this my will, shall be 
faithfully executed, and if any heir male or female shall 
undertake to alter or break this testarrent, it shall be 
sufficient cause to disinherit them of all I give them 
down to the snallest sun that the law will all.cw them. 33 

By June of 1883 Johnson had x:eceived her settlement from the 

Central Music Hall and left for Europe, It was the first of mm 

than thirty voyages across the ocean that she would make, 34 Jchnscn 

traveled with the Bischoff family fxan South Carolina-a mother, son, 

and daughter. '!he groq> traveled ~ England and Scotland 
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during the sumer, and then settled in Dresden in the fall where Jhn­ 

son and E9s:i e, the daught.er, studied painting. 35 

Heru:y Whitney end Jbhnscn. oc.ntint.ed to a:>n.espond, but Johnsen 

was occupied with her study, and Whitney son realized that she 

wished to end their engagenent. He apparently wrote her asking her 

to retu:m to the United States, Johnson replied that she would not be 

a living sacrifice. Her respc::nse is signifi.cant, for it is the first 

evidence of her d3te.tminaticn not to sacrifice her art for a personal 

relationship, Their engagement dissolved, Whitney and Johnson contin­ 

ued to oorrespcnd , and he later described her as the "purest and wisest 

woman in the world." 36 

Early in 1884 Johnson left the Bischoff family and traveled to 

Rate with an. Englisb.«>man ~ had met in Dz:esden. 37 In Rome Johnson 

began to study Italian and painting, and for a year she searched for a 

suitable teadlar of sculpture. Although American sculptors had flodted 

to Italy for study during the first half of ti. nineteenth centw:y, 

during the last half thay went more to Paris than to Iona. '!be. earlier 

group, influenced by the grandeur of antiquity, becane neocl.assici.st 

as well as naturalist, but their work was sam:tines criticized as not 

reflecting their American culture, Some thought Anel:ican sculpt.um 

improved as a :cesult of tha later French influence, Although Paris 

became the new center of study for nocem sculptum, lbrre still had tha 

prestige of traditin, and Xnson found the master under whan she wished 

to study thex:e in 185, 39 

By Johnson's own account, she had visited studio after stulio 

in Rate, loddng for the one she had visualized in her mind. Finally 
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she passed roe day through an archway leading into a large studio where 

she saw a great sculpture. She realized at once that the creator of 

that statue was the master for whan she was seeking, 'The piece was 

~ Genius of Franklin, a figur:e which .mpresented the sculptor Gui.lio 

Monteverde's idea of Benjamin Franklin's discovery of electricity, John­ 

son was told that the great Monteverde tock no pupils and that her idea 

of becoming his student was absurd. Displaying her stbbor determina­ 

tion, however, she secured a letter of introduction and waited for weeks 

for him to receive her:, Johnson felt Monteverde was as influential in 

Italy as Rodin was in France. An honorary Rman Senator, he had been 

awarded the Iegicn of Honor, Although he had done some allegorical 

works, Monteverde was pr.imarily mted for his historical portraits, of 

which ~ Genius of Franklin, Eckard Jenner Innoculating is Infant ~ 

~ Smallpox Vaccine, and Monument to victor Emnanuel wexe the roost 

famous, & 

Wearing a white artist's robe and a blue velvet cap, Monteverde 

received Johnson cordially. Smehw this eamest, intelligent woman 

won his sympathy and he accepted her as his student. In her excitement 

she forgot to ask about the cost of his instructim. l'llSl she later 

broached the subject, he refused payment, insulted that she would think 

a price could be put en his services. Her dream came true, Johnson 

would study in Mcnteverd's studio off and en for eleven years. She 

later claimed to be his cnly student, but other sculptors may also 

have studied with him, possibly at an earlier tine. 42 During a year 

when Monteverde was out of the capital, Johnsen studied with another 

respected sculptor, Fabi Altini, with man she cxntinued to correspond 
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after her :r:etum to the u.s. 43 
In Rare Johnsen quickly becama. a member of 1:1:e cx:mnuni.ty of 

artists. She net Meses Ezekiel, Chauncey Ives, William Storey, and 

Franklin Simmons, She was welcomed into the ccmunity of women 

sculptats that Heru.y Janes cal Jed the "White Marorean Flock." Living 

in a congenial atmosphere, the wamen shared a social life that included 

dinner parties, amateur theatricals, balls, and musicals. A part of 

their weekly activities included visits from prospective patrons who 

read about the studios of the Flock. in guidebocb that were published 

in Rome, These guidebooks gave the addresses of individual sculptors 

and painters, describing the artists and their cunent projects. 'lburists 

en their "Grand Tour" would often stop in the studios and order a piece 

then on di.splay or have their portrait modeled. The many travel books 

that were written during the period described the artistic colony as 

well as the. lifestyle, ideas, and opinions of the artists. Nathaniel 

Hawthorne, who bserved that the artists "keep eac other war by the 

presence of so ~ of them" wrote a novel about the White Marmorean 

Flock called The Marble Faun. Jobnsal becane close. friends with Luella ----- 
Vaeney, a portrait sculptor who worked in a different style, 

Although Johnson spent a great deal of tine in Rate, she often 

retumed to the States, as she. did late in 1885. One of the first 

things she did upon her arrival was to visit the physician who had 

treated her after her fall down the elevator shaft. He greeted her 

saying, "Hello, little girl, you had to come to it, didn't you?" Cae 

to what?" she replied, not misunderstanding, "To the high-soled shoe. 

AcCX>rd:ing to Johnson, by the tine she tetutned to Chicago her legs 
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were again the same length, 'lhis had been adl:i.eved, she claimed, by 

the practices advocated by Maxy Baker Eddy, founder of Olristian 

Science, and Johnsal • s am <Etexminaticn. She believed that she could 

accomplish almost anything by the force of her will, even, as she wrote, 

":rearranging her anatomy," But unlike a Olr.i.sti.an Scientist, she had 

also sought medical advice, She asked a physician what caused the 

injured leg to be shorter than tbe other, and he told her it was due to 

the cxmtmcticn of the fasci.culus, slender bundles of anatanical :fibel:s. 

She was encouraged. "If they can ocntract, they can expand," she said, 

and was determined that they would. 45 

Although it is no longer possible to know the exact extent of 

Johnson's injuries or to what degree she was able to overcame them, 

it was not ocnpatible with her nature to accept a physical affliction. 

She made a point of exercise and physical fitness for the remainder of 

her long life, and did not cmplain of the injuey. One student of Jahn­ 

sen• s career, however, has suggested that the sculptors recovery was less 

remarkable than she claimed, maintaining that an examinatim of John­ 

son's clothing ool.lectial at the Smithsarl.an Instituticn in Washingtcn 

o.c. cx:ntradi.cts the claim that Johnson was able to return her legs to 

the same length,®° Certainly the long, flawing gowns that Johnson pre­ 

ferred to the fashin of her day would ha helpful in concealing such a 

handicap. 

Johnson stayed in Chicago for a year, where she began. working 

on portrait busts,/ n artist's first comissin is the most difficult 

to secure, for experl.ence and reputation are perhaps more important for 

artists than for any other professional, Jhnson's brother Charles, who 

was a student at Knox College in Galesburg, was able to persuade the 
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president of the college, Newton Bateman, to sit for her. Batemcn, 

however, did not offer a cx:mnissicn. It was camm for young artists 

to ch porb::aits of p:caninent individuals without renueratin as a 

nethod of establishing themselves in their profession. Hopefully either 

the sitter or his admirers would eventually pay for the wol:k. Johnsen 

mode led the portrait in clay, the first step in the p:rocess of portrait 

sculptw:e, but e£forts to raise tie funds to pay to put the bust into 

maxble did not succeed, and Johnson's fi:cst portrait survives caly in 

plaster, S 

In 1886 Johnson established hexself in Washingtm, o.c. 1 whidl 
she called her "city beautiful." In Washingtm she worked at tie 

annual neeting of the Nati.ma! wanan' s Suffrage Association (NWSA) , 

where she met a Chicago suffrage leader, Mary Logan, Logan's husband 

was a Civil War hero, and Johnsen ag:ceed to return to Odcago to model 

busts of both General and Mrs. Logan, In the fall of 1887 Johnsal went 

to Rme to have the busts put into marble, When she x.etumed to Chi­ 

cage with the completed busts, MaJ:y IDgan cl.a:inBd that she had not 

cx:mnissimed the busts, but had mdemtood they were Jhnson's a..ri 

"venture," By this tine General Logan had died, and although Mary 

Logan was pleased with the busts, she said she could not afford to pay 

for them, The busts therefore became Johnson's financial responsibility, 

a situation that caused her cxnsiaarabl.e distress. 

Johnson's method of producing a portrait bust was similar to 

that of other members of the Rome artistic community; and it was a long 

and costly process, First the l.i.keness is modeled in clay. 'lhis is the 

mast "artistic" step, and a nunber of sittings are necessary for the 
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artist to complete the clay modal. It must be kept moist ad plici>le, 

and cannot be left alcne for a lcng period of tine. Because clay cracks 

easily, the next step is to make a plaster cast. and this cast is used 

as a xrodel for the actual carving. If the statue is to be of bronze 

or other netal, the plaster cast is simply used to make a mold into 

which the molten metal is poured, Johnson, however, worked cnly in 

maible, which must be laboriously carved £ran a single block. '!he 

actually carving was usually d:lle by artisans--workmen who would first 

rough out the marble, then bring the likeness almost to completion 

\Jlder the supervision of the artist. Often the pieoa was personally 

finished by the sculptor, but sorretines they need not touch it at all. 

Many of the American sculptors were capable carvers, and Johnson, a 

petite woman sometimes described as "frail," wielded a four=pound 

mallet all day while finishing a sculpture, She a:tb:ibuted the neces­ 

sary strength to God. 50 

Although the sculpture could be put :into marl:>le in New York, 

Johnsan always insisted on having it dale in Italy, where the finest 

Carrara marble and Italian artisans could be bad. Added to the cost 

of the marble and the wages of tie wo:tknen was the studio rental, 

Johnson's own travel expenses and the cost of shipping, Her distress 

at Mary Logan's refusing to pay for the busts was understandable as 

she had incurred considerable expense in producing the busts, money 

which she probably had to borrow, 

Johnson considered suing Logan, and o:ntactad Mrs, Edward Roby, 

president of tile Iadies of the Grand Army of the Republic about testi­ 

fying in a pIOSpeetive trial. Mrs. Roby replied that she had heard Mrs. 
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Iogan commission the busts and would so testify, but hoped it would 

not be neoessazy since she. believed Logan was distraug:it over the loss 

of her husband and had only forgot, Johnson, who prcbably did not have 

a strong case since no cxntract bad been si.gned, d%0pped the natter. 

Mazy IDgan eventually offered Johnson four hundred dollars for her 

cwn portrait. 51 'lhe affair was a valuable lessen in business, and 

Johnson the:cea.fter attenpted to secure signed cxntracts for her oan­ 

missions, but she. seened nevertheless plagued with similar misunder­ 

staidings throughout her career, 

During 1886, Johnson nade her fi:cst clay model of Susan B. AnthaJ¥. 

Jdmscn was then living in Washingtcn with Ellen Sheld:n, who was reex>:rd­ 

ing secretaJ:y of the NWSA. 'The women became close friends, and Jdmscn 

was socn doing work for the organization. As a result, Johnson mode.led 

the first bust of Susan B, Anthony ever made?& Pleased, Anthony pre­ 

sented Johnson with the first two volumes of The. His±oty 9f Woman's 

Suffrage when the clay model was conpleted. '!he m:xial was well-received 

when it was put an display at lfiSA hecd;Iuartem. Jcbnsal was distm:bed, 

however, when ane of the viewers remarked that Anthony was missing her 

glasses, Johnson believed that if the bust were properly done the 

glasses would not be missed.. 53 

Johnsoo. put the Anthcny bust into marble in Italy in late 1887, 

bringing it back to the U.S, when she returned to attend a anventi.cn 

of the Intemational Council of Wamen, Her bad luck continued; when 

the bust was unpacked it proved to be hopelessly shattered,?® 

By this tine it had been decided that the Anthony bust should 

be displayed at the Colubi.an Exposition planned for 1892, Even though 
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the famous male sculptor Iorado Taft had also been commissioned to 

execute a bust of Anthony for the exposition, Johnson was challenged, 

and Anthony agreed to sit for Johnson again, The exposition would 

provide an important forum for Johnson's work, allowing her to exhibit 

her art with that of the country's best established artists. The recg 

ni tion and contacts that the exhibition would b:d.ng would be valuable 

to any artist's camer, but particularly so to a young artist seeking 

her fimt professional recogniticn .. 
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CHAP 'lER DI 

THE COLUMBIAN EXPOSITION 

Held in 1851, the Great Exhibition in London began an era of 

intemati.mal expositicns that lasted into the next century. Intended 

to shew "the state of 'ci vili zation' as reflected in the fine arts and 

industrial technology," the intematicnal. fairs received little attention 

in the Uri. ted States until after the huge success adlieved by the. Phil­ 

adelphia Centennial in 1876, Americans regarded the high standards 

set by the Paris Exposition of 1889, which produced the Eiffel Tower, 

as a challenge; and plans began for the Columbian Exposition of 1892, 

to celebrate the four hundredth anniversary of Columbus' discovery of 

the New World. 2 

When the united States Congress convened in Daoember of 1889, 

one of its primary concerns was the World Fair Bill which would under­ 

write the Coll.ltbian Exposition. Congress found itself deluged with 

petitions, nenorials, and resolutions pertaining to the fair; among 

them was a petition presented by suffragist Susan B, Anthony, Bearing 

one hundred and eleven signatures, it requested that worcen be included 

in the fair' s Board of Managers to insure representation of women's 

contributions to the "industrial, artistic, intellectual, and religious 

progress of the natial. • 3 

Competition for the site of the fair was brisk anong the major 

cities, with New York, Washington D.C., St, Iouis, and Chicago leading 

53 
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contenders for the honor. Congress finally chose Chicago, which dis­ 

grunt:led losers complained was caJJed "the windy city" not because of 

its weather, but because its p:rom:>ters had talked so much about their 

ability to put en the biggest exposition the world had ever seen. 4 

The fair, as provided by Congress, was govemed by the World's 

Columbian Commission, which would deal with national affairs and foreign 

governments, and the Chicago /Fair] Corporation, which would actually 

put the fair together. An amendment to the fair bill provided for a 

Board of Lady Managers, but neither the size of the board nor its duties 

were specified. Anthony and the other women who had worked for a place 

on the board were angry; they had requested representation on the govem.­ 

ing board, not a separate one, FurtheJ:Il'Ore, they thought the ti.tle 

"lady Managers" was ridiculous and suggested that they were only "use­ 

less ornaments," They were, nevertheless, det:Bnn.ined t.o make the best of 

the si tuatim. 5 

'To make matters more difficult, two different groups of women 

were vying for control of the Board of Lady Managers, The Women's 

Department, or Auxi.liaxy, xep:cesented "establishment" women, wives of 

prominent men and daughters of wealthy families, These women wished to 

use their influence to establish a separate "women's building" at the 

fair in which to display women's "industries," emphasizing their handi­ 

work and philantlu::cpic activities. '!heir policy, in so far as they bad 

one, was of general reform, 

Cape ting with the Women's Department: for the opportunity to 

make their influence felt at the fair was a suffragist group called '!he 

Isabella Association, Mst of the Isabell.as were professional women; 
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and while they also wanted a wanan' s building, they were opposed t.o 

segregating womens work, but wanted it displayed on its own merit 

alongside that of men. ° 

The Commission appointed women from both groups to the Board 

of Lady Managers, Two women were appointed from each state and terri­ 

tory and eight at large-a total of one hundred and seventeen. 'lhe 

women elected Bertha Palmer, the gifted and personable wife of Chicago 

businessman Potter Palmer, as their president. Potter Palmer, having 

sold his department store to Marshall Field, was devoting his tine to 

his hotel and new position as second vice-president of the Chicago Cor­ 

poration. 
In Chicago, Jackson Pa?i( was chosen as the site of the fair. It 

was an underdeveloped stretch of swamps and sandbars with scarcely a 

tree to its name, but it was spacious, convenient to the center of the 

city, and it bordered Lake Michigan, which offered potential for an 

artistic setting that the architects and landscape. artists could not 

resist. 
The remarkable result was knc:wn as "The White City" because of 

the light, classically styled exhibition halls that surrounded and 

stretched beyond a formal basin, whose waters looked to the developers 

only a little less blue than the Aegean Sea, The Palace of Fine Arts 

was peJ:haps the most admired building at the exposition, Acclaimed as 

a "veritable reincarnaticn of the genius of ancient Greek art," and 

called "the greatest achievement since the Parthenon" by sculptor 

Augustus Saint Ga.udens, it was, unlike the tenples of Greece, con­ 

structed of wood and steel plastered over with staff, a mixture of 
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plaster and hemp that looks like granite, Tess ecstatic ci>servers 
noted that the chosen style of architecture had nothing at all to do 

with the city of Chicago: and Henry Adams, the aristocratic Arreri.can 

historian, sniffed that "classical standards • • % leaped directly from 

Comith and Syracuse and ven:Lc:s ••• over the heads of London and New 

York" to Chicago where they were "a stage decoration • % , all show,ll 

Nevertheless, enthusiasm for the White City was plentiful in 

Chicago, and the Board of Lady Managers had soon made the decision to 

sponsor a woman's pavilion. Believing that the work should be that of 

women in every possible way, a competition was held to select a woman 

architect. Cblrpetition requi.ren:ents specified that all. entries sboul.d 

be fran professicnals in architecture, of which there were few in 1892. 

'Ihere were only six weeks between the annomcen-ent of the competition 

to the deadline for swmi tting sketchea and credentials, but the com= 

peti. tion closed with thirteen entries. F.i.:rst prize went to SOph.ia Hay­ 

den, a graduate of the Massachusetts Institute of Technology. In her 

early twenties, Hayden had dasigned a Renaissance Museum of Fine Arts 

for her master's thesis upon which her design of the Woman's Building 

was closely modeled. 

The judges chose Hayden's design at least partly because "with 

its balconies, loggias, and vases for flowers, it was the lightest and 

gayest in its general aspect, and consequently best adapted for a 

joyous and festive occasion, "-° variously described as Classic or 

Italian Renaissance, the architect insisted that it was "strictly 

speaking, neither,"+ 

Bertha Palmer called the Womans Building the "Ladies lovely 
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child," but for its ru:ch.itect, it proved a difficult one. Almost 

immediately modifications became necessary .because demands for space 

necessitated a larger building, Third story rooms and two wings were. 

added. Hayden left Chicago during the actual oonstru:t:i.on, but returned 

when the building was nearly completed. At this point she was con­ 

fronted with the various and abundent. materials being donated fran all 

over the country for the ornamentati.cn of the building. Hayden also 

saw for the first tine sculptures which had been c:x:mnissioned for the 

building by the Lady Managers, as well as the avalanche of maxble 

colums, carved balustrades, window grills, and other "impedimenta" 

which was arriving alnost daily. Hayden, becaning anxious about the 

appearance the building would finally make, exp.i:essed an interest in 

undertaking the interior decoration, but Bertha Palmer chose instead 

an older and, as she explained, more experienced decorator, 

Sophia Hayden cc:ntinued to stru;Jgle with tbe task of trying 

to find proper use for all of the things which the Lady Managers were 

soliciting. She had returned to Chicago in December; saetime during 

the early summer Hayden went into the office of Daniel Burham, Chief 

of Construction of the fair, and had a "severe breakdown," Mr. Burn­ 

ham tactfully refrained from making any comment other than that he 

believed Miss Hayden would end her days "locked away in an attic," 

Instead she voluntarily went to a rest home, suffering fran "nelan­ 

cholia." The affair inspired a spirited debate in the America Arch- --- - 
itect about the "wisdan of waren entering this especial. professicn." 

Recovered sufficiently by July to attend a reception given by the 

Lady Managers in her haler, Sophia Hayden marr.i.ed the following year, 
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Although she lived until 1953, Hayden never cnmented publically 

about her experiences with the Woman's Building, and she apparently 

never designed another building,° 

Exhibits for the Woman's Building were a p:cd::>lem for the Lady 

Managers. Bertha Palmer worked tirelessly at bringing high-quality 

exhibits to the building, her efforts revealing her personal interest 

in art. 'Ihe Fine Arts Building posed a difficult problem, It drew upon 

the work of both sexes, and ndxx1y disputed the fact that by far the 

most, and admittedly the most highly-acclaimed, artists were nen, Some 

of the more accomplished women artists, like Harriet Hosner and Anne 

Whitney, did not want their work segregated from that of men, The mar 

agers of the Fine Arts Building were actively seekin.g superior art, 

and their oonsistent success would result in lower standards in the 

woman's Building. In a kind of acquiescence, one faction of the Board 

of Lady Managers wanted to display applied, rather than fine art in the 

wanan's Bui.lding.17 

Still smarting fl:an the decision that women's work would be 

displayed separate}¥ f:ran that of men, the Isabellas lal.lldled a deter­ 

mined campaign to keep the quality of the work at a high level and to 

avoid displays of "drapery and bedspreads." Uwilling for Co.lubus 

to have all the glory of the Exposition, the Isabellas independently 

cxntracted the sculptor Harriet Hosmer to produce a statue of their 

naesake, Queen Isabella of Spain, far the fair. '!he Isabellas saw 

her "as a woman who had pawned her jewels to help Colunbus, who had 

spent thirty years as a head of state, and cared for her subjects with 

great compassion," Their cause was made difficult by others who 
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reminded them that Isabella was also "a religious bigot, a fanatic, 

the founder of the Inquisition, and a ruler who had usurped her niece's 

throne, and drained her people through cruel taxation," Believing that 

nobody is perfect, the Isabellas stood firm and waited for Hosner t.o 

complete the statue,' 

Far from Chicago, Adelaide Johnson was also engaged in work 

bound for the fair. 'The years between 1887 and 1893 had been a time 

of personal and professicnal struggle for her, and Johnson's efforts 

to get recogniti.al for her art were continually frustrated by her dif­ 

ficult financial circumstances, She had attenpted to supplement her 

income by selling art pieces for a Rare dealer on a commission basis, 

but her sales were not sufficient to alleviate her financial distress,­ 
She had even cxnsidared resuming work as a dea:>rative artist.20 

Johnson's sister-in-law Sadie tr.led to reassure her, Charles, 

Sadie reminded Johnson, was doing well in Chicago, Sadie insisted 

"he is going to make a fortme and says he will help you and Lizzie 

so you can do your work,""! Sadie, however, had troubles of her own­ 

"I have been down to the lowest depths of dispair," she wrote, "en, 
the suffeJing your brother has caused ne ••• if I had a small per­ 

cent:age of the faculty of overcoming obstacles that you have what a 

woman I might be,"? Sadie was not too distraught, however, to heap 

praise upon her husband's sister, "Do you remember saying to me, 'I 

do not expect to reach the point I have aimed for before I am forty­ 

five?' At the rate you am traveling new, what must be the height of 

your ambition??? Clearly Sadie's husband Jam could provide no help 

to his sister. 
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Although Adelaide's financial si tuaticn might be precarious, 

her self-possessioo and aura of quiet competency never were. Sadie 

had looked to her for support since their days in St. Louis. 

on my left amt • • • a lump is gradng • • • will you help 
me drive it aGay ••• also would you lay out a course of 
reading /For me/. • • en, this terrible want of m:ney ••• 
a man wi Eh money to invest does not like to trust a man of 
intemperate habits., 24 

Although s adie' s distress seen:ed never to ease, Adelaide gave 

her as much syrrpathy and support as she muld. It was all she could 

do, as she had her aim financial difficulties. Finally Johnson began 

teachlng to suppl.enent her income., 

Having long been a student of the occult philosopher Francios 

Delsarte, Johnson began giving private evening classes, She also taught 

the Delsarte class two evenings a week at Mount ernan Seminary, for 

which she was paid fifteen dollars,26 but still found it necessary to 

borrow regularly from her brother Charles, ?7 

Her income became more stable when, tlu:ough the influence of 

ner congressman, Johnsen was appointed as a conputer, or clerk, in the 

u.s. census Office. Beginning work in August of 1889, her salary was 

$720 per year.28 In Marcil of 1890 Johnsen was praroted to the position 

of copiest, but her government career was thl:eatened when she asked for 

a leave of absence to do volunteer work at an annual suffrage meeting. 

She finally received the leave, but in July of 1891 she was denoted 

and her salazy mn:espcndingly dec:r:eased. 29 The following month she 

lest her jb in what was called a necessary reduction of the work 

force, 39 

undaunted, Johnson tried to supplement her income in other ways, 

She sought employment as a lecturer, and CX11piled a prospectus which 
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offered lectures on topics including "Art, Priceless for Record and 

Inspiration," "All Seasons in the Eternal City," "Our Women Pioneers," 

"Bacon to Shakespeare," and "My Life in a Haunted House,' she also 

praooted a European tour, advertising be:rself as a chapenne for yomg 

ladies and an experienced cacpanicn to novice travelers, There is no 

evidence that the tour ever materialized, 32 

Despite her various attenpts to stablize her inccne, Jdmson 

continued to work cn her sculptur.e and main.tained a high level of 

productivity. During the suffrage convention of 1891 when she took 

the leave of absence fran the Census Office, Johnsen nodeled Susan B, 

Anthony's portrait for the third time. Things went well, Jdmson 

calling Anthony "a perfect sitter. 1133 1-\nth.cny was packed and ready 

to leave when it was discovered that soneone had di..sturl:led the wet 

cloths on the clay m::>del and ruined its nose, Anthony immediately 

sent away the porter and driver who were waiting and resumed sitting 

for almost another week--all "with never a fidget for release, "­ 

Johnson received two other carmissi.cns in July of 1891, one 

for a bust of Ruth Carr Denison, and the other for Dr. caroline Win- 

slow, Iittle is known of Denison, but Winslow was a Washington homeo­ 

pathic physician, a practicioner who treats disease with small doses 

of a remedy that would produce the disease in heal thy persons. Jdm.- 

son admired Winslow, who was possible the first female physician in 

Washingt:m, and who shal::ed her interest in spiritualism, Winslow was 

al.So a leader in the Social Purity and Mral Education Society and edited 

a newspaper called 'llle Alpha which called for sexual and moral enlight­ 

enment and advocated legislaticn which would mandate castrati.cn for 
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males guilty of "uquestionable degeneracy," Winslow commissioned 

her om portrait, and Jdmson began wot:k en ~ busts imnediately. 35 

When Anthony viewed the portrait that Johnson had dale of her 

she asked, "Hew can I go to /he Colurbi.an Exposition/ without Mrs. 

Stanton?" referring to the invaluable theoretician of the wanan•s nove­ 

ment and her cx:xnrade for many years, Arrangements were seen made 

for Johnson to model a portrait of Elizabeth Cady Stanton, 36 

Anthcny invited Stantxn to spend the m:nth of Septsni:Jer 1891 

in her house in ax:hester, New Yoik, 37 and Stantcn pledged to devote 

all her time there to the sittings. 38 Anthaiy assigm.d a toan in an 

adjoining home to Jahnsm and Stanton, and for nearly a mcnth John­ 

son worked four or five hours a day on the model. After breakfast 

Jdinson and Stantm began, and when she had cxmpleted her household 

chores, Anthony joined them, bringing the rnotning paper and the day's 

first delivery of mail, While the work proceeded the women discussed 

the news of the days Johnson's subjects were always free to move about 

during the "sittings," and Stanton took advantage of the tine to wo:r:k 

en an address which she was to <El.iver to Congress,3» 

When Stanton, who was seventy-seven, found herself getting 

sleepy, Johnson arranged for a series of short naps, Stanton recalled, 

"When she saw the crisis coming she would say, "I will work naw for a 

time on the ear, the nose, or the hair, as you must be wide awake when 

I am trying to catch the expressicn." StantDn "rewarded her for her 

patience and indulgence by sumroning up, when awake, the m:st int:ellig:mt 

and radiant expression that I could command," Each woman admired the 

other, and the sittings went well, 40 
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Between sessions Anthony and Stanton worked on their petition 

to the president of Rochester hiversity about admitting females;+ 

and after Stanton had gone to bed, which was usually early, Anthony 

and Johnson often took long walks which they spent deep in cx:nver­ 

satin. ? 

When the model was cnnpleted, Johnson prepared to depart for 

Italy with the models of Anthcny, Stcntcn, M:>tt, and Winslow to 

put them into marble,° shortly befo:r:e her departw:.e she received 

a disturbing letter fran Sadie: 

I am in great distmss for nmey • • • the only article I 
have left of any value is that 'white crepe shawl.' I have 
been offered $25--if you or Lizzie want it to keep in the 
family you may have it for $20. I wish I could give it 
to you. Have sold everything, even the chain;made of my 
first watch chain that ny babies -wom •••• 

Johnson, who kept in close touch with her sister-in-law, lacked the 

financial resources to relieve Sadie's difficulties. She tried, 

however, to provide emotional support, and Sadie's next letter indi­ 

cates that Adelaide nay have been able to instill some confidence into 

her sister-in-la,,. Sadie wrote th.at she had made the aacisicn to leave 

her husband and attempt to live an independent life. She would stay 

with him a while longer, however, apparently because he was ill, prob­ 

ably from excessive drinking. 

I can never be what I feel and know I an capable of being while 
I am his wife • • • I shall apply for IX)Si tiai as houaekeeper. 45 

Despite these fami'.cy difficulties, Johnson felt she must not 

delay her departure for Italy. Having learned from prior experience, 

she was determined not to leave before she had a ccontract for the won 
she was about to do., The portraits of Anthony, Stanton, and Mltt were 
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intended for display at the Columbian Exposition, which by now had 

been delayed until 1893, but it was necessary to find a way to pay 

for them, Anthcny could not afford to ccmnissicn the busts, and Jam­ 
son could not afford to donate them 'lhe soluticn decided upon was a 

Bust Fund Committee which would raise the $3,000 that Anthony and John­ 

son had agreed upon as the price. Johnson helped with the fundraising, 

personally writing five hundred letters, Donations were, hwever, dis­ 

appointing, partly because soma suffrage groups thought Anthaly was not 

a strong enough advocate of pi:dlibition. Finally $1,000 was raised.46 

Johnson found it difficult to work out the specifics of the contract 

with the Bust Committee because the individual members were fearful 

of becxrning pe:r:sonally liable for the costs. '1'he cx:ntract that was 

finally signed cn 23 February 1892 specified that the $1,000 already 

raised would be paid to Johnson innediately, another $1,000 would be 

paid as soon as it was raised, the final $1,000 when the busts were 

delivered. Apparently to massure the O::mnittee, Johnsen called the 

contract, which targating the busts for the E>cposi ti.cn, then to the 

Capitol Building in Washington, "non-binding,"7 

Johnsen finally departed Washingta for Italy with the rccdels. 

After thirteen days aboard ship, she arrived in Rome; and without 

checking the address, tock a studio at 13 San Basilio. 48 Super- 

sti tious about numbers, Johnson was getting nervous, Her feaJ:"S wem 

realized when she entered her studio ane day to find the plaster bust 

of Anthony on the floor, although no one had been in tie studio since 

her <Eparture some hours before. The bust was in pieces, but it 

fortunately proved to be repairable. 49 
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Progz:ess on the busts suffered a number of discouraging set­ 

backs. When the Anthony bust was nearly completed, Harriet Hosner 

drq:ped by Johnson's studio and suggested some changes, Hosmer, who 

was bom in 1830, was one of the earliest .Anerican female sculptors, 

and she had encountered considerable opposition to her career. Sculpture 

was c:onsidered an unladylike occupation because it involved physical 

labor, learning huan anatony, dissecting cxn::pses, and drawing £ran 

the nude. SO Fortunatel.y, persa,.al wealth enabled Hosner to pursue 

her art anyway, and it eventually became financially rewarding. Fifty 

copies of her statue of Puck sitting on a toadstool were sold for one 

thousand dollars each, and the original was putchased by the Prince of 

Wales, An emancipated woman who wore men's clothing and worked in 

baggy Zouave trousers, Hosmer had been "sumaned from her retirement 

ani seclusicn in I..ondcn" to make the statue of Isabella for the Colum­ 

bian Exposition, and had taken her place in the White Marmorean Flock 
' po 5l LI r.au=o 

Johnson had g:ceat respect for Hosner' s work: 

'lhe wanan pioneer of my ~rofession • • • was a kind of fairy 
godnother to me • • • • 

When Hosmer suggested that making Anthony's hair a little heavier would 

give the effect of oolor, Johnson immediately agreed,?° she abandoned 

the bust and began anew, Work progressed far sane weeks with what 

Johnson called "the usual amount of unusual expetlenc:es," and when the 

second bust was nearly finished a flaw was discovered in the marble. 

Again the bust was abandooed and a new one started,-? within a few 
days a similar flaw was found in the face of the bust of ua:eti.a M:>tt 

and like the other two, it was abandoned for a new beginning. 55 
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Despite all this misfortune, the busts were somehow finished, 

Johnson had them crated and made ready to be picked up by the ship 

that the u.s. govemrent was sending to the port of Livorno for 

transpart to Chicago, She then sailed for America. Unknown to her, 

however, the date of collection had been set up six weeks, and she 

was horrified upon her arrival in the States to learn that her busts 

were still in Italy. Quickly, she made arrangements to hate them 

shipped to New York at her awn expense, at a cost she found "very 

oppressive, "S 

When the busts finally arrived in Chicago it was July, two 

months after the fair opened, and there was more trouble to come, 

'The busts we:r:e delivered to the Woman's Building in the "White City" 

together with three marble pedestals which Johnson had intended to 

be sent to Washington. Fair authorities prepared to display the 

busts an the pedestals that had arrived with them, although pedestals 

had been provided for wo:rk by other artists. Johnson protested to 

the manager of the building, woo held fir, When Johnson refused to 

allow her pedestals to be used, she was told that her busts would 

then be placed pon the shelves upstairs, Johnson stayed calm, but 

her determination was "as firm as the eternal hills," She also 

refused permission for the busts to be placed "upstairs on the shelves." 

The situation was tense.?? 

The busts, not yet unpacked, were put into a side room while 

Johnson went into action, Almost immediately she secuted a letter 

of introduction to Halsey Ives, Director of tbe Fine Arts Palace, 

and within a few hours she submi. tted an application for admi.ssiai 
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to the Fine Arts Building for her busts, Told that the jury which 

made approvals for display had been disbanded, Johnson proceeded to 

secure the necessa:r:y pemd.ts for moving the busts while the jury was 

being reconvened. While hun:ying through the Administration Building 

to complete her mission, she stepped into an open trapdoor "which had 

escaped her observation" and broke three ribs. Feeling the incident 

"called for a pause," Johnson allowed a friend to assist her home,8 

The following day Johnson received word that her busts had 

been accepted for display in the Fine Arts Palace and also that they 

were alreaqy on exhibit in the Gallery of Honor of the Woman's Build­ 

ing. 59 without nentioning the pedestals again, Johnson later wrote 

that the officials of the Woman's Building had done exactly what 

she wanted by hurriedly putting her portraits on display when it 

appeared that the Fine Arts Palace might snatch them away,9 

Sophi.a Hayden's Wanan • s Building was both a critical and a 

popular success at the fair. 'Ihe main feature of the building was a 

large exhibition hall en the ground floor sixty-five by one hundred 

twenty feet, around which were grouped smaller rooms, This large cen­ 

ter court was called the Court of Honor, and in its center was a fount­ 

ain by the sculptor Ann Whitney , flanked by palms, At the four comers 

of the area stood Johnson's four busts. Please with. the choice location 

given her portraits, Johnson said, "No ore can enter the building fran 

either of the four entrances without seeing the first thing the four 
' t 46l em:uien women • • • • 

'The busts were well received, and although Anthony's bust 

attracted the nest attention, all four were admi.red. May Wright 



68 

Sewall, founder of the Inte.mational Council of Waren, told Johnson 

that the busts of "Lucretia Mott and Susan B, Anthony are the best 

••• I think. Mrs. Stantcn does not seem tone so good, but her 

excessive fat would, I know, make it very difficult to model her por­ 

trait. 62 Johnson said that Lora.cb Taft told her that her bust of 

Anthony was better than his own. 63 

Al though they arrived late and were displayed only after much 

difficulty, Johnson was able to display her portraits to advantage at 

the Colwbian Exposition. Presented in the Court of Honor with the 

most prestigious work in the Woman's Building, the exhibition pro­ 

vided Johnson with her first intematioo.al :recognition and validated 

her as a professicnal artist. 

For Johnson the Exposition had addi ticnal significance. It 

was the largest single exhibition of art by American female artists 

in the nineteenth century, In 1904 she addressed the Intematianal 

Women's Congress in Berlin. '!be tirce was past, she said, when women 

artists were "looked UIXl1'l with curiosity, classed and perhaps indulged 

as freaks." Perhaps thinking also of her awn career she added, "The 

great impetus in the UU.te.d States of Arrerica that ushe:ted so many 

women into active work as professionals in the plastic fams of art 

came with the Columbian Fxposition at Chicago in 1893,6£ 
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CHAPTER V 

FEMINISM AND SEXUALITY 

Nineteenth century American feminism was rooted in the woman's 

rights convention at seneca Falls, New Yo:r:k in 1848, Colonial women 

had many duties and few rights, and married women had al.nost no rights 

at all. 'llley could not sign oontracts, and had no title to their awn 

eamings, property, or children. Next to law, the nost potent force. 

keeping women subordinate was religion, which found them inferior in 

mind and body as well as responsible for original sin.1 Early cries 

of protest came from women like Anne Hutdlinsm of Bostm, who dared 

to think that women could have a voice in church affai.J:s, and Abigail 

Adams, who pleaded with her husband John to "mnenber the ladies."2 

Many of the early feminists care fran the gentle Quaker sect 

where waren enjoyed more equality than in other groups and could even 

enter the ministry, It was the soft-spoken Quaker Lucretia :t-Dtt who, 

thinking the time had come for public discussion and protest of 

woman's situation, conceived the Seneca Falls cxnvent.:i.al along with 

her friend Elizabeth Cady Staton. 

'1lle- CD1ventim was a greater success than its organizers had 

imagined, and produced a written docunent called the Declaraticn of 

Principles, based upcn the U.S. Declaration of IntEpend:moe. 'lhe. teal 

achievement of the convention, however, was much greater, Women who 

rebelled against their circumstances knew they were no longer alone, 

73 
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'Jhey might join the fledgling wanan 's rights rroverrent or ignore it, 

but regardless of which path they chose, they could not remain maffected 

by it. 4 

Significant changes cane slowly. Elizabeth Blackwell, to whan 

both illness and medicine were repugnant, vowed to study medicine in 

rebelliro to the rreaningless life of ease to which she seemed destined. 

After applying to twenty-nine schools, she was finally accepted by 

Geneva College cnly because the issue was submitted to a vote of tie 

male students, who thought she would be an interesting "diversion," 

though her education was painful ad humiliating, Blackwell finally 

won over many of her fellow students with her "unassailable dignity," 

and graduated at the head of her class in 1849. She still, hwever, 

could find no place where she was pell'llitted to practice medicine, so 

she went to Europe for additiooal training. 5 

'Ihe situaticn was not much improved in 1875 when Anna Howard 

Shaw entered Boston Iniversity to study for c:l'l advanoed minist.erial 

degree, Denied dormitory facilities as well as food service and 

other amenities provided to male students, she lived for weeks at 

a tirre on milk and crackers, and once ocnducted a week-long revival 

sustained by nothing more than a box of crackers. When the church 

where she held the successful revival told her they could not afford 

to pay her any mcney, she was saved from hunger only when the grateful 

relative of a boy she had cxnverted presented her with five dollars.6 

A "domestic revolution" began about 1865 that began to free 

wealthier wanen from the drugery of housework, Gas lighting, domestic 

plumbing, canning, imp:rovenents in stoves, and the sewing machine all 
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helped to give waen time for other pursuits, re women began enter­ 

ing the labor force as well as insti.tuticns of higher leaming, and 

there were token entrances into the professions. 7 

Although most of the early leaders in the wanan's rights move­ 

nent were aboliti.cnists and tenperanoe advocates, the movement soan 

evolved into a suffrage novenent, as the vote was seen as the most 

important step in the achievement of social equality. In 1890 two 

smaller suffrage organizations merged to fonn the Nati.en.al Anerican 

Woman Suffrage Associatim (NMSA) , whidl becane a powerful lobbying 

force. 
The first president of NA@SA was Elizabeth Cady Stanton, Bor 

in 1815, Stantm had received an excellent education for a wanan of 

her tine. Her father was an attomey who nurtw:ed her sense of social 

justice, Stanton watched women ccnsult with her fatter about husbands 

who squandered their wives' earnings and property, He had to tell them 

that they had no legal redress. In case of separation or divorce, 

they did not even have a right to the guardianship of their own 

children.? 
In 1840 Stantcn married Heru:y Stantcn, a staunch aboliti.cnist 

who shared her views of wamen's rights. '!heir seven children made 

many demands an her tine, but the family was able to afford servants 

to cam for household matters while Stan.ten was away an speaking 

tours or sequestered with her writing,- She proved to be the most 

gifted theoretician of the nineteenth century woman's movement, 

As Stantcn becarre older her interest shifted fram suffrage 

to the liberalizaticn of divorce laws and the responsibilities of 
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religion for wman's inferior position, In 1892 Stanton retired as 

president of the NAWSA and was replaced by Susan B, Anthony,'k 

Anthony was a relative latecomer to the suffrage rrovenent. 

Bom in Rod:lester, New York, in 1820, she was a Quaker and a teacher 

when she fi.J:st petitioned the New York legislature for reforms bene­ 

ficial towomen, Anthony, who never married, soon made women's rights 

her life work,­ 
'lhe wanan suffrage movement had no official ideology en 

marriage or rrothe.thood. Its unifying factor was commitment to wanan 

suffrage, and beyond that basic pr.inciple individual members held 

every a:noei vable view, every philosophical posi tim.13 One of the 

main arguments used against tie suffragists was that they would destroy 

the home. '!hey countered by pointing out that some members of the 

novenent were comnitted to hone and family, while othei:s saw eCX>IlCltli.c 

independence to be their goal. Nme were interested in abolishing 

tie hare. A counterargument by Charlotte Perkins Gilman, a spokes­ 

person for the movement, maintained that suffrage would not abolish 

the hare, but that it would remain a plaoa to "live, love, rest, and 

play," and that ecanomic independence would finally make the "sex 

relation pure,"- While they were not opposed to motherhood, many 

suffragists objected to it as a duty, insisting upon the right of 

their children to be "healthy, fed, clothed, educated, and to have 

an excellent father, "l5 

Adelaide Johnson's feminism was almost certainly influenced by 

the ideas of Mary Foote Henderson during the yea.rs that Johnson was a 

student at the St, Iouis Schcol of resign. Whether or mt she bad 
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feminist ideas in her youth, they would have been a:mpatibl.e with the 

concepts of independence and self-sufficiency that Johnson adn:i.:red 

in her parents, Her decisin to pursue a career in art may be inter­ 

p:reted in terms of an erre:r:ging feminism, as well as her departure from 

St. Ioui.s in spite of her relationship with Henry Whitney. Johnson 

clearly avoided a ccmnitrrent to Whitney which would have carpranised 

her ca.mer plans. 

Already ccmnited to feminist ideas, Johnson's introdu:::t:icn 

into the fellowship of the NA«SA by Ellen Sheldon marked the begiming 

of a long associatim with leaders of the woman's movement, Johnson 

described her entry into that sisterhood: 

• • % ny entry was as natural and as inalienable ~ that of a 
babe born to a family, and my positia became that of an 

·. in ti.mate, if not a conspicuous, member of that wonderful 
family of Reformers who asseni:>led annually, in ccnventicn. at 
Washington, to plead for the ballot for Waen, l6 

Johnson was "inconspicuous" because she saw her role in the 

woman's movement not as a speaker or writer, although she did both. 

those things, but as the sculptor of that novenent-the wanan who 

would memorialize the leaders in marble. It was with. wholehearted 

belief that she described Mtt, Stanton, and Anthony as 

'The three great destiny characters of the world, whale spiritual 
import and historical significance transcend that of all others 
of any country of any age,l7 

In her ro:i.litant feminism, Johnson thought of the woman's movement as 

a revolution-ae different fro any that had preceded it, 

~ wanan's revolu~ involved half of humanity against the 
most subtle and deeply entrenched tyranny within creation­ 
the tyranny of sex,l8 

If a militant feminist could have a successful family life, 
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as did Elizabeth Cady Stanton and Carrie Chapman Catt (to nae but 

two) , could she also vigorously pursua a career? There was evidence 

that family :respcnsibilities and a career were incx:mpa:tible. waren 

of the late nineteenth oentm:y did not, for the most part, attenpt 

to combine them, Of all the women who earned doctoral degrees between 

1877 and 1924, cnly twenty-five per oent ever married: and as late as 

1924 only about twelve per cent of all professional women were 

married,-9 

Artists often considered their difficulty in conbining career 

and marriage to be even more difficult than other professicnals, and 

this included male artists. Sir Joshua Reynolds said in the late 

eighteenth century that familial responsibilities were incompatible 

with an artist's commitment to his work, and Reynold's success surely 

precluded his statenent referring to eccnanic hardship. Even more 

difficult was the lot of female artists, who were expected to shoulder 

the most time=cons uming of family responsibilities, including the 

bearing and rearing of childl:en. In the nineteenth oentw:y, ioother­ 

hood was more or less imvitable to married women, and while male 

artists usually married, female artists did not. 'lhose who did marry 

often found their came:rs altered or ended: and those who managed. to 

successfully combine marriage and an artistic career were usually 

married to persons within their professicn. 20 

Jane Addams never married, nor did Cbrtrude Stein, Only one of 

the female sculptors of the White Marmorean Flock, which included Mar­ 

garet Foley, T.Duise Lan<Er, Emna S1:21:i:>ins, F.drcmia Lewis, Anne Whitney, 

Florence Freeman, Blanche Nevin, or Harriet Hosmer ever married. Hes- 
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rrer said that she oould not be both wife and artist, and that she 

wanted to devote heJ:Sel.£ to art, although she waged "an etemal 

feud with the consolidating knot," the painter Rosa Bonheur, who 

was bo:m in 1822, said she would never marry, that she could not 

woJ:k. if she did, and that she would take no man's name because she had 

made her own famous,'?3 

The cnly member of the White Marmorean Flock to many was 

Vinnie Ream Hoxie. Hoxie was the first woman sculptor to receive a 

commi.ssin fra the united States government, She was fifteen. at tie 

tine, and although some said she received the cxmn:issicn only because 

of the inordinate amount of ti.ma she spent with General Grant, her 

statue of Lincoln was a success. Hoxie gave up her career when she 

married and becane a mother, although her statue entitled The €6t 
was exhibited at the Columbian Expositin. Late in her life HOxie 

resumed her camer and received another goveJl'lIIellt camti.ssicn, but 

she died before she was able to complete it,=> 

Because of the restricti..ms that society placed pan them, 

most of the women who chose to forgo marriage for their careers 

poured all their energies, perhaps including sexual energy, into 

their work,'° Few of Adelaide Johnson's friends expected her to 

man:y. Jdmson's early pmfessicna.l associaticn with. the White Mar­ 

morean Flock put her in the company of unman::i.ed professicnals, as 

did her later associ.aticn with the leaders of the woman's movement, 

While the rank and file of the NA#SA were married women, the leadership, 

probably because they were professional women, usually were not,-' 

Adelaide Jhnson met Alexander Frederick Jenkins in November 
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of 1894 when he attended a series of l.ectw:es she gave on the philo­ 

sophy of Francois I)llsarte. Jenkins was an Englishman who had been 

in the States long enough to have spent nine nal'ths in neditati.c:n and 

study n an Arizona ranch, He was twenty-three and unemployed, but 

he and Johnson soon found that they sha:red inte:rests in theosophy , 

O:lristian Science, vegetarianism, and the occult,?8 

Johnson and Jenkins scxn becane nutually infatuated, although 

neither of them knew at the beginning of their xelatiO'lShip if it 

would be i:anantic or platcnic. 29 "£'I-§' is not decided," Johns:>n wrote 
in her diary, "whether he is to be % % % ny sweetheart child or my 

love to be trua • • • • "30 Jenkins' letters shew that he was equally 

unsure about the direction their friendship would take.31 Johnson's 

diary reveals that this uncertainty continued throughout the sumer: 

/Today was7 spent in sweet a,llll.'U'lic:n with my sweetheart child 
who beatifully grows more beautiful all the tine. I bless 
heaven for his precious love and devotin, 32 

Mr. J/ehk.ins7 has xead to me today from Washington Irving's 
skethi Boa,'33 ----- 
Poday was/ spent quietly at heme. Mr. Heath cane and occupied 
Mr., Jenkins7 for over three hours much to his distress as he 
lcngea to be with me. 34 

Last nigh.tat midnight my beloved J/ehk.ins7 left. ne after a 
visit of ne week and four days which has mystified me even 
more than ever ••• our relaticn not yet decided whether he 
is my sweetheart dlild or my love to be true to <bd • • • • 35 

Late in 1895 Johnsal and Jenkins decided to many, but kept their 

in:tentims secret. 

The wedding date was dlosen to coincide with the annual meeting 

of the NA«SA in Washingtm so that Susan B. Anthony could attend, 36 

Altlx>ugh the couple's means were limited, they managed to make their 
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wedding a rrajor social event. A week before their marriage Jenkins 

legally dunged hi.s last name to Johnsoo. as "the tribute that love 

pays to genius,"37 

Johnson invited a small group of friends to her studio for a 

"white evening," Told to "wear their whitest robes and bring their 

sacred benedictions," the guests gathered and chatted, waiting for 

the beginning of the "prograrme" to which they had been invited. The 

"white nest," as Johnson called her hone/studio, was dmped in snowy 

cheesecloth, and the cushions and chairs we.re covered in white. White 

flowers decorated the tables, and an one side of the room a satin 

ribbon marked out a sort of "chancel" cxntaining a white sofa filled 

with white pillows, Busts of General Logan, Mrs, Stantcn, Susan B. 

Anthony, Lucretia Mott, and Dr. Winslc:Jl.\f cxttpleted the setting, 39 

At nine o • clock a poetry reading ended with the last stanza 

acx::anpanied by the wedding chorus from Ihengrin, Adelaide's brother, 

Charles Johnson, entered the room with Rev. Cora L. V, Richmond and 

Mr. Richmond. They were followed by Johnson and Jenkins, both 

attired in white. Johnsen had made. her aw pearl-embroidered satin 

gown as well as Jenkins wool suit and satin vest and Rev, Richmond's 

robe. 39 'lhe oouple VCJo\1ed to be "s.ustainin.g, stJ:engthening, q,lifting 

in jcr1 and sorrcw, and to fulfill the duties of faithful husband and 

wife in a ceremony that Rev, Richmond performed by inspiration,"#O 

The guests, 'Iha Women's Tribune reported, were "slow to 

recover fran their cntplete. astonishment. 1141 Susan .a. Anthcny was the 
first to react, and she expressed her pleasum., exclaiming that the 

ceremony was the "most beautiful she had ever witnessed," She insisted 
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that the papers print it in full. 42 

The wedding captured the imaginati.m of the press, which both 

hailed it as the union of a "new man" and a "new wanan," and ridiculed 

it. One paper called Jenkins a "new woman's man, Caricatures of 

him wearing a bridal veil appeared in sone papers, and a play entitled 

Too Much Johnson, which satirized their relationship, ran in Chi&ao,®? -- 
'Ihe rrarriage began with financial difficulties. Although he 

gave his occupation as "rrercantist" en the marriage license, Jenkins 

was actually woi:idng as a window dresser and designer in New York, 

and Johnson had received only two small cxmn:i.ssioos in the two years 

preceding her marriage, Jenkins mtumed to New York shortly after 

their marriage, and Johnson stayed in. WcShingtcn. She was working on 

portraits of Marin Skidmore, a suffragist and spiritualist, ad of 

Ernest Cory, a young be!{. When the busts were completed Johnson joined 

her husband in New York for three months, the longest time they were 

ever to live together, 7 

In New York Johnson completed the book she had been writing 

about Francois reisarte. She nay haw cxnsidexed giving up her art 

career for writing. Jenkins did all the housework, and Jcimson told 

friends he would not even allow her in the kitchen. 'Ibey agreed that 

her work was ~ irrportant than the dreary household duties that. John­ 

sen had lan-ented as her ItDther' s lot. 46 

There is little doubt that they were deeply in love, In April 

Jolnson wrote in her diary: 

• • • nv love cane late at midnight: and o!: what xapture cbt:h 
his wonderful presence bring,47 

his gentleness and love fill the days with joy and light. 48 
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Their marital status was novel in 1896, but it was not totally 

without precedent. In 1855 Lucy Stone, an early leader in the woman's 

rnovenent, married Henry B, Blackwell. She kept her own name and, 

although they maintained separate residences, their marriage was a 

suc:oessful cne which produced a daughter, Alice Stone Blackwell, who 

later became another inportant leader for woman's rights,° A a tine 
when many professional women chose not to many, Johnson had typically 

locked for a different solution. Jenkins was willing to embark upon an 

untried path, so their marriage was at least innovative and adaptive if 

not strictly experimental, 

During the summer of 1896 Johnsen gave an interview in which 

she said, "We may decide, at sare future tine to have childr:en and 

enter into a life together en the material pl.am." Fran this state­ 

ment one writer has concluded that Jcimson may have been a nenber of 

the Voluntary Mtherhcod movement. Supported by many suffragists 

and moral reformers as well as advocates of free love, the Voluntary 

Motherhood movement was a curious mixture of traditional and progressive 

views, "As they welcomed a decline of patriarchal power in the family 

and recognized the fenale sex drive, they were equally ooncerned with 

the disintegration of family life and what they pxeoeived as moral 

and sexual laxity... 'Ibey fought the di.sseminat:icn and me of contra­ 

ceptive devices, which disassociate sex from reproduction, as an attack 

en the family, They therefore advised periodic or pennanent abstinence, 

agreed upon by the couple, or decided upon solely by the women, O 

While it is pcssible that Jhnson and Jenkins ~ have ccn­ 

sidered theirs a "marriage of chastity," it seen-a mm likely that 
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their sexual life was a conventional one, Johnson's diary refers to 

his "divine kisses," and by July, a month before she told a reporter 

that she and Jenkins might, "at some future time • • • have children," 

she suspected that she was pregnant. 51 '1he p:tegiancy was pl:Obably not 

unplanned, for Johnson had said in another interview: 

Marriage should never be entered upon as a individual caprice 
• • , motherhood and fatherllood should be prepared for as an 
occupation, % % else is but a state in common with the animals 
••• without dignity.52 

'!he press continued to be fascinated by the couple for years, but 

while Johnson gave many interviews, Jenkins appa:cently gave nroe. 'll'le 

difference in their ages was one aspect of the marriage that she was 

often questicned about; one report of their marriage accurately stated 

that Johnson was twelve years older than her husband, Perhaps tired of 

the repeated questining, Johnson noved fra defense to offense on the 

question in 8eptenber: 

The nerepapers have represented him @@nins7 as being ten 
and even twelve years my senior, an urd and untrue state- 
neut. We never either of us tell our age, as we reckon not 
by years, but by growth, but Mr. Jdlllson looks twenty years 
younger than he is, He has the appearance of immortal youth, 
but it is his pure soul shining through its environment, 53 

Although they kept Johnson's pregnancy a secret from the 

press, Jenkins and Johnson were overjoyed about it, despite their dif­ 

ficult financial circumstances. Jhnson dt:eaned nightly that "the 

little caning one ••• na,r so silerlt, mew be a truly great soul with 
scrre holy missicn," and Jenkins wrote to her of the "pulsing of our 

sweet hcpe-what a joy it is." Nevertheless, il:>hnson's friend Helen 

Sumer wondered if she really wanted the child because she made no pre­ 

paratins for its arri. val, Johnson was sick early in her pregnancy , 
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then she vi.sited Sunner in Washington, her famlly in Chicago, then 

joined Jenkins for two weeks, In August he found employment, as a 

window dresser again, in upstate New York, Johnson spent sone time 

alone in their aparbrent in New Yoi:k. 54 

In December, while Johnson was again visiting Suer, she 

suffered a miscarriage. 55 She was grief-stricken, although the 

physician told her the child was "imperfect." Separated, Jahns:n and 

Jenkins seem to have been estranged rather than united by their sorrow, 

Johnson tumed to her work for solace and decided that she needed to 

be alone in order to work,56 This was nanaged with little difficulty 

as Jenkins was traveling a great deal in search of f.inancial backers 

for the "Marine 'Ibrch," an underwater gas light that he had invented,?7 

Johnson also traveled a great deal in her search for ccmnissians and 

in executing sittings, 'Ib.e fixst :year of their marriage they were 

together only sixteen weeks,8 

Johnson missed her husband and continued to care for him, but 

their correspondence reveals their growing estrangement: 

Beloved Ole ••• Have you made any pl.ans fi:>r the spring or 
surmer? Ate you coming East? • • • I wonder if ~ might not 
combine for a few weeks now to our mutual benefit? • • • With 
love always and tender thoughts, Your friend Adelaide Johnson9 

'Ihroughout the next several years, they managed to be together 

only infrequently, Jenkins was preoccupied with business affairs and 

was working hard to establish himself in business . Jdmson was also 

working hard. In 1896 she completed the bust of Marian Skidmore, 

and during the next few years sl'e did mode.ls of Cora Richmond, John 

Hutchinson, Isabelle Beedler Hooker, Harold Duncan, M. A. K. Tuker, 
and May Wright Sewall. 60 
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'lheir contin\Ed separaticn began to put a serious strain on 

their marriage as Jenkins became distraught with loneliness and 

pleaded with Johnson to join him. 

I am weary and sick with waiting and. hunger and suffering. 
Help me, come soon, 

If my hopes and voice can call and the power is thine to come, 
I beg you to care new hither. I have need of thee. I want, 
I pray for thee. - 

Do care to me and bring yourself and kna,, 11¥ yeamings, laig­ 
ings and aspirations and let the treasure of our hearts be 
opened ••• do ~ tone, Beloved, love me, reach out to 
spheres with me, 

At least part of the reason that their separations continued 

for so long was their financial difficulties, which seemed not to ease. 

Johnson tried to help Jenkins in his efforts to find backers for the 

Marine Torch, but the influential friends and government officials she 

spoke to on his be.half were not interested. In 1900 Johnson was in 

Rome and Jenkins in laldcn. He w:ged her to join him for Christmas, 

but she was reluctant to spend their savings, and reminded him that if 

an emergency should occur they would have to borrow money from friends, 

a thought she fo\.lld distasteful. 62 Whenever he had any inc:me, Jen­ 

kins sent her money, although Johnson did not do the sane when she 

received a cxmnissim. She was, in fact, shocked when qx:it1. cne occasion 

he cashed a check that had come in her absence and kept fifty dollars 

of it for his own expenses,° 

In 1900 Jenkins wrote her that he was "spiritually starving so 

that my body is often a burden,"°# He began using the nae Jenkins 

again. Johnson's friend Suer urged her to "give him love and appre­ 

ciatian," but Johnsen oould not forsake the demands of her art for her 
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relationship with Jenkins,'? T 1904 he asked for a divorce: 

Beloved One 
This is a business letter. Will you excuse it as such 

and what it is. I have been wondering about the future, and 
as we cannot hope, in view of our experiences, that our married 
life will ever be resumed on this plane • • • though we will 
meet again elsewhere-it seems to me right that our separation 
should be legalized. I have been ever true and chaste in ~ 
ory to you, and have long secretly wished that I should leave 
this world after I could succeed for you, but I have learned 
I have ny life to live and ny nature craves cxnpanionship, 
which it may sometime find, will you therefore cooperate with 
me to this end? 

••• Forgive me dear, I cannot write when tee past comes 
upon me, but lets bless it for the best it gave and we will 
always be tender and loving unto each other. 

Always tenderly 
Alexander66 

Jdmscn suspected that he had already found the companionship 

that he craved, but she made no response to his request, and he 

repeated it. In 1906 she tried to obtain a divorce in Connecticut, 

but a commission took her to Italy before the six-month residency 

requirenent was completed, 97 

In 1907 she agreed to go to Baltimore where Jenkins was and 

attenpt a reconcilatin although he admitted that he had net another 

woman, Johnson was hurt by his adissicn, but wrote in her diary that 

she was "arranging for the beginning again of our life together as 

soon as it is possible • • • to make a center where my program and 

his business may both be pursued to advantage, which is impossible for 

the present, ©0 

The reconcilation lasted only a week, Johnson wrote, "He is 

determined to have me relinquish eveiything as though. it were nothing 

• • • as to whether I shall be squeezed into his little shell or he. 

· . de and • · :to large 69 cast it as rise in a rsphere , • • • 



88 

Jdmson had few practical masoos to stay married. It seened 

likely that Jenkins was involved with other women, Johnson's menopause 

two years after her miscarriage preclueed her having children, Jenkins 

was able to contribute little to her financial support, and he na.de 

regular demands on her time that she saw as impediments to her work 

as an artist. For Jenkins' part, he cbviously was most taxed by their 

frequent and length¥ separatims, althoucjl. he should have forseen the 

problem, Whether or mt they practiced "chastity in narriage," their 

nearly ccnstant separatim effectively produced such a state, 7V 

Johnson CDlSUl. ted New York astrologist John Hazelrigg about 

the most favorable tine for a divorce, Hazelrigg's reply was addressed 

to Jenkins. "Your Satum afflicts the place of her Sm and Venus," 

the astrologist wrote, and advised that they wait mti.l the following 

year to divorce. 71 Jenkins insisted that they not wait, however, and 

they were divoraad in 1907. Johnson was bitter end hurt, even though 

she ackncwledged that Jenkins was not ent:i.rely at fault. "Possibly 

1y methods have not been the tenderest, though my heart was," she 

wrote.72 

Jenkins accepted Jobnscn .'-s feminism, but he was unhappy living 

alone, Johnson accepted her husband's eam:ings, but did mt feel can­ 

pelled to share hers with him, The problems of the marriage, however, 

went deeper and seem to be based upon the conflict between her art 

and the traditional expectations of a woman's responsibilities in 

marriage, which neither Jenkins nor Jhnson had completely rejected, 

Some women artists st.:bstitutad friendship with another woman 

for marriage; others, like Gertrude Stein, chose overt hao=sexuality , 



89 

The careers of roost wonen artists who chose to marry were stultified 

as they deferred to their husband's careers. The sculptor Gertrude 

Vanderbilt Whitney continued her career after marriage, but it was a 

"difficult cone,"73 

As writer Anne Henderson observed of Johnson's marriage, "As 

in other aspects of her life, Jdmscn refused not to try the inpos­ 

sible," 74 Too amnitted to her work to willingly abandcn it for any 

reasm, Johnson fully realized the difficulties of c:mbini.ng it with 

marriage, as the subject was a common one in the world of female artists. 

Yet Johnsen had the. sane need for companionship, for love, and for 

sexual fulfillment as any woman, Some artists use artistic expression 

itself to fulfill these neeas,75 but Johnson's solutiai was an innovative 
marriage, Both Johnson and Jenkins cl.early intended their marriage to 

be a prototype fran the beginning, Despite the fact th.at their roman­ 

tic ardor gave them unrealistic optimism, tbei:cs was a brave exparinent. 

'They doubtlessly realized at the announcement of their man:iage 

that apart fran the support of their friends, tie artistic community, 

and a few progressive thinke:cs, their marriage would be held to ridi­ 

cule, Jenkins was particularly vulnerable, While earlier feminists 

like Lucy Stene had married without taking their husband's names, no 

man of reoord had ever taken the name of his wife. 

Jenkins, and particularly Johnson, must have also cmsidered 

the changes that parenthood could bring to their lives. Although 

they appear to have planned the event and both seemed genuinely joyful 

when they thought they might become parents, both surely realized that 

their elation would be countered by practical cbstacles and problems to 
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surmount. Johnsen a:nsicered writing as a career during the weeks she 

spent with Jenkins in New York soon after their marriage. The book that 

she wrote was apparently never pr.in ted, although a number of her articles 

were published in various publications, She was soon again busy with 

her art, and there is no evidence that she again considered leaving it 

when she was a prospective parent. 

Patricia Spacks, in a bock entitled The Female Inaginaticn, 

postulates that a primaty reason for people becoming artists is their 

need for love. She qwtes novelist Hanom Balzac, "to be celebrated 

and to be loved, that is happiness!"76 If Adelaide Johnson looked for 

happiness and love through her art, she also looked for it in the more 

traditional liaison with Alexander Jenkins. When her attenpt to do tile 

"impossible," to carbine art with marriage, failed she scarcely had to 

consider the choice she would make. Jdm.san felt that her work was a 

higher deity to which she owed allegiance, and when it proved inccm­ 

patibl.e with love, a delightfully compelling lesser god, she did what 

she felt she must. She was hardly able to conceal her disappointment 

that Jenkins could not subonlinate his desires as well as she. There 

is no doubt that Johnson was deeply hurt by the divorce. For years 

she noted Jenkins' birthday and their wedding date in her diary, and 

often she decorated her studio with flowers an these occasions. When 

she was in Londcn, Johnson visited Jenkins' mother, whom she called 

"little notnar." Jenkins manied again twice, marriages that Johnsm 

called "unholy alliances,"77 years later Jhnson still dreaned of 

Jenkins. In one dream "little ITOther" told Johnson that she and Jen­ 

kins would marry again, Johnson "would not notice" Jenkins' wife, 
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who was also in the dream, but did comment that their three-year-old 

child was "colorless and uninteresting." 78 

Throughout her life, Adelaide Johnson's personal needs and 

feelings were subordinated to her art, for which she sacrificed love, 

sexual e:xpressicn, and financial security. 
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CHAP 'lER VI 

ARI'ISTIC EXPRESSION 

It does not belabor the cbvious to say that Adelaide Johnson's 

art was influenood by her training. Kncwing she had to overcome her 

unprestigious design school training, Johnsm rightly believed that 

European instruction would help her to secure professional artistic 

stabs. Her study in Rane and rer associaticn with the White Mar­ 

morean Flock identified her with the neoclassical movement, although 

her sculpture is not strictly neoclassical. Johnson's friends and 

mentors in the Rme art world were nearly a generatia older than 

she, Most contemporary American artists, such as Frederick MacMnnies, 

Augustus Saint Gaudens, and Olin Levi Warner were studying in Paris, 

which had replaced Rare as the Eurcpean center for the study of sculp­ 

ture. Critics c:onplaiIEd that the Rme shcol was too imitative, so 

American art won praise owing to the French influence,' 

Johnson disliked most of too lltXEm sculpture of her day, prob 

ably because of her training and the influence that the neoclassicists 

had upcn bar. lhlike the sculptor Daniel French, who began his studies 

in Rare and later tumed to the French style, Johnson never acaepted 

the French infl'lEnoe. She disliked Impressionism because she believed 

an impression should be the beg:i.nnjng of an artistic expression, not 

its end; and she regarded Cubism as "incoherent mumblings." Johnson 
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referred to the Lincoln Memorial as "our nediocrity;" and of the 

leaders in modem sculpture, she admi:ced none except Rodin, who gar­ 

nered only her partial approval. 3 

For Johnson, art was a universal language which reoorded human 

achieverrent. 4 While other members of the Marmorean Flock sculpted 

mostly figures fran ancient history and mythology, Johnson chose, like 

the ancient Greeks, to model the heroic figures of her own day. 

Although most of her sitters expressed a desire to be portrayed 

"just as I am," Jd:mson thought that realism was too limited because it 

portrayed a person at only cne rrarent in tine, and the portrait could 

therefore be daninated by sane mannerl.sm which would overshadow more 

important traits. She said, "'!he portrait that is a maste:r:piecs ••• 

will :represent the past, present, and future of a subject," Jhnsan 

created composite likenesses, She was less interested in capturing a 

physical likeness than in recreating first character, then wcpressicn. 

As her career progressed, Johnson's characterizations became increasingly 

"ideal," which by her definition neant the ":tecogniticn, selecticn, a:m­ 

binaticn, ha.J:m:nizaticn and daninatian of worthy inherent tendencies 

and elements," Johnson's aim was to convey character; she judged a 

portrait successful if it achieved "livingness" and created the "pres­ 

ence" of the sitter. 5 She willingly sacrificed likeness for beauty 

and beauty for character.° During the time the naturalist John Bur­ 

roughs was sitting for Johnson she dispaired of "tapping any spiritual 

understanding" in him, Burroughs, however, was pleased with the por­ 

trait. "Sculptors have modeled me, painters have in all mediums painted 

me," he said, "and they have all pictured the little old farer, but 
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where is the man who wrote the books." Burroughs thought Johnson's 

portrait capblred the sophisticated, urbane aspect of his personality 

that other artists had missed. 7 

Johnsen prefer:ced to nodal fran life, feeling that likenesses 

made from photographs lacked personality, or what she called the 

"living spirit." However, she mace several portraits, including 

these of Lucretia Mott and John Logan, after their deaths by ming 

photographs. Johnson preferred to recare well-acxaua,inted with her 
sitters and to mcrl.el tile likeness in the hate of the subjects over a 

period of titre during which she studied their dlaracter and pei:smality.9 

Johnsen's busts of Anthcny, Stant.en, and Mott were displayed 

:regularly at suffrage rreetings and cerenonies ,10 and the busts of 

Stanton, .An:thcny, Caroline Winslow, and a recently completed bust of 

Isabelle Beecher Hooker were displayed at the World's Fair in 1903.,-l 

After the Columbian Exposition, where an official of the Corcoran 

Galle:cy viewed her work, her busts were often on display there. John­ 

son's art was also exhibited at the Intematinal Women's Conference 

in Italy and at the same conference held in Berlin in 1904,32 

During her career Jdmscn produ::ed nore than seventy portrait 

busts,+? She had each bust photographed, and kept careful journals of 

the sittings. Often she wrote a brief biography of lier subject. While 

the extent of her work precludes a detailed exam:i.naticn of each piece, 

three examples--Hiram Thomas, Maria Whiting, and The Wanan's Movement--­ 

will provide an int:roductim to her work, 

Johnson modeled the bust of Reverend Hiram Thomas in 1892, the 

year she returned to Olicago to model a portrait of her brother Cllarles.14 
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She was introduced to 'lllanas by her friend Jean Cock. 'lllanas, a pop­ 

ular and unorthcxhx minister, had been censured by the Methodist Epis­ 

copal Church in 1878 for substituting the moral influence theory for 

vicarious atonement, and for confessing that he was not certain that 

after-death punishment was eternal,'? while he believed ~ Scriptures 
were inspired, he could not accept the vei:bal theo:cy of scriptural 

inspiration. In 1880 the church requested his resignatin and 'Thomas 

refused, insisting upon a trial. In 1881 he was expelled fl:an the 

ministry and the church, and .in:rrediately became mi.ni.ster of "The People's 

Church of Chicago," housed in Hooley's Theater,-? Johnson admired 

'Thomas, who was also a spiritualist, and agreed to IOC>del his portrait. 

Both 'lhcmas and his wife were pleased with the clay model, and 'lhanas 

cxmnissimed the portrait in marble, paying a small amount down and 

pledging the rest,-7 

Jean Cook planned a grand recepticn to display the model and 

begin to raise money to pay for the marble, but the day before the 

reception Thomas announced in a sermon that he was a Socialist, and 

his church practically disintegrated. '1hanas was unable to pay the 

balance he owed on the contract, and although Cook was able to collect 

a few hundred dollars from his remaining friends, the amount was insuf­ 

ficient. Then Thomas died. His wife wrote, "I intend to have that 

bust. I like it, I love it, and I care not who speaks or what is 

said,"l9 Eventually she was able to raise enough money to purc:h.ase 

the bust, and in 1907 donated it to the Chicago Historical Society,-S 

'Ihe nest outstanding feature of the Thomas bust is the deep 

facial planes, which define the face in ters of light and shadow, 'The 



100 

likeness is more impressionistic than realistic?U mhe hair and 

mustadle of the 'lbomas bust are worth notice, Although her busts 

are mostly of wacen, Jdmson's portraits of men are quite successful 

and show particularly fine treatment of the hair-± 

'Ihe first portrait that Johnson modeled was that of Newton 

Baterran, president of Knox College in Galesbw:g, Illinois fran 1874 

to 1892,?? Johnson's brother Charles attended Knox, site of the. fifth. 

Lincoln-Douglas debate,-? and secured Bateman's agreement to sit for 

his sister. Maria Whiting was principal of the Knox semina.ty, a school 

for girls associated with the ex>llege, for fifteen years, Whiting 

admired the Bateman bust, which a local newspaper praised as "a noble 

wor.k of art, n24 and comn:i.ssioned her CJ,,l'l portrait. Johnson took a 

studio in Galesburg to model Whiting in Janumy of 1894.25 M:ll:e 

cautious as a result of the Logan misunderstanding, she secured a 

written oc:ntract in which Whiting agreed to pay $800 for the bust- 

$200 when the clay ncdel was completed, another $200 soon after, and 

the balance when the bust was delivered, Soon after cmpletin of the 

model Maria Whiting died.±© Johnson delayed having the model put into 

marble, waiting for the second $200 to be paid fran the estate before 

work began, Communications between Jhnson and Julia 'Tryon, admin­ 

istrator of the Whiting estate, suffered because Tl.yal was blind and 

her conespcndence was handled by her daughter, Other bills had to be 

paid first, Jhnson was told, money was slow coming into the estate, and 

payment was delayed, Johnson's contract gave her two years to deliver 

the bust, and as the deadline approached, she had still not moei.ved 

the second $200, and so asked Tryon for a oneyear extension. 'Tryon 
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agreed, unaware that she was not by law entitled to grant an extension, 

Johnson was then ted:mically in default of the contract, and the 

affair finally ended in a lawsuit. Charles Johnson, who had taken a 

degree in law at Columbia iversity in 1889,-/ was determined to 

justify his sister's claim for $600.28 Jcimscn's fimt claim aga:inst 

the estate was disallowed. Her secc:nd, filed in appellate court, 

stated, "Artists, while they may find their paths sttewn with flowers, 

do not often find them strewn with gold,"?9 

Johnson felt the estate was in default because the second $200 

of the pledge was never paid, and the. estate thought Johnson was in 

default because she had not produced the bust in the aout of tiJte 

stipulated. 30 Despite Johnson's attempt to secure an effective con­ 

tract, the wording was vague and left the verdict a matter of inter­ 

p:retaticn. 

Charles Johnson had to advance his sister travel noney in order 

for her to attend the proceedings,3l The appellate court decided that 

Johnson was entitled to at least $200, and that she would be entitled 

to the entire $600 if the. bust was completed before the beginning of 

a DEM trial. Rejecting an offer to settle out of oourt for a lesser 

amount, Johnson went to Italy to have the bust put into maz:bl.e. 32 It 

was completed in 1899 , but an "exasperating delay in the custom house" 

nearly prevented her neeting the ceadline. 'lhe bust arrived in Gales­ 

burg on the mming the trial was to begin, Mrs. Tryon accepted deli: 

ery, and Jhnscn was awarded the $600,33 

Today the bust of Maria Whiting sits in the office of the 

president of Knox College, mhe portrait shows "a greater commitment 



102 

to realism than any of the artist's later works,">? The subject is, for 

example, clothed in ccntenporaxy dress. In her earlier work, Johnson 

sometimes had difficulty in handling the termination line of a bust, 

and sorre end awkwardly, the ams seemingly cut off a few inches below 

the shoulder. 36 Jdmsal solved this problem in the Whiting bust with 

the drapecy which forms a graceful line around Whiting's shoulde:cs. By 

her am criteria of success, the bust should :reflect the achievement 

of the individual rather than a realistic representatim of hew the 

individual locked at a particular moment in time, Whether or not Maria 

Whiting enployed the sane criteria, she was doubtlessly pleased with 

the portrait, as evidenced by her giving Jdmsm a commission to put 

the clay model into marble, 

'llle culminatim of Adelaide Jdm.son's artistic career was not 

a single portrait, but the monument to the woman's movement that she 

wade in 1920, Alice Paul of the National Waan's Party gave Jahnsen 

the commission in April of that year to commemorate the passage of the 

woman's suffrage amendment, Johnson went to Rare to model new versions 

of the Mott, Stanton, and Anthony busts whidl are more ideal and less 

realistic than the earlier ones, The Mtt bust has more movement and 

the drape.:r.y is more graceful than the earlier portrait, and the tie 

under the chin is removed, Johnson also made improvements in the 

drapery of the Stantcn bust, but the hair is sometimes criticised as 

being heavy and lifeless-criticisns also mace of the original. 'lhe 

large sausage-like curls in which Staton wore l"er hair made a soft 

rep:r:esentatim difficult. Johnsen nodifi.ed the Anthony bust by ::educing 

the chin and cheek line, achieving a more feminine appearance, ' 



103 

Paul specified th.at the portraits in the monument be "of 

heroic size and on one pedestal," Johnson considered three busts an 

a single pedestal, but abandoned this plan; when she arrived in 

Carrara she ordered a single eight ten block of marble. When it was 

delivered she studied it to "find the cngels within." DJe to a miscal­ 

culation in the sim of the marble, the busts had to be reduced fra 

heroic to just larger than life size,0 

Johnson woJ:ked in Italy on the Deli portraits for the woman's 

monument, for whid:l she thought Mott symbolized the spiritual aspect, 

Stanton tile intBllectual, and Anthaly the vital. As she was develq;>­ 

ing her own ideas for the monument, Johnson was deluged with suggestions 

from members of the Nati.ma! Wanan's Party. Scme members were offended 

by Stantm' s tur away from the suffrage cause in her later years and 

did not want her portrait made a part of the work, Others wanted a 

different treatment of Stant.al' s hair, and sane wanted her portrayed at 

a younger age. At Paul's request, Johnson sent photographs of the still 

unfinished monument to Washingtm in septenber. Paul's response 

requested that Stanton and Anthony be mace thinner and that Anthony's 
bosom be reciua!d in size. This criticism s.tung Johnson. "Ye Gods, 

ignorant fools," she scrawled across Paul's letter. 39 In October John= 

son offered to allow the Nationa1 Wanan's Party to withdraw from the 

contract, but they refused, leaving her to CXJtpl.ete the monument as 

she would, 40 

February 21, 1921, the day The Woman's M>wnent was pmsented -------- 
in Washingtm, was the apex of Jdlnsal's ca.mer. Amid the elaborate 

ceremony and oelebraticn of a major victo:cy in the struggle for woman's 
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.rights was Adelaide Johnson's greatest recognition as a professicnal 

artist. She was acclained and feted. 41 Appmp.riamly, Jdmscn' s 

greatest pwlic recogniticn cane for the work that she regarded nost 

highly herself, "This monument was not made for entertairurmt, but 

as an immortal record of the mightiest thing in the evolutia>. of 

humanity that has taken place since the dawn of mind in the brute, 

for the revolution embodied in the woman movement represents the 

potentiality if not yet the dawn of ethics in the hui:ran race." 42 

Johnsen attenpted to use the cx,np::sitian of The Woman. 's Move= - - 
ment to "tell the story,"l3 Mott is in the least ccnspicuus posi­ - 
tion, and her figure is smaller than the others, Stanton and An thcany 

are presented more prominently, the Anthcny bust sorrewhat larger and 

higher than Stanton. Behind these figures is a roughly-cut mass of 

marble that may be seen to repx:esent all the unidentified, unheralded 

pemons who have, or will, work for wom.:n's tights-a kind of unknown 

soldier of the woman's movement, The entire mnument has en \Jl.finished 

appearance because Johnson felt the wanan' s rroven-ent was unfinished. 

"A feminist, not merely a suffragist," Jdmscn believed that the attain­ 

nent of suffrage was cnly one battle in the course of a long war for 

equality for women, ® 

The Waman's Movement: is cane of anly two works that Johnson com - 
pleted that axe not portrait busts, The other is a sculpture entitled 

Mother: A Sfiidy which has apparently disappeared. The. Woman 's Movement 

is difficult to categorize, It is not strictly speaking a group 

sculpture, because the portraits are presented as separate individuals, 

ncne of them touch or gaze at another, and the figures do not appear 
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to occupy the sane tine or spaoe.45 

respite emibition and acclaim an two continents, Johnson's art 

did not bring her financi.al security, 'Throughout her life money worries 

plagued her, Johnson's first bust, that of Newton Bateman, was done 

without a oamd.ssim as a means of establishing the i:eputati.ai. of the 

artist. She was evidently mistaken in believing that she had cxmnissioos 

for the busts of MaJ:.y and John Iogan, and settled for much less than her 

original price. Her early busts of Susan B, Anthony were evidently 

also dcne without commissions. Johnson's first c:x:mnissimed bust 

may have been that of or. caroline Winsl01 in 1891. 46 

Later in her career, Johnson often had cxmnissioos that were 

difficult to collect, as in the case of Hira:n 'lhcmas. '!be suffrage 

organ.izaticm which gave her the oc:mnissims for Mott, Staton, and 

Anthcny agreed to pay $1,000 each for the three busts, but then had 

difficulty in raising the necessary money, and the payment was long 

delayed. 47 In the cases of Maria Whiting and Isabelle Hooker, litigati.cn 

delayed payment, 

In 1898 the cost of canpleting a marble bust, exclusive of 

expanses relating to the sitting, such as studio rental and traveling 

costs, was about $280, Johnson usually contracted a portrait bust 

for between $800 and $1,200, but did not always receive the entina 

annunt. 49 She usually required $200 to be paid when the work began, 

and an additional payment bringing the total paid to ane-half of the 

contracted p:ci.oe when the model was catpleted. '!be balance was payable 

upon delivery of the bust,? Full payment for every bust she modeled 

would have produced career earnings of over $70 ,ooo, but she actually 
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received less. A wide discrepancy apparently existed between the 

prices paid to male sculptors of the period and that paid to women , 

Although Johnson, who repeatedly refused to negotiate prices for her 

work, was paid much less than most contemporary male artists, her fees 

compare favorably with those of other wanan. sculptors. 51 

Critical evaluatin of Johnson's work is hard to cane by. 

Charles E. Fairman, art curator of the U.S. Capitol, wrote of The - 
Woman's Movement "the composition is not. • , easily understood,2 

Al though the sculptor Iorado Taft did not mentin her in his 1903 

book entitled ~ Histocy 2.f Anerican Sculpture, he reportedly told 
Johnson, "Your bust of Miss Anthony is better than mine. I have tried 

to make her real, but you have made her not only real, but ideal,>> 

If she was not a female Michelangelo, Johnson liked to point out 

there had been only one male Michelangelo. - 
'The most inp:)rtant point to be made of Johnson's work is that 

it is political art. While other sculpto:cs of her day produced por­ 

trai.ts of pn:mi.nent people able to afford the indulgence of imm:>rtal- 

i zati.m in marble, heroes of ancient history, or allegorical works of 

mythology, almost every one of Johnson's works are of people whom she 

believed had through their achievements aided humanity, Mst of tle;e. 

pec:ple were femi.nists, like Anthony and Stantm, but sare were leaders 

in educaticn like Newton Bateman, or liberal religious thinkers like 

Hiram 'l.banas. 'Ille political statement made by JohruDn' s art is in her 

selecticn of public figures that should be held in esteem for the inspi­ 

ration and guidance of future generations, ?l 

Johnson's political statements had a financial cost. By so 
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limiting her work, she effectively excluded herself fra more lucrative 

work available to other artists. The causes which she supported: 

feminism, educaticn, and l.iheral .teligicn, wez:e led by middle--class 

people who were often without the neans of offering her commissions, 

and when she did receive commissions, her patrons often fot:nd therreel ves 

unable to pay, Furthermore, Johnson' s idealism was such that she often 

did ucommissioned portraits of people whan she admi.:ted. She completed, 

for example, nine different portraits of Susan B. Anthony," 

Johnson also, by defining herself politically, excluded her- 

self from the patronage of those who did not share her political beliefs. 

Women like Harriet Hosmer and Vinnie Reams Hoxie also called them- 

selves feroinists, but they did not define their art. in tams of their 

feminism. Both spumed the Wanan's Building at the Colunbian EKpcs:i.ticn 

in favor of having their work displayed alongside that of men in the 

Fine Arts Building. Johnsen also identified hex:self with controversial 

religious figures like Hiram Thanas, whcse own church bitterly split 

over his positicns, further limiting her potential clientele, 

Because Jolmscn was above everything else a feminist, her 

"suprene aspiratim" was to create a galleey of eminent women in which 

her portraits of them could be displayed,?° Significantly, this goal 

surpassed her own desire for artistic recx:>gni.ticn and financial com 

pensation, both of which she felt deserving. Jdlnson was perhaps not 

the first political artist, nor certainly the last, but she can be 

c:onside:ted a picneer, like her bel.oved Anthmy, a pimeer Anerican 

political artist. Struggling to overcome the obstacles of backgro'l.lld 

and sex, she willingly further limited her opportunities for artistic 
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success by defining and limiting herself politically. 'lhat she did so 

knowingly speaks to her sensitivity; that she did so willingly speaks 

to her character; that hardship did not compromise her resoluticn 

speaks to the firess of her commitment, 
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CHAPTER VII 

LATER YEARS 

At the age of 61, with her years of artistic production nearly 

at an end, Adelaide Johnson saw The Woman's Movement go on display 

in the U.S. Capitol in Washingtm. She completed only two more busts 

after The Woman's Movement, Arthur Waite in 1924 and Dr. James L. - ------ - - 
Hughes in 1929, both excellent portraits., Johnson's work ceased 

after 1929 because she received no c:xmnissions and could no longer 

afford to finance the woik herself. She hoped to secure a cxmnissicn 

for a bust of Clara Bartal in 1932, but failed to do so; and she 

envisioned a design for an "Arising, Arisen Woman," possibly intended 

to be an outdoor sculpture. But again, lack of a patral to oarmissicn 

the work doomed it, Portrait sculpture is a luxw:y item, and fewer 

private cx:mn:issions were available during the depression years. 

One last professicnal success remained for Johnson. In 1936 

the U.S, government issued a three-cent commemorative stamp on the 

sixteenth anniversary of the seventeenth arrendrrent, which granted 

women suffrage, The stamp featured Johnson's bust of Susan B, 

Anthony. 4 Because of its popularity, tie Post Office kept the stamp 

in print for nine years, although the usual limit is one.? The 

first to bear the work of a living artist, the stamp enjoyed the 

largest sale of any cammenorati ve stamp yet issued excepting the 

eeorge Washingt:al sesqui.omtemial starrp.6 Because of the stamp, 

Johnsen again enjoyed the att.enticn of the press, and she was grateful 
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for the recognition of her work, When relatives fran Illinois sent 

her a nounted stamp asking for her autograph she was both gracious and 

delighted,' 
As her cx:.mn:i.ssicns becama less f:mquent, Johnsen devoted nore 

of her tine to feminist causes, becoming more militant as the year:s 

passed. Fran her first affiliation with the National Woman Suffrage 

Association (NWSA) , through its nerger in 1890 with the American Woman 

Suffrage Association (AWSA), a more conservative group, Johnson acquired 

affiliatiai with the National American Woman Suffrage Associ.aticn 

(NA«SA), which ncved closer to the positiai of the WSA and becane rrore 

conservative.° I 1892, NA#SA commissioned the busts of Mott, Stanton, 

and Anthony, Anthony's militancy was the attribute that Johnson most 

admi.red, and the nove of the NASA to a less militant stanoe was not 

cne that Johnson -welCXJted. Disag:ceenent over the placement of .Antlxrlf' s 
bust added to tbe disendum:bnent, and Jdlnson became somewhat estranged 

fran the NASA after 1904. 9 

Johnson was an early meniJe.r of the National Woman's Party , a 

group founded in 1913 by feminists who l:elieved a more radical offensive 

was necessary in order to win enfranchisement red by Alice Paul, 

the group staged parades, chained themselves to the gates of the pres­ 

ident' s house, end went to jail for their cause. 'Ibis militancy 

appealed to Johnson, who had marched in I.atcbl. with. CJ::ysta:>el and 

Emmaline Pankhurst, the indefatigable leaders of the. mi.lit.ant British 

suffragists. 
The National Woman's Party begcn to picket Pmsi.dent ~ 

Wilson, whom they believed to be indifferent, if not opposed, to 
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wanan suffrage. 'Ihey :regarded his support as pivotal, 'The waen were 

arrested and jailed, where they protested bad conditicns and brutality 

with hunger strikes, When they were force fed, they became martyrs to 

the cause,+­ 

In March of 1919 Wilsen made a speech the National Woman's 

Party thought rang false, and they organized a protest. "We will get 

right in frcnt of the Opera House, and Mrs. Adelaide Jahnsen will hold 

the torch that bums the president's 'WO:rds about liberty and denocracy," 

one said, The protest degenerated into a rrelee in which them was 

roughness and "more vigor than necessary" by police. 'llle headline in 

the next day's World :reveals the women's lack of support. "Suffragette 

Mob Fights Police and Heroes; Six are Arrested," itread, Johnson was 

not one of the six,+? 

She was, nevertheless, actively involved with the National 

Woman's Party during the 1920s and 1930s, centering both her social 

and political activities a:round it.14 Johnsen ocntinued to write for 

publications such as gual Rights and The suffragist, and often spoke 

to feminist groups,k? 

The Anthony Amendment, as the suffrage amendment was called, 

was introduced in Congress every year beginning in 1868,-° Johnson 

was one of the few members of the old National Wanan Suff:rage Associaticn 

still alive when the amendment was finally passed in 1920. Anthony, 

Stanton, and Stone were all dead, and Johnson's elation was tempered 

by her malizati.cn that much more remained to be wen. 

She found it frustrating to witness the conservative swing 

that took place in the early 1920s. Reaction damaged nuch. prog:ressi ve 

legislaticn, including that of woman's rights, and the waman's movement 
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almost disappeared after 1923. The conservative swing encompassed 

waren as well as men, and in 1924 the newly=enfranchised waen cast 

only about thirty-five percent of the vote. 'Those who did vote did 

so about like man.17 Johnsoo. 's posi ticn did not change, but she lacked 

an actively militant organization to wane through, and she was increas­ 

ingly limited by advancing years. She still occasionally had the 

opportunity to speak to the press, and at the age of 87 she expressed 

her opinion of woman's situation in the Washington Daily ws: 

Today's wanan is just a little toddler going around doing man's 
will. She was cast into subjugation on the day of creation, 
and-no matter what they say-she's never risen out of it.lH 

The spirit of independence and self-sufficiency that Christopher 

Johnson bequeathed to his daughter added to the burdens of her later 

years. Altriough she made a p::>int of "not being concerned with ll\01l3Y," 

poverty was a threat throughout her life.-9 she fomd it nearly imos­ 

sibl.e to accept money she had not ea:cned, but her cxmnissi cns were both 

tco infrequent and too inperfectly honored to assure her a steady or 

adequate income, She often thought that her situation as a "renowned" 

artist was preposterously inconsistent with her pennil.essness. Dining 

with wealthy friends in New Yark cane night she :cecalled taking her place 

"as naturally as though a millimairess , while actually without car 

fare, why, oh why,"?0 

Johnson's financial difficulties had begun early. In 1895, two 

years after her successful p:cesentati.cn at the Columbian Fxposition, 

she was still supplerrenting her incare by taking in sewing. 21 '11le 

following year she vowed, "Sewing old rags for the last t:in!. It dces 

not pay me,""° Johnson's diaries, which she kept faithfully for fifty 
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years, carefully record her m::>nthly finances. Every amount received 

fran relatives or friends she entered as loans, and made repayment when 

her situation permitted. In 1895 Johnson earned from $10 to $50 per 

month from her D:!lsarte classes, and about $5 per month from sewing. 

Jenkins was also contributing to her support, his contributions noted 

in her diary as "accepted as a loan.'' Elizabeth (probably either John­ 

son's sister Elizabeth or her niece Romola Elizabeth) sent Johnson $20 

to $30 per month, This amount was ina<Equate beca.u:;e Johnson1s expenses 

were high., 

Priding he:cself on her ability to live on a small amount of 

money, Johnson could eat practically nothing and endure unheated quarters; 

but she felt she must live in a house that provided an appropriate set­ 

ting for her art. She moved to Holt Mansion in Washington in 1894. 

After her rcarriage to Jenkins, Johnson continued to live there while 

Jenkins, who sent his wife a weekly allG1anoe, stayed in tiny apartments 

in New York.° Tn 1903 Johnson left Holt and moved to New York City, 

where she rented another large horre.24 At about this same ti.me John­ 

son's brother Charles began sending her $100 per month to defray her 

expenses, and spa may also have received help nan her friend Helen 
25 Sumer. 

Nevertheless, Johnson had trouble making ends meet. Concerned 

with financial problems and her faltering marriage, she looked for am­ 

fort as the new year began in 1906: 

Good morning new..year, and welcome, whatever thou dost hold 
for me, for since I am with God what er thou dost bring can­ 
not ham one • • % Dear Lord may I be unceasingly conscious 
that thou art with one and sometimes see thy face. 'Ibis is 
my prayer, Now face the coming % % , ,26 
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Charles increased his support to $250 per naith.27 'Ihe:n, with­ 

out warning, his che.cks stopped caning. Although panic stricken, John­ 

son was reluctant to contact him., Finally, when she owed two month's 

rent, she wrote hi.m.28 His :repl.y said nly that it was impossible for 

him to spare her any more money or to explain.- Devestated by the 

loss of income and finding that she had "no source an earth to tum 

to,"9 Johnson was in "anguish as to ways and means,"# "Every gift in 

the cloud is for the namnt hidden from me, but it is there and through 

the maze I shall keep gazing in that direction,"3l 

Johnson moved to "Billy Hardy's place," a residential hotel 

where she was able to find quarters for $20 per month. "How extra 

ordinary it seens to be here under these cmdi.tims," she wrote in her 

diaxy, "I wonder how long and what next." 32 No longer having a place 

to display her portrait busts, she had them put into sto:cage. 

Johnson and her brother became estranged over the incident. He 

later tried to heal the rift, but she was angry, less because he had dis­ 

continued her support, she said, than because he had done so without 

notice that would have allowed her to reduce her expenditures. 'The 

two months that she waited for the money to come increased her financial 

difficulty, and she found his explanation inadequate, Only years later 

did Johnson learn that Charles had suffered a complete financial, and 

possibly emotional , collapse, and that he was too shaken to mll her. 33 

Johnson still did not kno, the truth of her brother's financial 

problems when she visited her mother at his home in Evanstm, Illinois. 

Sister and brother barely spoke during the visit, but he told her that 

she would always haw a hare with his family. She was insulted at his 
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invitation "to be a dependent," but the offer was prcbably the best 

his means would allow, Charles Johnson never made a complete financial 

recovery, he rift continued for some years, and when her brother 

sent her a check for $50 at Clu:i.stmas in 1907, Jdmsoo retumed it t.o 

him. Jchnscn calculated the anount of money she had received froam her 

brother, wishing to repay his "loan" as scx::n as possible. Repayment, 

however, was out of the question: she had to borrow from others just to 

rreet expenses. 

When she settled the Thaas and Hooker accounts, Johnson imme­ 

diately rented another large house in which she placed her "white child­ 

ren," which she was ncw able to remove from storage, Her hopes were 

raised when she net Alva Bel.nalt, a wealthy woman who appreciated John­ 

son's work, Belmont eventually bought the busts of Mott, Stanton, and 

Anthony for $2,100, a :reduced price that gave Johnson "indi.gestim that 

me of the richest women in the world should get my immortal children 

three for the price of one,"36 Belmont, however, was Johnson's first 

wealthy patron, and she may have reduced her price in the hope of gain­ 

ing regular patronage, 

Eventually Belmont gave Johnson a cxmni.ssim for a bust of her­ 

self. 'Ihe sittings were held at Belmont's home on Img Island, where 

Belmont treated Johnson as an inferior. Quart:exed with the servants 

and pointedly excluded £:ran. a luncheon party, Johnson consoled herself 

with the thought that "when all the nanes {.at the ~ are forgotten 
in the ages to care, mine ~ be in some immortal way yet .i.nscr.ibed. ~ 

She received $1,000 for the portrait,9 

About this time Johnson first began to ccnsider desb:oying her 



120 

marb le busts. She was living in a large , expens ive house in New York 

because she felt it provided the necessa:ry setting for the portraits. 

She had, havever, no commissions, and could not regularly afford food 

and heat. Jd:mson began to dream about destroying her work so that it 

would not later be "sold for fortunes while I go dam in misery, "39 

The busts were temporarily saved by the appearance of Jan-es Post. 

Post was a wealthy New York businessman with a reputati..01 for 

private dlarity. His initial benefit to Adelaide Johnson was to lend 

her $5 ,000, which she soon repaid owing to the sale of inherited land. 40 

But a month after her repayment, Johnson again asked him for money , 

and by 1915 he was sending her $500 per month, She was grateful for 

Post's assistance until on one of his visits to her hane, he suddenly 

kissed her. As she protested, he put his hand en her breast. Although 

she felt an "onslaught of physical emotion," she asked him to leave, 

Then she dropped into prayer, "as defense and protection," Johnson 

was fifty-seven. She did not want a lover, but a patron for her art. 

She was, however, amused that she still evoked such emotions in a man,± 

In order to solve her financial problems, Johnson wanted an 

annuity or a home in New York. She believed that she had earned the 

right to a guaranteed income, In her mind there was a significant 

difference between an annuity, which would imply recognition of her 

artistic achievement, and charity, which. rceant failure. 42 'lhis fierce 

pride made it difficult for Johnson's friends to help her. She would 

accept money only as a loaa, preferably secured by· aie or more of her 

portrait busts; and she spent it to maintain her large house or to pur­ 

chase art supplies rather than for food. 43 
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Post rejected Johnson's request for an annuity as too expen­ 

sive, but he continued to send her money regularly, During the early 

years of the first world war, he gave her more than $3,500. His position 

as chaimian of the Sugan Committee for National Defense afforded him 

frequent opportunities to visit her, 

In 1918 Post tried to persuade Johnson to leave her large hare 

and take a small apartment, and to find a job to alleviate her financial 

distress, Jhnson, who could accept no solution which denied her status 

as a pro:fessimal artist, camuticated her dismay. Post explained to 

her that he had no interest in art, but provided her assistance for 

humanitarian reasons, and could do no more than he was doing, Johnson , 

hwever, believed his :cespanse was due to her rejectin of hi.s sexual 

advances. 45 

In great need of support for her work, Johnson was delighted 

by the commission Alice Paul offered en behalf of the Naticanal Waan's 

Party. Although Johnson agreed to a price too low to bring her financial 

benefit, the dlance to work again nurtured her artistically. 46 

Buoyed by the cxmn:i.ssiai for 'The Waan's Movement, Johnson --------· 
remained c:omni tted to her idea of a Gallery of Eminent Women, and it 

seemed in 1926 that her dxeam might come true. With money provided 

by Janes Post, Johnson purchased a house at 230 Maryland NE in Wash­ 

ingtn. "That it is mortgaged to the last dollar matters not," she 

wrote, keeping her living quarters a,, the upper floor, Jdmson tumed 

the building into a studio-museum, Tastefully decorated in shades of 

gray, white, and blue, Jolmscn sewed the floor to ceiling gauze drap­ 

eries herself and fw:ni.shed the roan spar.ingly with low, carved Italian 
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chairs upholstered in royal blue velour,9 White marble pedestals 

expertly displayed her portrait busts. Johnson needed only a bene­ 

factor to assume the maintainance of her muse and "white children" 

for it to become a shrine. 

A benefactor did not appear, and during the 1930s Johnson's 

incame dwindled to alnost nothing. Without commissions to execute 

or feminist causes to charrpim, she began to put her personal papers 

in order, She drafted new versions of her articles and biographies, 

and tried without success to sell her busts. SO When the newspaper 

reporters came, as they still oocasicnally did, Johnson welcomed the 

public exposure, always living up to the image she had of herself. 

In 1934 a newspaper described her as living "destitute in a temple 

of art,"9 The story continued that Jhnscn, in her seventies but 

looking much younger 

carries herself with youthful majesty and her gentle voice 
has a young, vibrant quality; she is full of ideas and her 
hands are still graceful, expressive as they were yep,@gO 
• • % she has no money, but she is not poor in spirit, 

Johnson was indeed destitute. In 1939, at the age of eighty, 

she was faced with eviction from her house for failu:r::e to pay taxes 

and interest can the mortgage. Again the newspapers came; and this 

tirre they found her gas had been turned off. For heat she depended 

upon coal brought in little bags by a taxi driver who used to walk 

in her garden,° Rather than store her portraits again, Johnson 
vowed to destroy them, still believing they would be sold for large 

sums after her death. True to her word, the artist began destroying 

her "white children" with a sledge hammer, 

When the reporters came again they found the bust of Lucretia 
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bott was missing the nose; Stanton's curls were hacked 2Ill1a:fi and the 

founder of the D,A.R, was missing her head. other busts were chipped 

and disfigured=-ruined. The temperature inside the house was forty­ 

five degrees,? Johnson said she would stop the destruction only if 

someone bought back her home and endowed her for life,> Demonstrating 

that she truly was not lacking in spirit, she added, "I am a beaten 

woman, but I am not defeated,"96 

Publicity over the incident elicited a generous response from 

friends and sympathizers. Representative Sol Bloom of New Yark, who 

estimated the value of.'.!!!:, Wcman's M:>venent at $100,000,57 had a 

special fondness for Johnson, He raised $2,000 and anvinoed the 

new a-mer of 230 Mal:.yland to take the money as rent. 58 Possession of 

the house was :retumed to Jalmson, and the heat was tumed en. She 

was furious, "Relief, welfare and need am words that are not in my 

vocabulary," she said, The newspapers liked this feisty waan, 

It's been 53 years since she had to consult a doctor and 
evei:ybcxly who knows her kID1S she's strcng end spr.y as a 
girl. And just as capable of doing as good work as she 
ever was. But work now? After what has happened? 

"I cx:>uld but I won't," said Mrs. Johnson, sputtering. 

Well, anyhow she still has the house she loves so much, 

"I feel as if I were handcuffed to a corpse," she declamd. 

And hcw about sel.ling sare of her sculptw::es? 

"Of course I haven't sold any of them, And I woo.' t sell any 
of them. All the ones that were worth selling are ruined." 
People didn't l.tlde.rstand, she. rages, nobody made them under­ 
stand the kind of perscn she really is and has been, the 
beauty of her art and that she wasn't just a little old woman 
in a tough spot. 60 

The Natinal Wama's Party began paying her rent,61 but 
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Johnson's circunstances were still difficult. Two years later the 

gas company came again to take out her meter. In her diary she wrote, 

"Alas: Alas!"? y 1944 Johnson was living an $44 per month that 

she received from the Board of Public Welfare, usually supplenented 

by $10 fran Elizabeth, 93 

Johnson's dignity remained undiminished. A relative who visited 

her often during the late 1930s and early 1940s remembers being enter­ 

tained "with all the graoe and dignity of a queen entertaining her 

prime minister," She served him soda crackers n delicate plates, and 

managed to use one tea bag for the both of them and still give the 

inpressim of being a great lady. Her busts were proudly aispleyed 

in her studio, sorre of them in profile to hide their disfigurement. ° 
In 1947 Johnson faced another crisis. She was 88, and the 

National Woman's Party was no longer able to pay her rent. 65 '!be 

Board of Public Welfare wanted to put her in St. Elizabeth's, a 

hospital for the mentally ill that was also used as a repository for 

unwanted persons,9 

Me ta Grace Keebler had fil:st met Johnson in 1928 when Keebler 

was touring Washington as the recipient of a naticnal prize for human= 

itariaism, / m 1947 Keebler was living in Washington, a member of 

the Naticnal Wanan's Party, and a friend of Johnson, Keebler and her 

husband William invited Johnson to their home, Their intentia was 

for her to came for a visit before she went to st. Elizabeth's, but 
Johnson interpreted the offer as cne for a pemment hace. Socn the 

Keeblers had gram so food of Johnson, and she of them, that there 

was no question of Johnson's leaving. Her possessions, including her 
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portrait busts, were stored in the Keebler's basement, and their 

"mi ma," as they called her, becan:e a part of their family, Johnson, 

grateful for their affectim and care, called them her "little white 

angels,"98 

Johnson took comfort in her new-found security, but she did 

not fall into idleness. 'l)'pically, she refused to relinquish. her 

dream of a Gallery of Eminent Women, and she began trying to raise 

rrcney to repurdlase her studio-hare at 230 Maryland. Demonstrating 

ingenious skill in getting publicity for her efforts, Johnson publically 

celebrated her 100th birthday in 1947, when she was 88. Traveling 

extensively with the Keeblem, she appeared on the television program 

''We the People," and en "Strike It Rich," where she won $500 and 

attracted cmtributim pledges of an ad.diticnal $2,SOo.69 

Johnson's years of public speaking stood her in good stead. 

Asked before a radio interview show if she was nervous, she replied, 

"Nervous? Oh, no, I'm not nervous--ever,"/U She could come up with 

a snappy answer to almost any questim. Olristian Science? "Ole day 

I was out walking and my leg was paining me, Suddenly I said, 'Get 

thee hence, Satan• to the pain--and 'c'non leg, get along and take your 

place,' It did." vegetarianism? "I haven•t eaten ay dead animals 

since 1883.° Age? "I've never been young and I've never been old." 

longevity? "I am afraid I may live forever, I don'twant to--I'm 

tired,"/+ Johnson claimed to have known Abraham Lincoln and Rousseau, 

p:resunably she meant Henri, In 1952 she was featured in an advertise­ 

nent for American Airlines in which she claimed to be 105,7? 1he same 

year her birthday was oelebrated in the capitol :rotunda near The Waan's ---- 
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M:>verrent. She was presented with cne hm.d:red orchids and words of 

esteem f:r::an Dr. Emest Cory, whose portrait she had made in 1895, and 

Representative Wickersham of Cklahana, who made efforts to help Jahn­ 

son through Ccngressional acticn.73 

William and Meta Grace Keebler were instrunental in securing 

Wikersham's support, and he introduced legislaticn into Congress in 

1950, 1951, and 1953 that would pay Johnsen $25 ,ooo for The Woman's - 
M:.>venent. 74 Jolmscn thought the price was reasmable. "'Jlu:ee millicn 

dollars was put in the monument to Jefferscn," she said, "and le didn't 

even approve of women's freedom,/9 mhe bills would also have pro­ 

vided for the purchase of 230 Maryland, a cmmi.ssicn for a marble 

portrait of Johnson, and maintenance of 'The Waan's Movement:, None ---- 
of the bills passed the Senate or House. Alice Paul opposed them 

because she thought the original contract had been fUl.filled, end it 

is possible that she was in part respcnsible for their de feat, 7° me 
house at 230 Mal:.yland was tom dam end :ceplaced by an apartnent build­ 

ing, 

In July of 1955 Johnson suffered a stroke and was taken to 

D.C. Gmeral Hospital where she rallied briefly, tbm. died n 1l 

Novercber 1955. She was buried in the Congressional Cemetery in a 

plot purchased by the Christ Episcopal Church,'' Although her obit­ 

uaries, one of which hailed her as a "famed sculptress and oldtime 

suffragette," listed her age as 108, she was 96,78 more fitting 

tribute appeared in The Washington Daily Es twenty years earlier: 

Of such oourage the woman's movement flourished, and this 
little* pioneer still shows in the fare of trenendous adver­ 
sity the spirit that advanced woman's positicn so much in the 
last 100 years, 79 

Johnscn objected to the word "little." 



NC1L'F.S 

1Ann Lyman Henremcn, -Adelaide Johnson: Issues of Professimalism 
for a Woman Artist" (Ph.D. dissertation, George Wash:i.ngtcn Uliwrsity, 
1981), pp. 91-92 and pp. 388-91. 

Ade lai.de Johnson, Diary, 28 Ju:i. 1932, .Adelaide Jchnson Cbllectim, 
M.anU'3c:ript Division, Libraiy of Cmgress, Washingtcn, o.c. 

3rbid. , 10 Sept. 19 33. 

®"Susan Brownell Anthony," DAR Magazine, Feb, 1937; Evanston Daily 
News, n,d., Adelaide Jolmson Collect:i.m, Libnu:y of Congress. - 

5Adelaide .Jdmsal Sculptress-A Triliute, n.d., n.p., Adelaide 
Jdmscn eoiiec6.m, Lilirai:y of caigiess: "Ma:futial.s for Use in Cbser­ 
vation of Susan B. Anthaiy De\'{," Ios Angeles City School District, 
Divisicn of Instructi.O'l and Curriculum, Feb. 1940. 

Adelaide Johnson Sgulptress--A Tribute. 
7Adelaide Johnsen to Bluford and Hazel Jackson, 9 Oct. 1936, 

prcperty of Bluford and Hazel Jackson, Macari>, Illinois. 

eanor F2axer, century of struggle: The Women's fgj,pp® 9e 
~ _!!! ,2 thli.ted States (NewYm: Atherieun-;-1"97l), P• • 

'si.cherman, Barbara et, al., Notable Anerican Waren: 'Iba M:xEm 
Pe:r:l.od ( Canbridge, Mass. : Belkhap Press, l9 80) r • 38T; 5ab5a S15­ 
5T37F Deckard, The Women's Movement: Political, Socicsoooanic, and 
Psychological Iss\leS (New York: Hm:per & bi, 1979), p. 282. - 

IUrnez Haynes Irwin, 'The Story of Alice Paul and the National 
women's Party (Fairfax, a.: tIrer's, 1g77, • 1, 

hew York Evening Mail, 5 Jan. 1915. 
12 teckard, pp. 294-95. 
13"Suffragette I'-t:i:> Fights Police and Heroes; Six are An:ested," 

'Ihe World, 5 Mar. 1919. --- 
enderson, p. 218, 
15siche:cman, p. 381. 

127 



128 

J6packard, p. 279. 
17Ibid., pp. 304---5. 

18goman Does Man's Will," Washi.n91;gl Daily News, 27 Sept. 1946. 
19"She Trusts to the Occult," no attriliutioo, Adelaide Jdmson 

collection, Li.braey of Ccngress. 

20aenderson, p. 185. 

21Adelaide Johnson, Diacy, 1895, Acelaide Jdmson Collecticn, 
Library of Cmgmss. 

22Ibid. , 29 Apt. 1896. 

2 3rienaetscn, p. 168. 
24n,id., pp. 171-72. 

25Adelaida Johnson, Diary, 1906, Adelaide Johnsen Collecti.cn, 
Li.brai:y of Calgress; Henderscn, p. 172. 

26Adelaic:e Jdmscn, Diazy, 1 Jan. 1906, Adelaide Johnsen Collecticn, 
Library of Coog:cess. 

2henderson, p. 174, 
28p±d. 

2901ar1es L. Jd:msal to .Adelaide Jdmsm, 6 Jan. 1906, Adelaide 
Johnsal Cbllecti.an, Library of Congress. 

301\a:!laide Jdmscn, Diary, 9 Jan. 1906 , Acelaide Jolmson Col- 
lectioo, Li.brazy of Congress , 

31Ibid., 1 Feb. 1906. 

321bid., 17 Mar. 1906. 

3Jaenaerscn, p. 174. 

341id., p. 175. 
351id, 

36Ibid., p. 176. 

371±d. 
38Jl:>id., pp. 176-77. 



129 

39Jbid., p. 177. 

401id., p. 178, 
41 Ibid. , pp. l 79-80. 

42Ibid., p. 183. 

31±d., p. 186, 

441id., p. 180, 
45r;a. , pp. 180-81. 
46Ibid. , p. 182 • 
47 AcElaide Johnson, Diaty, 22 Apt. 1926, Adelaide Jdmson Cbl­ 

lecticn, Library of Ccngress. 

48Janes Jackson to Sicney, 2 Jul. 1979, property of Bluford ad 
Hazel Jackson, Macarb, Illinois. 

49Helen Buchalter, 1!!:_ Washingtm Daily GWs, 12 Jul, 19 35, P• 4A. 

50iiendersai, p. 218. 

5l£ucnalter, p. 4A. 

521p±a. 

52ewsweek, 27 Nov, 1939, 

54"amed Sculptress Smashes WoJ:ks in Poverty Protest," no attrili­ 
uticn, prcperty of Bluford aid Hazel Jackson, Maconb, Illinois. 

55mo Home, No Art Asserts Sculptress," Washington Star, 13 Nov. 
1939. 

567,es Herald, 14 Nov. 1939. 

57New Yoik Tines, 11 Nov. 1955. -- 
50nderscn, pp 219-20. 
59washingtcn Evening ~, 14 Nov. 19 39 • 

60Mrtha Strayer, "Sculptzess Doing Better, '!hank Ycu," Washingan 
Daily News, 30 Nov. 1939. 

61Henaerson, p. 220. 

62Adelaiaa Johnsen, Dicny, 17 May 1941, Adelaide Jchnscn Collection, 
Libracy of CCngress. 



130 

6 3Ibid. , 19 44. 

6#3ames Jackson to Sidney, 2 JUl. 1979. 

6nderson, p. 220. 
66rnterview with Meta Grace Keebler, Washingtm n.c., 16 Apr. 19 84. 

67Mal:y Kncblauc::h, ''Wanan en a Pedestal Is Olly a Figw:e of Speedl," 
Chicago Tr:i.bme, 9 Nov. 1974, Sect. l, p. 17. 

68.Keebler interview. 

7i-County Scribe, 3 an. 1952. 

?O"Ra.dio Holds No Fear for Miss Jdmson," Washingtcn Post, 5 Apr. 
1950. 

7lgaan Does Man's Will," 
72clipping, no attribution, p:rq;iert:y of Bluforo. and Hazel Jack­ 

son, Macomb, Illinois, 

73".Acelaida Jdmson, Sculptress, Feted on 105th Anni versaz:y," 
!:!,-County Scribe, n.d. 

7enderscn, p. 220, 

75Tines Herald, 16 Nov. 1939. 

76ttenderson, p. 221. 

77id. 
78rrizre, 21 Nov. 1955. - 
79washingtn Daily News, 12 Jul. 1935. 



CHAPTER VIII 

SUMMATION 

No less a pioneer than her father, Adelaide Johnson was equally 

unafraid to take an untried path or stake an i.np:roved claim. While 

Christopher Johnson tried his hand at panning for gold and town build­ 

ing, his daughter chose a broader and more subtle frontier, She went 

ared not with a miner's pick, but a sculptor's mallet. 

Females realize at an early age that their prerogatives are 

different fran those of males, and while rrost nineteenth century woaen 

acrepted the limitations of their society, a few did not. If that 

century produced a plethora of c:bedient Victorian women, it also pro­ 

duced Isadora Duncan, Beatrice Webb, and Annie Oakley, One might 

wonder where Adelaide Johnson found a :role nodel to inspire her en 

Mt. Vernon farm in rural west central Illinois. If, in fact, no 

feminists or artists carre to buy butter churned on the back porch 

of the Johnson cabin or hitched a wagon ride to tam on Sunday, Ade­ 

laide Johnson had only to lock to her parents for m::di!ls of indepen­ 

dence, self-sufficiency , and faith in one's cwn ability to overcome 

cbstacles. 

Johnson's early inclinatioos must have provoked questions within 

her similar to those which plagued the British socialist and writer 

Beatrice Webb, who was born the year be fore Johnson, "Why should a 

mortal be born with so much courage and patience in the pursuit of 
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the ideal," Webb asked, "and with such a beggerly allc:wance of power 

wherewith to cb it. nl Unlike Johnson, ~ was bom to high social 

positiai and -wealth in one of the nost highly civilized countries in 

the world; but her situaticn, and her limited prerogatives, were 

strikingly sintl..lar to Johnson's, 

Tn a provocative book titled The Feminine Imagination, Patricia 

Spades discusses we.man's cx:nflicting needs for low and freedom, 

While these needs are not peculiar to the female sex, the ccnflict 

between them is. Won-en typically receive love through their families, 

by marrying and mothering, living selfless lives of service, for 

which they receive praise and revered deotin. In exchange for this 

love, women give up their freedom--freedom to develop their person­ 

alities, their potentialities, and their aspirati.cns. To attempt to 

have both love and freedom is a twentieth oentw:y idea; nineteenth 

century women were convinced of the futility of su::h an attempt. Though 

it was not always a a:>nscious choice, most women chose the security 

of ccnventi.m and love over the solitary uncertainty of freedom, a 

frightening prospect unless one was pcesessed of an adventurous spirit 

and sustained by a sure self-confidence, 

Adelaide Jchnsa,. was aie nineteenth century woman who chose to 

place her need for freedan ahead of her reed for love. I::er choice is 

first apparent in 1875, when she decided to becme an artist. This 

very choosing, acex>rding to Spade's analysis, was an act of freedom, 

a rejecticn of her Victorian fenale existence by "refusing to acoept 

the given conditions of live as definitive,"? an attitude with which 

Christopher and Margaret Johnsan would hardly have disagreed, At 
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sixteen, Johnson probably did not realize the forfeit she had made, 

Later in st. Iouis, her world expanding with breathtaking speed, 
Johnson fell in love. She may only then have become aware of the 

conflict between love and freedom, Johnson's art was the means by 

which she found freedom. More than a career, it was also a lifestyle 

and an attitude toward living. Her early successes in woodcarving 

were encouraging, but Johnson knew she needed more training and a 

wider experience to develop her potential as an artist. She was a few 

years older and more conscious of the choice she was making when she 

relinquished the love of Henry Whitney, and later of Alexander Jenkins, 

for freedm to pursue her art. Johnson's love for Jenkins was sincere, 

but she was finally forced to cheese beb.veen him and her career. 'lhe 

choice was a painful one, and her distress at losing him lasted 

throughout her life. In her old age she told a relative that Jenkins 

had begged her to marry him again a few years before his death, a 

confidence that may reveal more about her emotions than actual events, 

Johnson's failed relationship with Jenkins convinced her that 

neither marriage nor a romantic affair were possible for her, and she 

avoided all other liaisons, including the one with Janes Post. 

In many ways Johnson appears to have sublimated her sexuality 

for long periods of tine. She apparently had no serious ranances 

during the long period between her breakup with Whitney and tre bagin­ 

ning of her relationship with Jenkins, or after her divorce, Although 

she was sexually attracted to James Post, she never considered a 

romantic relationwhip with him. 

At the same time, her clothing, some of which is preserved in 
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the Smithsonian Institution in Washin gton D.C., appears to refute the 

idea of a repressed sexuality. Jdmscn designed and sewed her om 

clothing, even to the lace and buttons. Made of extic fabrics 

including velvet and satin, her gowns complemented her diminutive 

figure in a way that has been described as "coquettish" and "titil­ 

lating," For her "official portrait," taken about 1896, Johnson wore 

a camisole, hardly typical Victorian outerwear. 

Although Johnson's sexuality is not overtly expressed in her art, 

Patricia Spacks suggests that by offering herself as an artistic 

product, an artist also offers herself as a sexual being. 6 'Ille artist 

then vicariously experiences love by watching her art evoke an emotional 

response. 

Through her feminist activities, Jdmscn ooveloped associaticns 

and friendships with other women that brought her love without comro­ 

mising her freedom, She also belonged to a large number of organizations 

which provided her with comradeship; and she maintained warm relatin­ 

ships with family members, including relatives near her birthplace in 

Plynouth. Although she visited t!Ere only twice after her departure in 

1875, Johnson maintained these ti.es through correspondence. An :invet­ 

erate letter writer, the record she kept of her correspondence shows 

that she wrote an average of fifty letters a month, 

Rejecting traditional means of receiving love, Johnson accepted 

substitutes such as platonic love, comradeship, affiliation, and the 

vicarious love experienced by the artist. Her need for love was 

always subordinated to her art, and her art was always subordinated 

to her feminism, for through. her feminism she achieved freedom. 
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But as Patricia Spacks points out:, "freedom is cnly a word, 

its implications always cmtradicted by reality, and the idea of a 

free wanan is as illusory as that of a free society,"' The freedom 
that Johnsen attained was a limited and cxnventi.mal ooe, because while 

she rejected the traditional female role, she accepted its rrore subtle 

definition. Career opportunities were limited for the nineteenth century 

woman, and the arguments that warren used to gain admittance to the world 

of men nearly always centered an sane aspect of traditional roles and 

notions of hunanitarianism, an expansion of typical feminine roles. 

Worcen, for example, argued for admittance into medicine because of their 

supposed natural nurturing and ministering instincts, and in the name of 

propriety. Social workers, librarians, and teachers sought careers 

in the name of "social progress,"' ly a male could guiltlessly 

pursue a career for his own personal advancement. 

By devoting her woxk to political art, to the irmortalizaticn 

of people she thought worthy of guiding future generations, Johnson 

made her work humanitarian, and therefore socially acceptable, She was 

no Isadora Duncan, and she eschewed the narcissistic lifestyle which 

was a characteristic of the avant-garde dancer. 

Johnsen• s adulatien of her "blessed three," btt, Stantn, and 

Anthony, exemplifies her own conventional search for f:reedan. 'lhese 

women had also sought to be free and to broaden their prerogatives, 

but they chose to do it within "the system" rather than outside the 

fabric of society. 

Like an artist, like her "blessed three," and like the early 

pioneers, Adelaide Johnson refused to "accept the domination of external 
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ci..rcurrstanm.10 In this refusal, she became herself a pioreer-as a 

political artist, and as a self-defining waan. In return she relim­ 

cquished financial security and the cx:n'Venticnal feminine rreans of 

receiving love, She did so not without regret, but because she found 

no al temati ve acceptable, 

en viewing The Woman's Movement, the poet Edna St. Vincent Mil- 
oil. 

lay was moved to write a verse which she titled The Pioneers, The poem - 
is a tribute to Mott, Stanton, and Pnthcny, but it is an equally fitting 

eulogy for Adelaide Johnson: 

Upcn this marble bust that is not I 
Lay the round, formal wreath that is not fame; 
But in the forum of my silenced r::r:y 
Rot ye the li v.ing tree whcse sap is flame. 
I, that was prow and valiant, am no more; 
Save as a dream that wanders wide and late, 
Save as a wind that rattles the stout door, 
Troubling the ashes in the sheltered grate, 
'1he stale will perish; I shall be twice dust. 
Only my standard on a taken hill 
Can cheat the mildew and the red-brown rust 
And make immortal my adventurous will. 
Even now the silk is tugging at the staff; 
'Take up the sang, forget the epitaph,ll 
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