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ABSTRACT OF THESIS

This thesis is an investigation of the life of the sculptor
Adelaide Johnson., One of the most remarkable women to came out of
west central Illinois, Johnson spent her childhood in a log cabin, and
received her education in a cne-room country school. As an adult she
became an intellectual whose political art was presented on two con-
tinents and a feminist who marched with suffragists in ILondon and
Washington D.C. and counted Susan B. Antnony a close friend.

while Johnson has been the subject of scholarship in her role
as a professional artist, her biography has not yet appeared. This
study has attempted to emphasize Johnson's personal, rather than pro-
fessional life, and to find the reasons she was able to evade her
seemingly inevitable narrow, domestic existence, Jomnson facilitated
the task by leaving 35,000 pages of menuscript, most of it now a part
of the Adelaide Johnson Collection of the Library of Congress. These
papers include diaries which she kept for over sixty years, records
of sittings, essays, speeches, and her personal correspondence. Inter-
views with pecple who knew her provided additional insight, particularly
Meta Grace Keebler, with wham Jolmson lived during the last ten years
of her life,

This study concludes that Johnson, influenced by her pioneer
heritage, dewloped into an independent, self-sufficient person who

believed in her owvn ability to overcare dbstacles. These qualities



also made her a feminist who freed herself fram her nineteenth century
female existence by becaming an artist, defying caonvention, and becoming

a self-defining woman.
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CHAPTER I

INTRODUCTION

The young artist was sure of her talent and sericusly devoted
to her work, Early on a January moming in 1882, she hurried toward her
decorative arts studio in the Central Music Hall at State and Randolph
Streets in Chicago. Passing quickly through the doors of the building,
she tumed toward the wire cage elevator that would take her to the
studio where she worked in woodcarving and painting, If the elevator
was an another floor the metal grate would be fastened across the ele-
vator entrance, and she would have to wait for its retum. If the grate
was drawn back she could step immediately into the elevator and asoend
to the upper floor where her studio was located. Her daily trips to
this building were so routine that she scarcely glanced toward the ele-
vator as she approached it, The metal grate was open, so she walked
quickly through the opening-—and plunged twenty feet to the bottom of
the elevator shaft., Through sare error or mechanical failure the door
had been left open when the elevator ascended, leaving the open shaft
undbstructed, 1

The result was, in her own words, "A shattered body—bones to
nerves." A medical examination rewealed several dislocations as well
as a cracked skull and right elbaow., Her most serious injury was a
fracture of the right hip so sewere that recyperation required two pain-
ful years, a year of it on crutches, At the end of her "recovery," her
right leg was three and one-half inches shorter than the left.? Yet,
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but for her fall down the elevator shaft, Adelaide Jamson might never
have become the sculptor of the Woman's Movement. A jury later agreed
that the accident had been both tragic and avoidable, and awarded John—
son $15,000 in damages, which she used to fulfill the dream of nearly
every nineteenth century artist—to study with the masters of painting
and sculpture in Furcpe,3

Forty years later a memorial to the Woman's Movement was placed
in the U.S. Capitol in Washington D.C. Carved of the finest white Car-
rara marble and weicghing seven and one~-half tns, the monument commem-
crates the pimeer suffragettes with life-sized likenesses of Susan B.
Anthony, Elizabeth Cady Stanton, and Iucretia Mott., It was presented
an 21 February 1921, the anniversary of Susan B, Anthony's birth, with
as much pomp and ceremmy as the most zealous feminist could have wished.

According to a later acocount, two young wamen dressed as Greek
goddesses dropped the veil covering the monument as a grand opera singer
rendered "Ch, Lord of Hosts."” Representatives from the families of
Anthony, Stantan, and Mott each placed large garlands around the busts
of their ancestors. In the crowded rotunda of the Capitol Jane Addams,
who gave the main address, said the placement of the memorial meant
that women were "coming into their own." Presented "in the name of all
Arerican women,"” the monument was accepted by Frederick Gillett, Speaker
of the House of Representatives. Music was provided by the Marine Band,
and fifty yomg woren dressed in white costumes formed a background for
the pagentry. Following the speeches, representatives of thirty-nine
waren's groups marched around the rotunda carrying banners and singing
the "Waman's Marseillaise," depositing colorful bouquets and garlands



at the base of the monurent,4
A few weeks before the presentation ceremonies the Washington
Evening Telegram gushed, "Welcome by Millions Awaits Women with Suffrage

Statue,"> The woman with the statue was Adelaide Johnscn, the remark-

able sculptor of the monument, which she had named simply, The Waman's

Movement. Aboard ship enroute from Italy where the monument was execut-
ed, however, Johnscn added an inscription on the back of the marble,
"The three great destiny characters of the world," she painted, "“whose
spiritual import and historical significance transcend that of all others
of any comntry or aga."6 Clearly Johnson was camitted to the monument
and to the movement far beyond the extent of her commission,

The previous May she had signed a contract with the National
Wanan's Party, a militant group whose menbers had picketed the white
House, chained themselves to the gates of the president's houwse, and
gme to jail in their fight for woman suffrage. Johnson was pramised
$4,000 for the piece~-barely enough to cover her expenses.7 The artist's
feminism was genuine, “The waman's rewolution,” she wrote, "was differ-
ent than former revolutions. It involwved half of hunenity against the
most subtle and deeply entrenched tyranny within creation--the tyranny
of sex."8 Jchnson believed the revolution required militamcy; since
1886 she had been a friend of Susan B, Anthony, whose motto was "Resist—
ance to tyramy is cbedience to God."? Jdmson had occasion to demon—
strate her militancy when the suffragettes tock exception to an address
given by President Woodrow Wilson, and proposed to symbolically bum a
copy of his speech. "We will get right in front of the Opera House,"
a Washington paper quoted cme of the suffragists, "and Mrs, Adelaide
Johnson will hold the torch that bums the president's words about lib-



erty and denocracg."lo

But while Jolnson was a militant, her radicalism was based upm
reason rather than emotion. 2n intellectual, she placed a hicgh valwe
upon her own integrity. During World War I she refused to sign a wide-
ly circulated printed petition that asked for the wote.based upon
wonen's support of the war. "I am for the war, but cannot ask for en-
franchisement on that basis," she wrote a the form,1l

Associated with a nunber of politically active organizations
and associations of distinguished wamen, Jamnsm was a founder and life-
long menber of the National and Intematimal Councils of Wamen; a
charter menber of the intemational Iyceum Club, and its American
organizer; a longtime menber of the National American Woman Suffrage
Association; and later a menber of the more militant National Woman's
Party.

Because of her longtime comnitment to art and the prevalent
belief that a waman ocould not successfully corbine a career and mar—
riage, Johnson's friends did mot expect her to marry. Her surprise
wedding in 1896 was celebrated as the bonding of a "new woman and a
new man."12 The grocm, an Englishman named Alexander Jenkins, was
twelve years her junior, although Jahnson discounted the importance
of age. "We never either of us," she said, "tell our age, as we
reckon not by years, but by growth.” She lied, however, about her
ovn age on their marriage license, saying she was twenty-four instead
of thirty-seven. Jenkins was twenty-five,13 "Mr, Johnson locks twenty
years yomnger than he is," she told a reporter, "but it is his pure
soul shining through its envirenment,"l4 Jenkins, with whom she shared
beliefs in Christian Science, theosophy, and vegetarianism, legally
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changed his last name to Johnson at the time of their marriage as "the
tribute that love pays to genius." Washington newspapers, which gave
extended coverage to the event, could find little to say about the
mysterious bridegroom except that he had ance spent nine months alone
on a ranch in Arizona in meditation and study.l®

Adelaide Johnson's broad interests ranged into the spheres of
physical fitness and nutrition. She was an exercise enthusiast for
many years, and she and her husband were reported to take walks of
ten to twelve miles, From her youth she ate no meat, and she was
active in a national society of vegetarians. Jamson's thick, chest-
nut colored hair, which she wore in a Grecian-style coil at the back
of her head, reached nearly to the floor because, she said, she willed
it to grow.1® oOf petite stature, she gave the impression of being tall
and graceful, a feat accomplished by her dignified presence and bearing

as well as her celebrated force of will.l7 2n article in The New Amer-

ican Woman described Johnson as "a little woman of great spirit and
iron will."18 It was a dangerous statement to meke, 2An admirer once
wrote Johnson, "Never in my life have I seen so much dignity as you hawe
in your walk from or in a small persan." Johnson scrawled in the margin
of the letter, "I challenged the word ‘small,'"19

Johnson's strong will was undoubtedly a factor in her recovery
from the 1882 elevator accident which left cne of her legs shorter then
the other, although she credited Christian Science with the cure. Her
physician was amazed, she said, when she returned from two years abroad
with her legs returmned to equal length.20

In spite of her interest in Christian Science, Johnscn never
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joined that church, but kept her formal affiliations with rore conven-
tional religions. Like the Chinese, she never felt that to embrace a
particular religion or philoscphy meant that one must reject all others,
and she maintained an active interest in varied belief systems through-
out her long life, One of her interests was theocsophy, a cawbination of
religion and philosophy based upon mystical insight. Theosophy follows
many Buddnist and Brahmanic theories, especially of pantheistic evolution
and reincamation, In her writings, Jamsom custamarily refers to death
as “"transition,"”

Like many nineteenth century feminists, Johnson was interested
in spiritualism. The spiritualists believed that man and waman are
not material; and because they dismissed the physical world, they also
dismissed the importance of sex and sexual identity. According to one
writer, the attraction spiritualism had for these women was primarily
political. It did not prohibit wamen fram serving as ministers or
medius, and wamen found in it a moverent they could influence or ewven
dovinate. Additionally, many spiritualists shared Johnson's interests
in theosophy and Christian Science. Jdinson was a mewber of the Natimal
Spiritualist Association, the largest spiritualist organizatiom in the
camtry, and the mabership was sixty percent female. The publishing
campany of the association often printed Johnson's pamphlets and
speeches, and Harrison Barrett, the associatim's president, was a
close personal friend of Johnscn with whom she frequently corresponded.
Johnson had great admiration for many of the leaders of the spiritualist
movement; and while her career was largely devoted to immortalizing
the pineers of the woman's movement, she also did a nuwber of busts of
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spiritualists such as Caroline Winslow, May Wricht Sewall, Henen Dens-
more, and Reverand Hiram 'Ihom.as.‘?l

Adelaide Johnson was in many ways an extraordinary woman, but
she was unusually possessed of self-confidence and deternmination, two
qualities indispensable in the career she chiose for herself. Bom
during the latter days of the frontier in the westem part of Illinois,
Johnson spent her childhood in a log cabin, Educated in a one-roam
school, she left her rustic hare at the age of sixteen, already knowing
that art was to be her life's work. Because her family was of limited
means, she was able to study art in Europe only because she had the
misfortune to fall down an open elevator shaft.

When she reached her artistic maturity, Johnson knowingly limited
the financial rewards of her chosen profession by declaring herself to
be the sculptor of the woman's movement. She found it more important
to immortailze in marble the pioneers of the feminist movement than
to pursue her own artistic immortality. The feminist leaders whom
Johnson chose to model were usually lacking in means to pay for marble
portraiture, and while her associations with spiritualists resulted in
some profitable commissions, on the whole Johnson's insistence upon
making her art political seriously limited her professional income, 22

when her career stagnated and her financial situation became
critical, Johnson remained recalcitrant and wnrepentent, believing that
she had been true to her purpose. She credited her parents for her
indomitible will., Their legacy to their children, she wrote, was
“aspiration and will to win without ever lowering the standard borne at
the highest reach."?3 Jchnson's own highest aspiration was for a
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gallery of woamen, comprised of her own marble portraits, which would
stand as a permanent memorial to all of the women who had worked for
the liberation of their sex.

Johnson's sculpture bears witness to her idealism., Her portraits
are at first glance identified as neoclassical sculpture, but a closer
examination shows them to be softer, orocader, and more idealized than
the typical neoclassical piece.?? Johnson was totally comitted to
portraiture, considered the highest form of art during tne 1830s, but
less highly regarded by the late 1880s,%% At a time when other American
sculptors were using bronze, which has ocertain advantages in the
depiction of detail as well as being less expensive, Johnson used only
white marble——the medium of the ancients. She fondly called the
busts her "white children,"26 cCritical of much of the art of her day,
Johnson disliked impressionism, which she thought to be a passing
sensation, and found fault with most modem sculptors except Rodin,

whose influence same beliewe is to be fond in The Waman's Movenent,

With supreme confidence in her own talent, Johnson considered herself
the artistic equal of the man then considered to be the greatest
sculptor of the period, Augustus Saint Gaudens.27 A relative who
visited her frequently in her later years recalls that she was neither
rnodest nor immodest, but possessed of a supreme ego which was based
upon something more than fantasy.28

Adelaide Johnson's nare is scarcely remembered today. Her work
in the cause of feminine equality is forgotten, and the husband who

tock her name is buried in the ages, But The Woman's Movement stands

in the crypt of the nation's capitol in Washingtm D.C. Johnson's other
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works are scattered from the Metropolitan Museum in New York and
the Smithsonian Institution in Washington D, C. to the Chicago His-
torical Society. Same of her pieces are lost, and some are displayed
proudly in places where few patrons of the arts go; but many of John-
son's "white children" remain to bear witness to her vision and her
will,
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CHAPTER II

PIQNEER ROOTS

The "old" Northwest Territory was a wild and loosely-held area
mtil after the end of the War of 1812, The early pioneers who attempted
to settle there found themselwves beset by Indians and by the very wild-
ness of the region. Too far from the influence of the United States
government to be either helped or hindered by it, they developed a
fierce independence whereby man became accustawed to taking care of
himself and settling his own affairs., Self-sufficiency became a source
of intense pride~~a measure of a man's worth.l

Anong the states that were carved from the Northwest Territory
after 1812 was Illinois, which received statehood in 1818, Almost
immediately a "human torrent" rushed into. Illinois.? The piocneers came
from all points east, each of them with bright hope for the future. The
first settlers were typically adventurers—barely civilized loners who
preferred the fringes of civilization as well as of society. They were
followed by farmers, who improved the land as quickly as possible and
began as best they oould to recreate the camforts of the homes they
had left behind. Other types of settlers also came~~fortine seekers,
speculators, and traders. Often of higher social position than the
rest, they were country cousins of the rdbober barons, entrepreneurs
who speculated in land and business, and found the chase as compelling
as the quarry.3
Christopher William Jdhnson, an energetic, ambitious corbin-

12
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ation of fammer and speculator, left his native Indiana for Illinois
during the financial crisis of the late 1830s., A young family man,
Johnson locked to the west for a more promising future, and found him-
self drawn to west central Illinois. By 1837 he was apparently living
in Carthage,? a raw new towm which had been laid cut cnly four years
earlier.? Even though it was the cowmty seat, Carthage was still a
rude, primitive place with a plain log cabin serving as the Hanoock
County courthouse, ©

Two years later another young man chose Hanoock County as the
place where he would make his future. His name was Joseph Smith, and
with him he brought the members of The Church of Jesus Christ Latbter-
day saints,’ At first the Mormons, as they are commanly known, were
welcomed by the local population, who felt the newcarers had previously
been the victims of religious persecution. Misunderstanding and intol-
erance, however, somn led to an outpouring of hate and violence with
preceived wrongs on both sides. Unfortunately, the pimeer tradition of
self-sufficiency and independence had also ewvolwed into the acceptance
of "frontier justice," which condomed pecple's taking matters into their
o hands, The situation culminated in the mdb murder of Joseph Smith
and his brother Hiram in the Carthage jail in 1844, The aftemmath of
those murders was a time of tummoil and danger aptly described as the
"Mormon War," which ended only with the emigration of the Mommon pop-
ulation to Utah,B

(hristopher Johnson, his wife Nancy, and their small children
were gpparently among those who experienced the trauma of the Mormm
Gonflict in Carthage. Jdamsm's means of livelihood during this time is
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meertain, but there is evidence that he speculated in land, and he
may also have been inwolved in farming, possibly on a parcel of land
that he owned several miles east of Carthage near the village of Ply-
moul:h.9

The Mormn Conflict was a violent and trying time, and men and
waren needed to be hard in order to survive. Wwhen the crisis was
finally over same people found that, as after any war, the longed for
peace is poor conpensation for the headiness of sustained danger and
excitement, Many of them were still suffering from a dearth of excite-
ment when, in 1849, gold was discovered in Califomia.

His nurerous real estate transactions must have been profitable,
because in 1849 Christopher Johnson was able, in spite of the respon-
sibility of his young family, to jain the hoard of prospectors who
rushed westward to Califomia in search of gold. It is unclear how
long he was in Califormia, but his venture was rewarding. Johnson
retumed to Hanocock County via "the hom," the less arduous and more
expensive route from California via the tip of South America. With him
he brought the profit of his California venture—almost six thousand
dollars, 10

By the time Christopher Johnsm arrived home in Hancock Cowunty,
pioneer days in Illinois were almost at an end. The rough loock of
the frontier was giving way, and frame houses were becaming as common
as log cabins.ll People still dressed plainly, the women in homemade
linsey, and the men in jeans. Although most pecple still did not wear
wmderclothes, they wore wool stockings winter and sumer.l? Manu-

factured goods were not yet available in any significant amount, but
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the more luxurious goods from the east were greatly in demand when
they were available.

Pecple did talk politics, and one of the most hotly debated
issues of the day was that of the liquor traffic, During the early
pioneer days whiskey was often the only safe drink, and it was com-
monly used for everything from curing snakebite to sealing business
deals.13 A natiowide temperance movement during the 1850s saw more
evil than good in the spirit, and labored militantly for its elimina~
tion, As could be expected, conflicts between the pro-whiskey and
anti-whiskey factions often ended in violence. In 1854 there was an
attenpt in Plymouth to restrict the sale of liquor which brought such
a violent respnse from workers on the Northem Cross Railroad that
it is known as the "whiskey riot,"14

If that were not enough to estrange brother fram brother and
mother from son, the slavery guestion, which had seethed in the westem
territory like a slurbering volcano since before 1820, was again threat-
ening to erupt. By 1837 the abolition fervor was spreading rapidly
through northern Illinois,!> The radicalism of the northem sbolition-
ists was matched by the southem fire-eaters who had settled the lower
part of the state, In the central region the issue was valatile, and
the battle lines were drawn that would be defended during the early 1860s.
There were people in Hancock Comnty quick to take a stand on both sides.,
The aboliticnists were richtous and adamant, but they were probably a
nﬁ.nority.lG

It was not anly politics that made life in Illinois difficult
in the 1850s. Although the early picneers had been a hearty breed, ague
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and fever had brought down many a strong man. Wamen faced the additional
hazards of childbirth, and children "succurbed pitifully to hardships
and disease,"!’ The secend generation pimeers becamre "oonnoisseurs"
of poor health and medicine who treated almost everything with calomel
and whiskey, and still managed to enrich the makers of patent medicines.
Ravantic fictional characters of the day were often pale and sickly
creatures who lived wnder a pall of death, This gloom and sickress
was so pervasive that it inspired one literary master to describe
I1linois during this period as "the valley of shadows."18

Christopher Johnson is typical of the second generation picneer,
marked by his great pride, restless, adventurous spirit, and faith in
himself, The spirit that had convinced the previous generation that it
could subdue the terrible wildemess with an ax and a stout heart ocom-
mended men like Johnson to impose order an the Illinois comtry=-to
subdue it with deed and plat, and to profitably mesh it into the pro-
mising future. Land speculation and railroad building were the spails
of the conquest of the fromtier, and they would be sources of wealth to
a man who was bold--and lucky.

The econany of Illincis had been based won agriculture from the
state's beginning, Fanmmers had supplied most of their awm needs and
relied upon nerchants for very little. Camerce was rudimentary before
the coming of the railroad, but almost everymne realized that the rail
system would bring with it a change in the econamic base and create
new opportwnities,®

The Illincis legislature had bequn planning intemal improvements
for the benefit of the railroads since 1836, As it finally develcped,
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the anchor of the rail system was the Illinois Central Railroad, to
ran from the Illinois and Michigan Canal in the northem part of the
state to the Chio River at Cairo in the south. The Illincis Central
would be carplemented by two east-west railways: the Southem Cross,
which would run from Mt, Camel to Alton; and the Northern Cross, laid
east to west via Quincy and pr::i.n.gfielcil.20 When the exact route of
the Northem Cross was finally determined, it bypassed Carthage and
passed further east, throuch Plymouth, on its way toward Galesburg.

The Northern Cross was oconstrucbed through Plymouth in 1855, and
completed fram Quincy to Galesburg by January of 1856.21 The railroad
was a symbol of the future, and it brought stimulus to building and
camerce wherever it went. In Plymouth the future lodked promising.

A large new hotel was built to accammodate the trawelers that the rail-
road would bring, and Thomas Gregg, an early Illincis journalist and
historian, started the town's first newspaper.??2 The village of per-
haps three mndred persms soon had five churches and four mail deliv-
eries a day., The post office even started staying cpen ca Smdays.23
It was, then, with some good reason that Christopher Johnson chose to
speculate in the village of Plymouth,

Johnson's first speculative venture was in real estate, In 1854
he joined in partnership with two early settlers of the Plymouth can-
mmnity to fom Bell, Rook, and Johnson's addition to the original
town. Land speculation, especially in fertile tracts, mill seats, and
town sites, was the pursuit of the day for men of means, and Jomson's
Califormia gold enabled him to play that heady game., Bell, Rook, and
Johnson's addition added forty acres to the original fifty in the
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plat of 1836, and it was the largest and most successful of the additions
to the town that would be made,24

Not all of Christopher Johnsom's six thousand dollars was spent
in land speculation, for the railroad was at least equally compelling
to a would-be entrepreneur. In about 1854 Jolmson opened a store in
the Plymouth business district which sold suypplies to railroad men; he
affiliated himself with a fimm of railroad contractors, and also invested
in railroad stock. The ventures were all short-lived, when the North-
em Cross was reorganized, Jomson lost much of his investment, and his
store closed after a year and a half. The associaticon with the railroad
contractors also lasted for only a short time, In spite of the bright
pramise of the railroad for the future, Christopher Johnson's California
gold was soon gne, and none of his subsequent ventures would restore
it.®

Johnson was anly ane of many who could not resist the lure of a
business venture, A fammer with nine children to support, Jacch Huff
went into business with his son-in-law John Hendrickson,about 1850,26
People found it difficult to live without bread, and a mill nearly
always proved to be a profitable business, Hendrickson, who was married
to Huff's daughter Margaret, cpened a mill on the most promising water
source near Plymouth, the LaMoine River, known locally as Crooked Creek.
Hendrickson, who was only a few years yomnger than his wife's father,
also became a partner in a mercantile business,?’ He and Margaret had
parented at least three children, but the first year of life was diffi-
cult to survive during the 1850s, which were still primitive in many
ways. Margaret and John's infant son Acial died in 1854 at the age of



19
two months.28 In December of 1856 Jchn Hendrickson, at the age of
forty~two, also died, and Margaret was left a widow. She prcbably had
step~children to care for as well as her own infant son James, and
she was about six months pregnant.29 John Hendrickson's business inter-
ests were extensive, but not especially profitable. When his estate was
settled, the debits exceeded the credits by almost seven hwndred dol-
lars,30 fhen, on the twenty-second of March, Margaret Hendrickson gave
birth to a daughter whom she named Belzora.3!

Althouch he owned a nurber of parcels of land in Plymouth either
individually or in partnership, Christopher Johnson purchased two adjoin—
ing lots in a fawvorable location on Plymouth's East Main Street in
August of 1858, He paid $120 for the land and borrowed an additimal
$315 to build a house.32 n 2 December 1858, Christopher Johnson and
Margaret Hendrickson were married, 33 Both of the newlyweds had known
hardship and sorrow, and both had experienced the elation of hope for
the future and the heartbreak of seeing their hopes dashed. They were
both second generaticn Illinois pioneers with great pride in their inde-
pendence, and in their ability to endure and to survive hardship. Both
possessed a deep-seated faith in their own ability to triumph over their
envircnment and the crwuelities of fate,

Margaret was thirty years old, and had been married twioce before.
She brought two small children to her marriage: James, age two; and Bel-
2ora, less than a year old, Christopher Johnson, who had also been
married twice before, was about forty-five. His aldest son James was
prcbably no longer living in the family hawe by this time, and only
Mary, age twenty-one, and John, age fifteen, lived with him in the large
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house on East Main Street.34 fThe newly married cowple's first sorrow
care very quickly. In February of 1858 baby Belzora died, a month
before her second birbhday.35 The stemness of the time allowed little
quarter for indulgence in grief or joy. Margaret was already pregnant
with her next child.

During the first autum of their marriage, Christopher and Mar-
garet Johmsan's first child was bom in the big frame house, Their
baby dauchter arrived early tn the moming of 26 September 1859, and
they named her Sarsh Adeline.36

Christopher Jomson's financial situation ocontinued to deter-
iorate after 1859, and he mortgaged the house on East Main Street for
$370,37 When the note came due in December he was wnable to pay, and
an 11 May 1861 the house was sold at auction at the west door of the
courthouse in Carthage by the Master in Chancery for $410,38

The Johnson family moved to a famm a few miles west of Plymouth.
It is indicative of their financial situation that at a time when the
log cabins of pioneer times were being replaced by frame houses, the
Johnsons moved from a large frame home into a log cabin, They called
their new home Mt, Vermnon farm because it was located near Mt. Vemm
school, a small, simple structure also called Frog Pond School, where
the Johnson children would receive their education,3d

At Mt. Vemon fam the Johnsons became sheep faners.40 Adelaide
Johnson's recollections of that farm and the life the family lived there
were vivid and detailed; and althouch it was a hard life, she remembered
it fondly. "It is my happy fortune," she wrote, "to have been . . .
reared . . . in the cowntry, there nurtured upm all that belngs to
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genuine country life." 4l The fam comprised about ane hundred eighty
acres, approximately half of which were tilled, mostly in wheat and
Indian corn, There were a few harses and cattle, and always a milk
oow.42 wWhen she was old enough, Johnson helped with the milking and
butter making,43 pouring the milk into gray earthen crocks and cooling
it with water carried fram the well across the yard. 2As the day's milk
was put to chill, that which had been put into the crocks the day before
was skimmed, the cream then chumed into butter.4® Chuming was work
for children, and Joinson later wrote that she often stood on the porch
of the cabin early in the morning with the old dash churn, thinking the
putter would never "come."44

The main business of the fam was sheep famming, and Jolmson
helped care for the baby lambs bom in cold weather when her father
brought them into the wamm house.46 She later recorded the long process
by which those lambs finally provided clothing for the family. She
wrote of the squeak of the shears and the baaing of the sheep as Chris-
topher Johnson sheared the mature sheep. The wool was washed at the
brook, spread upan the grass to dry, and "picked" to prepare it for
carding. 47 after being carded into fluffy rolls, it was spw into yam,
then woven into cloth or knitted into wamm clothing., As she grew older,
Jomson helped with the spimning and weaving, making flannel for the
dresses and jeans in which the family dressed.48 She became especially
proficient at sewing, a skill which she had mastered by the age of ten,
and which would serve her throuchout her life.4?

There were other animals to tend at Mt, Vermon farm. Besides

dogs and cats, there was a "little zoo of fowls" which included chickens,
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turkeys, geese, ducks, guineas, and peacocks. All had to be fed each
day, and the eggs all gathered. In sumer a large vegetable garden
had to be tended, for food enough to last through the winter mmths
had to be preserved, Vegetables fram the garden and fruit from the
grove were prepared and packed into tin cans, as glass jars were not
yet in use, then sealed with wax. Johnson recalled “putting wp" e
hundred fifty cans of cherries alme ore year. Other foods were pickled
or dried, the children helping with the food preservation as they did
with the gardening and field planting,>0

Jahnson. ramanticized both her parents, and cryptically described
her father as "practically mystical,® and her mother as "mystically
practical,*>! She claimed a special bond with her father, whom she
rerenbered as very grand--tall, slim, and "wonderful® in appearance.
"He was a son of the soil,™ she wrote, "who wrote no poetry or nature
works, but he was a poet who lived poetry both in nature and in nature's
source." Rewealing her family's political leanings, she cntinued, "He
locked and was in every essential of his character like Abraham Lincoln.
Among the most vivid pictures of ny life are his great, tall, gaunt
frave pausing to revere a glorious sunrise or swnset, lifting his head
to follow the flight of an eagle--rare in our part—or gaze after same
special bird not before cbserved . . . .22

Of Margaret Johnson she wrote, "Mother was an artist, Her child-
ren and her flowers were her materials and how she did work at her
art: Even with the etemal round of the mmotonous grind of preparing
vegetables, cocking, dishwashing three times a day . . » I see her
kneading, kneading that hunk of dough that had risen in the bread pan
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by the wamm stowe during the night." Margaret labored "moming,
noon, and nidht,” sustained by the cosciocusness of her own duty and
"her dreams of relief in heaven and a better condition here in life
for her children., Her ideas and principles held steadfast throughout
her life, and nothing could swerve Mother from what she thought
right."53

In spite of her many labors and cares, Margaret Jamson found
time to tend the flowers and shrubs that her daughter called "materials
of her art," and they responded to her touch. "It was a common saying,"”
her daughter wrote, "that anything will grow for Mrs. Jolmson." Many
years later Adelaide Johnson could still name the flowers in her mother's
dazzling garden. There were petinias, four o'clocks, touch-me-nots,
asters, dahlias, chrysanthemas, as well as shrbs like lilacs and
bridal wreath, and a yellow rose bush by the kitchen door near a crab
apple tree. A bright orange trumpet vine grew unfettered, covering the
chirmey of the cabin, Turtle doves cooed in the growe, and just beyond
the great oak tree which shaded the wood pile stood the huch grinding
stone where Christopher Johnson sharpened his ax and scythe.54

Religion was an inportant part of the Johnson family life, and
on Swndays the children, dressed in their "Sunday best" and adnonished
to keep still and not muss their clothes, were driven to Plymouth to
church. Howewver crowded the wagon might be, any foot trawveler they
ret was sure of a lift,>?

"Though unable to bequest to their children any material for-
twne," Jchnson wrote of her parents /they/ "yet made them legatees of
the rarest and priceless inheritance . . . aspiration and will to win
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without ever lowering the standard bome at the highest reach.“ It
was the creed of the pioneer passed to yet another generation, "I
hold Ay parents/ equal to any in all things pertaining to ncbleness
of life, distinction of character and grasp of things fundamental,
aspirational and abiding . . . /Fhey/ would have gne upon the cross
rather than swerwe from integrity, while yet ramaining plastic to
grovth + « » R

The Jomnson family continued to grow and change at Mt. Veman
farxm., In 1861 another daughter, Mary Elizabeth, was borm, and Chris-
topher Johnson's oldest daughter Mary Ann was married.>’ The family
failed to escape the trauma of the Civil War that began tearing the
comtry apart in that dark year, and Christopher's older son James
became a menber of the Union Anry,sa not an wnoontroversial thing to
do, as Hanoodk Cowmnty had never stood wited behind President Lincoln.
In the presidential election of 1860 they had cast more votes for
Stephen A, Douglas than for Lincoln (3,063 to 2,674), and at the end
of four years of war they had still not been won over. In 1864 Gen—
eral George B. McClellan polled 2,929 votes in Hancock County to Lin-
coln's 2,654.%7 There is little question, hovever, where Christopher
and Margaret Johnson stood. Their last child was bom during the dark
winter of 1862, and they named him Charles Lincoln,5®

Newton Bateman, who would later sit for Adelaide Jomson's first
portrait bust, was Superintendent of Public Instruction of the State of
Illincis in 1860, and he argued to the state legislature that new build-
ings were absolutely necessary to replace the “rickety old rockeries"
then in use as schoolhouses,®l Surprising, during those hard-pressed
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war years, the legislature agreed. By the time Adelaide Johnson started
to school about 1865, Mt, Vemon school had been discontinued and
roved from the site.62 A new school was built on the Plymouth-Den—
ver road in 1866, less than a mile east of the Johnson farm, Offi-
cially it was School District #197, known as Cain School, but local
residents called it "Monkey Hill," Sameone suggested the new school
be called "Bunker Hill," and a local wit responded, "You had better
call it 'Monkey Hill,'™ and so it was.%3

Even the new school was a plain affair, and the teacher, who
was paid less than thirty dollars a month, usually had nearly forty
"scholars," as students were called, of varying age and ability.®4
While it might be argued that anly a poor education could be got in
such a school, Johnson later published articles, taught classes in
art and philoscphy, and was acclaimed as a brilliant oconversatimalist
as well as a cultured and polished public speaker.%® Although she
received art training in both St. Louis and Eurcpe, there is no record
of her having received any academic education other than at "Monkey
Hill" school.

Margaret and Christcpher Johnson soon became aware that their
daughter "Addie" was not an ordinary child, Adept with her hands, she
made recognizable likenesses of family menbers in the sand while still
quite young, and on cold winter momings she scratched drawings in the
frost cn the cabin's glass windowpanes.®® an unsubstantiated story tells
of an Indian wamen, the wife of a neighboring farmer, who tock youg
Johnson to the creek and taught her to dig the smooth, reddish clay
fram the bank and mold it into fomms.
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Christopher Johnson continued to buy and sell property. Lots
in Bell, Rodk, and Johnson's addition to Plymouth continued to sell,
and although the price was not high, each sale represented a modest
profit.67 He also succeeded in selling an entire block to the Ply-
mouth school authorities for the construction of a new school.®® 1In
this way he was able to add to the size of his famm, and by 1870 the
financial situation of the Johnson family had improved, The farm had
been enlarged to 200 acres and was prospering. Christopher Johnson
occasianally hired a fam hand to help with the lsbor, for he was near-
ing sixty, and had only Margaret's fourteen year old son James to help.
In addition to the small animals and fowls, the fam now had half a
dozen horses, a pair of mules, five beef cattle, and almost thirty
sheep. The bam was full of wheat, oats, Indian com, and hay; and
the orchard yielded enouch fruit that the excess could be sold. With
two cows and enough children to do the churning, the sale of butter also
added to the family income,69

As Mt, Vemon fam flourished wnder their nurture, so did the
children of Margaret and Christcpher Johnson, The youngest three,
their mutual children, seemed especially favored. Charles showed
acaderic pranise, and surprised even his teachers by defeating a num-
ber of older children in a spelling hee. Both he and Elizabeth, whom
her parents called "Lizzie," displayed musical talent,’® Most talented
of all was "Addie," who was unquestimably serious about her art. The
Johnson children were all evidently encouraged by their parents to
pursue their individual talents; and when she had campleted the cur-
riculum at "Monkey Hill" school, arrangements were made for young Addie



27

to formally study art, a luxury her parents could now afford. T som-
son's older half-brother Jan was living in St, Louis with his wife
and children, and arrangements were made for her to board with them
while she attended art school.

Jamnson left Plymouth on her first train ride on the third
of September in 1875, Under five feet tall and weighing less than
a hundred pounds, she locked even younger than she was. It was just
three weeks before her sixteenth birthday, and Sarah Adeline Johnson
had set out to begin her life's work. '
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CHAPTER III

ARTISTIC TRAINING

In the 1870s, St. Louis offered a somewhat favorable climate to
an aspiring artist. The St. Iouis Academy of Science, the Missouri His-
torical Society, and the St, Iouis Library all owned art collectims
which included statuary as well as paintings and engravings; and artis-—
tic encouragement and camaraderie were provided by three established
clibs for amateur artists,!

Artistic instruction was offered by two schools: the St. Louis
School and Museum of Fine Arts, and the St. Iouis School of Design,
both relatively new schools. The St. Louis School of Fine Arts was
associated with the art department of Washington University. Courses
were offered in drawing, modeling, artistic anatomy, perspective, and
decorative design. Students drew from both draped and nude models, an
opportunity not then always available to art students in the U.S.
Acoording tn lorado Taft, the well-known sculptor and art critic, "Pur-
itan horror of the flesh" kept "life" classes at a minimm and drowe
many artists to Eurcpe for instruction. In the interest of propri-
ety, the St. Louis School of Fine Arts assured prospective wamen stu-
dents they would not be required to attend classes with men.2

The St. Louis School of Design was founded by Mary Foote Hender—
son, a civic leader, president of the Missouri State Suffrage Associa-
tion, and the wife of a civil war general. A patron of the arts, Hen-
derson had studied in Paris as well as at the St. Louis School of Art.3

32
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With financial assistance from various wealthy people of St. Louis,
Henderson established the St. Iouis School of Design as a place where
poor women could leamn an employable skill, According to the all female
Board of Managers, the goal of the school was to "teach the industrial
arts, enable women to earn their own livelihood; and promote a more
ceneral gppreciation of art." Courses were given in oil painting,
drawing, porcelain painting, woodcarving, watercolor painting, modeling,
decoration of wax candles, photography, and art needlwork.‘

e difference between the two schools is significant. The
St. Louis School of Fine Arts was grounded in the academic world and
was intended to train professional artists. Most professiomal artists
at this time were male, and so were rmost of the students at the school.
The St. Iouis School of Design was primarily intended to train decorative
artists, people who would produce handpainted china, art needlework, and
other kinds of decorative goods. Decorative artists were employed in
a nutber of different capacities by manufacturers of various items, but
they commanded little of the respect and admiration bestowed upm the
"professional” artist, who produced paintings, sculpture, and other
pieces that were considered works of art. Most decorative artists

were female, and so were most of the students at the St. Iouis School

of Design.5

Adelaide Johnson was cne of six students attending the St. Louis
School of Design when it copened in Januaxy of 1877, over a year after
she first arrived in St. Louis. 2As a serious student of art, Johnson
might have been expected to choose the School of Fine Arts for her
study. Her reasons for not doing so are wnclear, but it seems apparent
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that she delayed her studies until the opening of the School of Design,
It is possible that her family lacked the money to enroll her in the
Fine Arts School or that they dbjected to the nude models that were
used there, Johmson may have chosen the School of Design because she
was nmore sure of securing admission or because she felt more comfortable
with students of her own sex and social position. She might have seen
greater opportunity in the newer school. Mary Henderson worked hard
for the school., She secured camnissims for artwork, fonded a Woman's
Exchange to sell the student's work, and personally funded fifty scholar-
ships., After a year, enrollment had increased to three hundred students,
most of them women who planned to be professional artists.®

Adelaide Johnson was an outstanding student. She exoelled in
a drawing class instructed by Roy Raobertson in which students sketched
a simple dbject, then dewelcped their sketches into designs. Her forte,
however, was woodcarving. It was the most popular and viable depart-
ment at the school, and by the end of 1878 nmore than three hundred
students had received woodcarving instruction there. In June of 1878 the
school's exhibition, which featured woodcarving, received rave reviews
fram the St. Louis press. Johnson was the best student of woodcarving
instructor J. Albert Pries, himself hailed as a genius by the newspapers.
At the Missouri State Exposition of 1877 both Pries and Johnson received
first prizes in woodcarving., Jdmson also received a medal for excel-
lence in execution,’

The following year, at age nineteen, Johnson exhibited a wood-
carving which was a representation of Sir Edwin Lanseer's painting The

Stag at Bay. Measuring two and one-half feet by one and a half feet,
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the carving depicted a stag being pursued by two hownds, Johmnsm is
said to have completed the carving in twenty days, and it was highly
praised in the St. Louis Daily Times.B

During the two and one~half years that Jolmson studied at the
St. Iouis School of Design she devoted most of her time to painting
and woodcarving, and gppears to have dme little or no work in sculp~
ture, Little is known about Jolmson's political beliefs at this time,
but she was undoubtedly influenced by Mary Henderson's ideas of women
suffrage and financial independence.’

Life in St. Louis was very different from that at Mt. Vemon
farm. Johnson boarded with her half-brother John and his wife Sadie.
Both in their early thirties, they were the parents of two small sons, 10
The family seemed to suffer chronically fram want of money, and the
sum paid by Christopher Johnson for his daughter's board was welcomed.
later Adelaide's youngest brother Charles would also came to St. Louis.
John Johnson borrowed a considerable amount of money from his father,
and it is possible that he repaid some of the money by boarding his
half-sister and brother,lt

Although her brother John was evidently difficult to gt along
with, Adelaide formed a lasting friendship with her sister-in-law
Sadie., The older woman admired Adelaide's confidence and ability to
deal with the challenges of life. Sadie was unsure of her own abil-
ities, and failed to find happiness as John's wife, Occupied with his
omn troubles, John Jolmson drank too much and showed little warmth
for his family,l?

Adelaide blossamed in St, Louis. In 1878 she changed her name
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from Adaline to Adalaide, a more artistic and dignified name suitable
for an artist who was becoming more conﬁ.dent.13 Johnson continued to
do well in her studies, particularly in woodcarving. Her wood boxes,
bockracks, and other decorative pieces were greatly admired, and her
patrans sometimes sent her encouraging notes of praise.M‘

Her studies, however, did not occwpy all of Johnson's time or
attention. In St. Louis she fell in love, first with an wemployed
attomey named Vines Welles, Later, much to his distress, she asked
him to stcp writing and calling, probably because she had fallen in love
with somecne else, a young man named Henry Whitney who was an erstwhile
businessman and government worker. He oconfessed when they met that he
had no job and no 1.':::t:aspeci-.‘v..l5

Christopher Johnson may have suspected such things when he
wrote his daughter, attempting to retain his influence ewver her:

I cannot help thinking that the all-seeing eye has marked

you out for something great in his kingdam, Believe and read
often the Sermon on the Mot and receive it and walk by it
and now I commend you to God and this word of his grace which
is able o build you up and give you an inheritance among all
them who are sanctified, Please keep this letter read it often
and meet us in heaven, 20

Johnson must have been touched by this inpassioned letter from her

aging father to whom she felt a special bond. What use she made of

his advice is unknown, but as he commanded, she kept his letter.

In 1879 Johnson finished her studies at the St. Louis School of
Design and moved to Chicago.l” Her brother Charles had left St. ILouis
the previous year to attend Knox College in Galesburg, Illinois, and
there was little in St. Louis to hold her except Henry whitney. Before
she left, Johnson and Whitney became secretly engaged.lS
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In Chicago Johnson might have been expected to begin teaching
or to secure enployment in a commercial art fimm. Instead, she opened
a decorative arts studio in partnership with another artist, Ida Morgan.
The business gpened in October of 1880. Mdyrgan had taught candle deco~
ration in St. Louis, studied porcelain painting in Eurcpe, and attended
the Royal School of Art Needlework at South Kensington in England. Mor-
gan taught ewbroidery in the new business, Johnson taught woodcarving,
and they both gave painting lessons,l®

It is difficult to detemine how successful the business of
*Misses Morgan and Johnson, Decorative Artists™ was. There is evi-
dence that Jolmson, who also gave lessms at the Chicago Decorative Arts
Association, was forced to supplement her incame by doing sewing., She
had been an expert seamstress since her youth, and although reluctant
to support herself in this manner, the skill was ocne that she was able
to fall back wpon again and again during difficult financial times.20

At about this time Johnson's sister Ehzabeth care to Chicago,
and the two sisters apparently lived together. Elizsbeth's vocal talent
shoved promise, and she hoped for a singing career. The Jolmson women
carbined their talents at least once. They presented an "evening of
readings" during which Adelaide gave readings including "A Brakemsan Goes
to Church" and “How ‘Ruby' Played," Elizabeth sang "Ring the Bell
Softly" and "Beautiful Isle of the Sea."?l

During the spring Christcpher Jomnson's health became a matbter
of serious concern. Adelaide, who had always been close to her father,
was distraught when she received word that his life was imperiled. Can—
celling an engagerent with a friend, she wrote a note which revealed her
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distress., "Received a telegram in the night," she wrote., "My Father
is dying. Am alwmost distracted. Do not know where I can go m accomnt
of the strain,"?? Christopher Johnson did not die. His health improved,
although he did not make a camplete recovery. He was shaken enough by
the incident, however, to write his will.®3 The next family crisis
would not be a result of his health, but of his dawhter 2delaide's.

Johnsan's fall down the elevator shaft on 17 January 1882 was a
major turning point in her life. The accident itself was an almost
freak occurance. Johnson, by her own account, used the elevator every
day and was familiar with both the building and the working of the ele~
vator., It is possible that if she had been less familiar she would have
been more attentive and thereby escaped the fall., Upon entering the Cen-
tral Music Hall one did not irmediately see the elevator, but instead
had to tum a short distance inside the door toward the elevator, which
was located to the side. The elevator, therefore, was in direct view
for only a few steps before it was reached, and a person hurrying toward
it would not have long to notice something out of the ordinary. The
metal grate (which nommally covered the opening to the shaft when the
cage was not on the growmnd floor) provided a sense of security that
there had been no previous reason to question. It is unclear whether
the error was mechanical or human., The wmfortunate result, however, was
a serious injury which Johnson later tried to both ignore and deny, but
which apparently affected her until the end of her life,24

Attormeys for the Central Music Hall tried to persuvade Johnson
to settle for small amowmnts of money, but she refused. The final settle-
ment was $15,000, enough to enable her to fulfill her dream of studying
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in Eurcpe even after meeting the expenses of a long xecuperati.m.zs The
settlement was not unduly large; Johnson's injuries were both painful
and to some extent permanent, After her fractured hip had healed, her
leg was left three and cne-half inches shorter than the other, Jolnson's
physician sent her to have a shee with a built-up sole made to enable
her to walk nomally. Reluctantly, Jolmson went to the shop and ordered
the shoe, When it was ready she retumed to get it, but was so revolted
by "the sight of the hideous thing" that she paid for it and left the
store without taking it with her, She was determined to solve the prob-
lem in another way.26
Henry Whitney maintained his devotion to Johnson, and by the
end of Jwne she was spparently sufficiently recovered to consider taking
a trip with him, Her allusion to this in a letter to her parents brought
a swift reply from Christopher Johnson, who was not too ill to give his
danghter moral instruction:
Our Dear Addie,

Your welcome letter ., . . received this moming. You say
Mr, Whitney is to be in Chicago on . . . his way East and a
hint that you might go with him,. We have no cbjections to
that provided you were first married, Otherwise we think it
indiscreet and would say no, Walllhaw
headethixﬂcMr.%itneyaGai man, and if he suited you
would have no other dbjecticn.?’

Christopher Jobnson's concern for his older daughter did not diminish
that which he had for the yonger ane:

Lizzie, write soon and answer these questions . . . what you
are doing in music and other things . . . .28

After commenting cn other family matters, the concemed father cmcluded
the letter; then he added a postscript:
If you go off, what will Lizzie do, Addie?29
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No evidence suggests whether or not Johnson tock her father's
advice or whether she went to New York with Whitney. They did not, how-
ever, marry.,

Johnson was unable to continue her work at the decorative arts
firm after her injury, and it was closed. Her financial circumstances
were wnderstandably difficult until she received the settlerent, although
she received some help when a benefit concert was held in her behalf
in 1882, The concert was given in the Central Music Hall, the same
building where her accident had occured, 30

By October of 1882 Johnson's parents had retumed to Plymouth
from Galesburg, where they had evidently gone to obtain medical treat-
ment for Christopher Johnson., He was not recovered from his illness.

My Dear Daughter Sarah Adaline

Your letter came, but I was quite uwell and did not answer till
now. Please excuse me. I am sone better now I think it is hope
against hope as to a full recovery and your ma is not better

mmﬂ}mvimyouleftm. I am not able to do anything even to

e o« « I will state my health specifically to you. Present it to
your doctor and if he charges you I will make all right with you.
Maybe he can suggest something that will cure me. I have no
attendant doctor now. I take some quieting medicine at might. I
can walk about, have a good appetite and souid liver and lungs,
only short breathing if I exercise much, especially after eating
or setting or sleeping, I bloat in my feet and legs and some-
times in my chest. My heart beats hard at times and will not
bear pressure especially at nightfall., Smo Je

Enouch of this. Pray forus . . . .3
He continued in a familiar vein that may give insight into Jolmnson's
great self confidence:

Our Beloved, in many respects we are proud of you and God

grant that you may be an honor to him. I camot help think-
mgthgtﬂ:ea:!.l—seeingeyehasmaﬁtedywwt for something
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Post us as to your trial, and we will infom you as to our-
selves . . . Many things are changing. Be you also ready.
Be courageous-——watch and pray.
Pa.

Iove ewery cne. Bros. and Sisters., ILove hides a multitude of
faults,32

A month later Christepher Jolnson was dead, and he was buried
in the Plymouth cemetery near the graves of John Hendrickson and his
two yowng children.

Although of limited means, Christcopher Jamson had nevertheless
accumulated a modest estate that enabled him to give financial assist-
ance to his children when they needed it. Most of them had taken
advantage of their father's financial help, which was in the form of
loans rather than outright gifts, The stem patriarch of the family
had carefully kept an account bock in which he recorded amounts loaned
to his children. His will provided some small bequests, the organ to
Elizsbeth, his sword to John. Then, in his just and inexorable way,
he called the accounts of his children due:

« « « and my book account between myself and ny children

at this time of settlenent is to be the guide in settlement,
and each one to have their proportio of the estate after
deducting what they have received according to my book.
and I further state and enjoin that this ny will, shall be
faithfully executed, and if any heir male or female shall
wmdertzke to alter or break this testament, it shall be
sufficient cause to disinherit them of all I give them

down to the smallest sum that the law will allow them.33

By Jue of 1883 Jolnson had received her settlement fram the
Central Music Hall and left for Eurcpe. It was the first of more
than thirty woyages across the ocean that she would make.34  Janson
traveled with the Bischoff family from South Carolina—a mother, son,

and dauchter. The growp traveled throughout England and Scotland
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during the sumer, and then settled in Dresden in the fall where Jchn—
son and Essie, the daughter, studied paint:'ng.35

Henry Whitney and Johnson comtinwed to correspond, but Johnson
was occupied with her study, and whitney soon realized that she
wished to end their engagement. He gpparently wrote her asking her
to retum to the United States. Jdmson replied that she would not be
a "living sacrifice.® Her response is significant, for it is the first
evidence of her deteymination not to sacrifice her art for a personal
relationship. Their engagement dissolved, Whitney and Johnson contin=—
ved to correspend, and he later described her as the "purest and wisest
woman in the world,*36

Early in 1884 Johnson left the Bischoff family and traweled to
Rome with an Englishwoman she had met in Dresden.3’ In Rome Jomsan
began to study Italian and painting, and for a year she searched for a
suitable teacher of sculpture. Although Arerican sculptors had flocked
to Italy for study during the first half of the nineteenth century,
during the last half they went more to Paris than to Rare. The earlier
growp, influenced by the grandeur of antiquity, became neoclassicist
as well as naturalist, but their work was sametimes criticized as not
reflecting their American culture, Some thought American sculpture
improved as a result of the later French influence.38 Although Paris
became the new center of study for modemn sculpture, Rome still had the
prestige of tradition, and Johnson fond the master under wham she wished
to study there in 1885,3°

By Jahnson's own accownt, she had visited studio after studio
in Rave, locking for the one she had visualized in her mind, Finally
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she passed one day throuch an ardway leading into a large studio where
she saw a great sculpture. She realized at once that the creator of
that statue was the master for whom she was seeking, The piece was

The Geniug of Franklin, a figure which represented the sculptor Guilio

Monteverde's idea of Benjamin Franklin's discovery of electricity. John—-
son was told that the great Mnteverde todck no pwpils and that her idea
of becoming his student was absurd. Displaying her stubbom detemina-
tion, however, she secured a letter of introduction and waited for weeks

for him to receive her, 40

Johnson felt Mnteverde was as influential in
Italy as Rodin was in France. An honorary Roman Senator, he had been
avarded the Legion of Honor. Although he had done same allegorical
works, Monteverde was primarily noted for his historical portraits, of

which The Genius of Franklin, Edward Jenner Innoculating His Infant Scn

with Smallpox Vaccine, and Monument to Victor Emmamuel were the most
41

famous.,
Wearing a white artist's robe and a blue velvet cap, Monteverde
received Johnson cordially, Samehow this eamest, intelligent women
won his sympathy and he accepted her as his student. In her excitement
she forgot to ask about the cost of his instruction. When she later
broached the subject, he refused payment, insulted that she would think
a price ocould be put on his servioces. Her dream care true, Johnson
would study in Mmteverd's studio off and on for eleven years. She
later claimed to be his only student, but other sculptors may also
have studied with him, possibly at an earlier i:.i.tte.‘l"‘2 During a year
when Monteverde was out of the capital, Johnson studied with another
respected sculptor, Fabi Altini, with whom she continued to correspond
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after her retum to the U.5.43

In Rame Johnson quickly became a member of the commumity of
artists, She met Moses Ezekiel, Chawncey Ives, William Storey, and
Franklin Simmons. She was welcomed into the commmnity of women
sculptors that Henry James called the "white Mamorean Flock." Living
in a congenial atmosphere, the wamen shared a social life that included
dinner parties, amateur theatricals, balls, and musicals. A part of
their weekly activities included visits froam prospective patrons who
read about the studios of the Flodk in guidebocks that were published
in rRome, These guidebocks gave the addresses of individual sculptors
and painters, describing the artists and their current projects. Tourists
o their "Grand Tour" would often stop in the studics and order a piece
then on display or have their portrait modeled. The many travel bocks
that were written during the period described the artistic colony as
well as the lifestyle, ideas, and opinions of the artists., Nathaniel
Hawthome, who cbsexrved that the artists “keep each other wamm by the
presence of so many of them" wrote a novel about the white Mantorean
Flock called The Marble Fam. Johnson became close friends with Iaella

Vaeney, a portrait sculptor who worked in a different style. 44

Although Johnmson spent a great deal of time in Rome, she often
retumed to the States, as she did late in 1885, One of the first
things she did um her arrival was to visit the physician who had
treated her after her fall down the elevator shaft, He greeted her
saying, “Hello, little girl, you had to come to it, dida‘t you?"™ “Cowe
to what?" she replied, not misunderstanding, “To the high-soled shoe.®
According to Johnson, by the time she retumed to Chicago her legs
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were again the same length., This had been achiewed, she claimed, by
the practioces advocated by Mary Baker Eddy, fomnder of Christian
Science, and Johnson's own determination. She believed that she could
accomplish almost anything by the force of her will, even, as she wrote,
"rearranging her anatomy.” But wnlike a Christian Scientist, she had
also sought medical advice. She asked a physician what caused the
injured leg to be sharter than the other, and he told her it was due to
the contraction of the fasciculus, slender bundles of anatomical fibers.,
She was encouraged, "If they can contract, they can expand,” she said,
and was determined that they would,43

Although it is no longer possible to know the exact extent of
Johnson's injuries or to what degree she was able to overcome them,
it was not campatible with her nature to accept a physical afflicticn,
She made a point of exercise and physical fitness for the remainder of
her long life, and did not camplain of the injury. One student of Jom-
son's career, however, has suggested that the sculptor's recovery was less
remarkable than she claimed, maintaining that an examination of John-
son's clothing collection at the Smithsonian Institution in Washington
D.C. contradicts the claim that Johnson was able to return her legs to
the same length.46 Certainly the long, flowing gowns that Jdmson pre-
ferred to the fashion of her day would be helpful in concealing such a
handicap.

Johnson stayed in Chicago for a year, where she began working
on portrait busts.4” an artist's first commission is the most gifficult
to secure, for experience and reputation are perhaps more important for
artists than for any other professional, Johnson's brother Charles, who
was a student at Knox College in Galesburg, was able to persuvade the
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president of the college, Newton Bateman, to sit for her. Bateman,
hovever, did not offer a comission. It was comm for yowng artists
to do portraits of prominent individuals without renureration as a
method of establishing themselves in their profession. Hopefully either
the sitter or his admirers would eventually pay for the work. Johnson
modeled the portrait in clay, the first step in the prooess of portrait
sculpture, but efforts to raise the finds to pay to put the bust into
marble did not sucoeed, and Jomsomn's first portrait survives mly in
plaster.48

In 1886 Johnson established herself in Washington, D.C., which
she called her "city beautiful." In Washington she worked at the
annual meeting of the Naticnal Woman's Suffrage Association (NWS3),
where she met a Chicago suffrage leader, Mary logan. Logan's husband
was a Civil War hero, and Johnson agreed to retum to Chicago to model
busts of both General and Mxs. Iogan., In the fall of 1887 Jolmson went
to Rore to have the busts put into marble, When she retumed to Chi-
cago with the completed busts, Mary Logan claimed that she had not
commissicned the busts, but had wnderstood they were Johnson's own
“venture."” By this time General Logan had died, and although Mary
Iogan was pleased with the busts, she said she could not afford to pay
for them.%? The busts therefore became Johnson's financial responsibility,
a situation that caused her cmsiderable distress.

Jamso's method of producing a portrait bust was similar to
that of other members of the Rome artistic commnity; and it was a long
and costly process. First the likeness is modeled in clay. This is the
most “artistic" step, and a nuber of sittings are necessary for the
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artist to coplete the clay model. It must be kept moist and plisble,
and cannot be left alme for a lmg period of time, Because clay cracks
easily, the next step is to make a plaster cast, and this cast is used
as a model for the actual carving. If the statwue is to be of bronze
or other metal, the plaster cast is sinply used to make a mold into
which the molten metal is poured, Johnson, however, worked cnly in
marble, which must be lsboriously carved from a single block. The
actually carving was usually done by artisans—workmen who would first
rouch out the marble, then bring the likeness almost to conpletiom
wmder the supervision of the artist., Often the piece was personally
finished by the sculptor, but sometimes they need not touch it at all.
Many of the American sculptors were capeble carvers, and Johnson, a
petite woman soretimes described as "frail," wielded a four-pound
mallet all day while finishing a sculpture. She attributed the neces—
sary strength to God. >0

Although the sculpture could be put into marble in New York,
Johnson always insisted on having it dmne in Italy, where the finest
Carrara marble and Italian artisans oould be had. Added to the cost
of the marble and the wages of the workmen was the studio rental,
Johnson's own travel expenses and the cost of shipping. Her distress
at Mary lLogan's refusing to pay for the busts was understandsble as
she had incurred considerable expense in producing the busts, money
which she probably had to borrow.

Johnson considered sweing Logan, and contacted Mrs. Edward Roby,
president of the Ladies of the Grand Amy of the Republic sbout testi-
fying in a prospective trial. Mrs. Rcby replied that she had heard Mrs.
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Iogan commission the busts and would so testify, but hoped it would
not be necessary since she believed logan was distraucht over the loss
of her husband and had only forgot. Jolnson, who probably did not have
a strong case since no contract had been signed, dropped the matter.
Mary Iogan eventually offered Johnson four hundred dollars for her
on portrait,®l The affair was a valuable lesson in business, and
Johnson thereafter attempted to secure signed cmtracts for her com-
missions, but she seemed nevertheless plagued with similar misunder-
standings throughout her career.

During 1886, Johnson made her first clay model of Susan B. Anthony.
Johnson was then living in Washington with Ellen Sheldon, who was record-
ing secretary of the NWSA., The wamen became close friends, and Johnson
was son doing work for the orgamization. As a result, Johnson modeled
the first bust of Susan B, Anthony ever made, 22 Pleased, Anthony pre—
sented Johnson with the first two volures of The History of Women's
Suffrage when the clay model was conpleted, The model was well-received
when it was put on display at NWSA headquarters, Jdinson was disturbed,
however, when one of the viewers remarked that Anthony was missing her
glasses, Jolnson believed that if the bust were properly dme the
glasses would not be missed.>3

Johnson put the Anthony bust into marble in Italy in late 1887,
bringing it back to the U.S, when she retumed to attend a convention
of the Intemational Council of Waren. Her bad luck ocntinued; when
the bust was unpacked it proved to be hopelessly shattered,>?

By this time it had been decided that the Anthony bust should
be displayed at the Colunbian Exposition planned for 1892, Even though
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the famous male sculptor Lorado Taft had also been commissioned to
execute a bust of Anthony for the exposition, Johnson was challenged,
and Anthany agreed to sit for Johnson again. The exposition would
provide an important forum for Johnson's work, allowing her to exhibit
her art with that of the contxy's best established artists. The recog-
nition and contacts that the exhibition would bring would be valuable
to any artist's career, but particularly so to a young artist seeking

her first professional recognition.
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CHAPTER IV

THE COLUMBIAN EXPOSITION

Held in 1851, the Great Exhibition in London began an era of
intemational expositions that lasted into the next century. Intended
to show "the state of 'civilization' as reflected in the fine arts and
industrial technology," the intemational fairs received little attention
in the thited States until after the huge success achieved by the Phil-
adelphia Centennial in 1876.1 Americans regarded the high standards
set by the Paris Exposition of 1889, which produced the Eiffel Tower,
as a challenge; and plans began for the Columbian Exposition of 1892,
to celebrate the four hundredth anniversary of Colunbus' discovery of
the New World,?

When the United States Congress convened in December of 1889,
one of its primary concems was the World Fair Bill which would under-
write the Columbian Exposition. Congress found itself deluged with
petitions, memorials, and resolutions pertaining to the fair; among
them was a petition presented by suffragist Susan B, Anthony. Bearing
ane hundred and eleven signatures, it requested that women be included
in the fair's Board of Managers to insure representation of women's
contributions to the "industrial, artistic, intellectual, and religious
progress of the nation,*3

Competition for the site of the fair was brisk among the major
cities, with New York, Washington D.C., St. Louis, and Chicago leading

53
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contenders for the honor., Congress finally chose Chicago, which dis-
gruntled losers complained was called "the windy city"™ not because of
its weather, but because its promoters had talked so much about their
ability to put on the biggest exposition the world had ever seen.?

The fair, as provided by Congress, was govemed by the World's
Colurbian Commission, which would deal with national affairs and foreign
governments, and the Chicago /Fair/ Corporation, which would actually
put the fair together. An amendment to the fair bill provided for a
Board of Lady Managers; but neither the size of the board nor its duties
were specified, Anthany and the other women who had worked for a place
on the board were angry; they had requested representation on the govern-
ing board, not a separate one. Furthemore, they thought the title
"Lady Managers® was ridiculous and suggested that they were only “use-
less arnaments," They were, nevertheless, detemined to make the best of
the situation,>

To make matters more difficult, two different grous of women
were vying for control of the Board of Lady Managers. The Women's
Department, or Auxiliary, represented "establishment" women, wives of
prominent men and daughters of wealthy families. These women wished to
use their influence to establish a separate "women's building" at the
fair in which to display women's "industries," emphasizing their handi-
work and philanthropic activities, Their policy, in so far as they had
one, was of general reform.

Campeting with the Women's Department for the opportunity to
make their influence felt at the fair was a suffragist growp called The

Isabella Association. Most of the Isabellas were professional women;
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and while they also wanted a woman's building, they were opposed to
segregating women's work, but wanted it displayed on its own merit
alongside that of men,5

The Camission appointed women from both groups to the Board
of Lady Managers. Two wamen were appointed from each state and terri-
tory and eight at large——a total of one hundred and seventeen., The
women elected Bertha Palmer, the gifted and personable wife of Chicago
businessman Potter Palmer, as their president, Potter Palmer, having
sold his department store to Marshall Field, was dewoting his time to
his hotel and new position as second vice-president of the Chicago Cor-
poxatim.7

In Chicago, Jackson Park was chosen as the site of the fair, It
was an underdeveloped stretch of swamps and sandbars with scarcely a
tree to its name, but it was spacious, convenient to the center of the
city, and it bordered Lake Michigan, which offered potential for an
artistic setting that the architects and landsczpe artists could not
resist.®
The remarkable result was known as “The White City" because of
the light, classically styled exhibition halls that surrounded and
stretched beyond a formal basin, whose waters looked to the developers
only a little less blue than the Aegean Sea,? The Palace of Fine Arts
was perhaps the most admired building at the exposition. Acclaimed as
a "veritable reincamation of the geniuws of ancient Greek art," and
called "the greatest achievement since the Parthenocn" by sculptor
Augustus Saint Gaudens, it was, unlike the temples of Greece, con-
structed of wood and steel plastered over with staff, a mixture of
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plaster and henp that locks like granite,'0 Iess ecstatic cbservers
noted that the chosen style of architecture had nothing at all to do
with the city of Chicago; and Henry Adams, the aristocratic American
historian, sniffed that "classical standards . . . leaped directly from
Comith and Syracuse and Venice . .  ower the heads of Londn and New
York" to Chicago where they were "a stage decoration . . . all show,"11

Nevertheless, enthusiasm for the White City was plentiful in
Chicago, and the Board of Lady Managers had soon made the decision to
sponsor a waman's pavilion., Believing that the work should be that of
wamen in every possible way, a competition was held to select a woman
architect. Competition requirements specified that all entries should
be from professionals in architecture, of which there were few in 1892,
There were only six weeks between the announcement of the competition
to the deadline for submitting sketches and credentials, but the cam
petition closed with thirteen entries. First prize went to Sophia Hay-
den, a graduate of the Massachusetts Institute of Technology. In her
early twenties, Hayden had designed a Renaissance Museum of Fine Arts
for her master's thesis upon which her design of the Waman's Building
was closely modeled.

The judges chose Hayden's design at least partly because "with
its balconies, loggias, and vases for flowers, it was the lightest and
gayest in its general aspect, and consequently best adapted for a
joyous and festive occasion. nl3 Variously described as Classic or
Italian Renaissance, the architect insisted that it was "strictly
speaking, neither,* 14

Bertha Palmer called the Wamen's Building the "Ladies lowvely



57

child," but for its architect, it proved a difficult ane. Almost
immediately modifications became necessary because demands for space
necessitated a larger building. Third story rooms and two wings were
added. Hayden left Chicago during the actual canstruction, but returmed
when the building was rearly completed. At this point she was con~
fronted with the various and sbundent materials being donated from all
over the comtry for the ornamentation of the building. Hayden also
saw for the first time sculptures which had been conmissioned for the
building by the Lady Managers, as well as the avalanche of marble
oolums, carved balustrades, window grills, and other "impedimenta®
which was arriving alnost daily. Hayden, becaming anxious shout the
appearance the building would finally make, expressed an interest in
wndertaking the interior decoration, but Bertha Palmer chose instead
an older and, as she explained, more experienced decorator.l®

Scphia Hayden continued to struggle with the task of trying
to find proper use for all of the things which the Lady Managers were
soliciting, She had returmed to Chicago in Decenber; sametime during
the early summer Hayden went into the office of Daniel Bumham, Chief
of Construction of the fair, and had a “severe breakdown." Mr. Bun-
ham tactfully refrained from making any comment other than that he
believed Miss Hayden would end her days “locked away in an attic."
Instead she voluntarily went to a rest home, suffering from “melan-
cholia." The affair inspired a spirited debate in the Averican Arch-

itect about the "wisdom of women entering this especial professim.*
recovered sufficiently by July to attend a reception given by the
Lady Managers in her honor, Sophia Hayden married the following year,
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Although she lived until 1953, Hayden never commented publically
about her experiences with the Woman's Building, and she goparently
rever designed another building.lﬁ

Exhibits for the Woman's Building were a problem for the Lady
Managers. Bertha Palmer worked tirelessly at bringing high-quality
exhibits to the building, her efforts revealing her personal interest
in art. The Fine Arts Building posed a difficult problem. It drew upon
the work of both sexes, and nobody disputed the fact that by far the
most, and admittedly the most highly-acclaimed, artists were men., Same
of the nore accomplished women artists, like Harriet Hosmer and Anne
Whitney, did not want their work segregated from that of men, The man-
agers of the Fine Arts Building were actiwely seeking superior art,
and their consistent success would result in lower standards in the
Woman's Building, In a kind of acquiescence, one faction of the Board
of Lady Managers wanted to display applied, rather than fine art in the
Woman's Bui,'l.ding.17

Still smarting from the decision that women's work would be
displayed separately fram that of men, the Isabellas lamched a deter-
mined campaign to keep the quality of the work at a high level and to
avoid displays of "drapery and bedspreads.” Uwilling for Columbus
to have all the glory of the Exposition, the Isabellas independently
contracted the sculptor Harriet Hosmer to produce a statue of their
nanesake, Queen Isabella of Spain, for the fair. The Isabellas saw
her "as a woman who had pawned her jewels to help Colunbus, who had
spent thirty years as a head of state, and cared for her subjects with

great compassion,” Their cause was made difficult by others who
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reminded them that Isabella was also "a religious bigot, a fanatic,
the founder of the Inquisition, and a ruler who had usurped her niece's
throne, and drained her people through cruel taxation," Believing that
nobody is perfect, the Isabellas stood fimm and waited for Hosmer to
complete the statue,18

Far from Chicago, Adelaide Johnson was also engaged in work
bound for the fair. The years between 1887 and 1893 had been a time
of personal and professiomnal struggle for her, and Johnson's efforts
to get recognition for her art were continually frustrated by her dif-
ficult financial circumstances. She had attempted to supplement her
income by selling art pieces for a Rome dealer on a commission basis,
but her sales were not sufficient to alleviate her financial distress.l’
She had even considered resuming work as a decorative artist.20

Johnson's sister-in-law Sadie tried to reassure her. Charles,
Sadie reminded Johnson, was doing well in Chicago. Sadie insisted
"he is going to make a fortune and says he will help you and Lizzie
so you can do your work,"21 Sadie, however, had troubles of her own.
"T have been down to the lowest depths of dispair," she wrote, "ch,
the suffering your brother has caused me . . . if I had a small per-
centage of the faculty of overcaming cbstacles that you have what a
woman I micht be."?2 Sadie was not too distraught, however, to heap
praise upon her husband's sister. "Do you remember saying to me, 'I
do not expect to reach the point I have aimed for before I am forty-
five?' At the rate you are traveling now, what must be the height of
your ambition?"23 Clearly Sadie's husband John could provide no help
to his sister.
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Although Adelaide's financial situation might be precarious,
her self-possession and aura of quiet campetency never were. Sadie
had locked to her for support since their days in St. Louis.

onny leftam. . . a lump is growing . . . wWill you help
me drivwe it away . . » also would you lay out a course of
reading /for m¢/ . . . ch, this terrible want of money . . .
a man with money to_invest does not like to trust a man of
intemperate habits,24

Although Sadie's distress seemed never to ease, Adelaide gave
her as much sympatllyy and support as she ocould, It was all she could
do, as she had her own financial difficulties, Finally Johnson began
teaching to supplement her incame.

Having long been a student of the occult philosopher Francics
Delsarte, Johnson began giving private evening classes. She also taught
the Delsarte class two evenings a week at Mot Vermm Seminary, for
which she was paid fifteen dollars,2® but still found it necessary to
borrow regularly fram her brother Charles, 27

Her incame became more stsble when, through the influence of
ner congressman, Johnson was appointed as a computer, or clexk, in the
U.S. Census Office. Beginning work in August of 1889, her salary was
$720 per year.28 In March of 1890 Jolnsan was promoted to the position
of copiest, but her govemment career was threatened when she asked for
a leave of absence to do wvolunteer work at an amnual suffrage meeting.
She finally received the leave, but in July of 1831 she was demoted
and her salary correspondingly decreased.?? The following month she
lost her job in what was called a necessary reduction of the work
force, 30

Undamnted, Johnson tried to supplement her income in other ways.

She sought employment as a lecturer, and compiled a prospectus which
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offered lectures on topics including "Art, Priceless for Record and
Inspiration," "All Seasons in the Etemal City," “Our Women Picneers,"”
"Bacon to Shakespeare," and "My Life in a Hamnted Howse."3l she also
promoted a Eurcpean tour, advertising herself as a chaperone for young
ladies and an experienced companion to novice trawelers. There is no
evidence that the tour ever materialized, 32

Despite her various attenpts to stablize her income, Johnson
continwed to work on her sculpture and maintained a high level of
productivity. During the suffrage convention of 1891 when she tock
the leave of absence fram the Census Office, Jolmson modeled Susan B.
Anthony's portrait for the third time. Things went well, Johnson
calling Anthony "a perfect sitter."33 anthony was packed and ready
to leave when it was discovered that someone had disturbed the wet
cloths cn the clay model and ruined its nose. Anthony immediately
sent away the porter and driver who were waiting and resumed sitting
for almost another week—-all "with never a fidget for release,"34

Jamson received two other commissions in July of 1891, cne
for a bust of Ruth Carr Denison, and the other for Dr. Caroline Win-
slow, Little is known of Denison, but Winslow was a Washington horeo-
pathic physician, a practicioner who treats disease with small doses
of a remedy that would produce the disease in healthy persons. John=
son admired Winslow, who was possible the first female physician in
Washington, and who shared her interest in spiritualism. Winslow was
also a leader in the Social Purity and Moral Education Society and edited
a newspaper called The Alpha which called for sexual and noral enlight-
enment and advocated legislation which would mandate castration for
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males guilty of "unquestionable degereracy." Winslow camuissioned
her own portrait, and Johnson began work on the busts immediately. >

When Anthony viewed the portrait that Johnson had dme of her
she asked, "How can I go to /the Colunbian Exposition/ without Mrs.
Stanton?" referring to the invaluable theoretician of the woman's move-
ment and her comrade for many years. Arrancgenents were soon made
for Johnson to model a portrait of Elizabeth Cady Stanton, 30

Anthony invited Stanton to spend the month of September 1891
in her house in Rochester, New York,3! and Stantcn pledeged to devote
all her time there to the sitti.ng*sx.:’8 Anthony assigned a room in an
adjoining house to Johnson and Stanten, and for nearly a month John-
son worked four or five hours a day on the nodel. After breakfast
Johnson and Stanton began, and when she had completed her household
chores, Anthony joined them, bringing the moming paper and the day's
first delivery of mail. While the work proceeded the women discussed
the news of the day. Joinson's subjects were always free to move about
during the "sittings," and Stantn took advantage of the time to work
on an address which she was to deliver to Cmgress.39

When Stanton, who was seventy-seven, found herself getting
sleepy, Johnson arranged for a series of short naps. Stanton recalled,
"when she saw the crisis coming she would say, "I will work now for a
time on the ear, the nose, or the hair, as you must be wide awake when
I am trying to catch the expression.” Stanton “rewarded her for her
patience and indulgence by summoning up, when avake, the most intelligent
and radiant expression that I could comand.” Each woman admired the
other, and the sittings went well, 40
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Between sessions Anthony and Stanton worked on their petition
to the president of Rochester University about admitting females;4!
and after Stanton had gone to bed, which was usually early, Anthony
and Johnson often todk long walks which they spent deep in conver-
sation, 42
When the model was campleted, Jamson prepared to depart for

Italy with the rodels of Anthony, Stanton, Mott, and Winslow to
put them into marble,43 shortly before her departure she received
a disturbing letter from Sadie:

I am in great distress for money . . . the only article I

have left of any value is that ‘white crepe shawl.' I hawe

been offered $25—if you or Lizzie want it to keep in the

family you may have it for $20, I wish I ocould give it

to you. Have sold ewverything, even the chaing made of my

first watch chain that ny babies wore « « « » 4
Johnson, who kept in close touch with her sister-in-law, lacked the
financial resources to relieve Sadie's difficulties., She tried,
however, to provide emotional support, and Sadie's next letter indi-
cates that Adelaide may have been able to instill some confidence into
her sister-in-law, Sadie wrote that she had made the decision to leave
her husband and attenpt to live an independent life, She would stay
with him a while longer, however, apparently because he was ill, prob-
ably from excessive drinking,

I can never be what I feel and know I am capable of being while
I am his wife . . . I shall apply for position as housekeeper.45

Despite these family difficulties, Johnson felt she must not
delay her departure for Italy. Having learmed from prior experience,
she was determined not to leave before she had a contract for the work

she was about to do. The portraits of anthony, Stanton, and Mott were
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intended for display at the Columbian Exposition, which by now had
been delayed until 1893, but it was necessary to find a way to pay
for them. Anthmy could not afford to cammission the busts, and John-
san could not afford to donate them. The solution decided upon was a
Bust Fund Camittee which would raise the $3,000 that Anthony and John-
son had agreed upon as the price. Johnson helped with the fundraising,
personally writing five hundred letters. Donations were, howewer, dis-
appointing, partly because some suffrage groups thought Anthony was not
a strong enough advocate of prohibition. Finally $1,000 was raised, %6
Johnson fowmnd it difficult to work out the specifics of the contract
with the Bust Comuittee because the individual renbers were fearful
of becoming personally liable for the costs. The contract that was
finally signed on 23 February 1892 specified that the $1,000 already
raised would be paid to Johnson immediately, another $1,000 would be
paid as soon as it was raised, the final $1,000 when the busts were
delivered. Apparently to reassure the Committee, Johnson called the
amtract, which targeting the busts for the Expositim, then to the
Capitol Building in Washington, “non-binding."47

Johnson finally departed Washington for Italy with the models,
After thirteen days aboard ship, she arrived in Rome; and without
checking the address, tock a studio at 13 San Basilio.48 super-
stitious about nurbers, Johnson was getting nervous. Her fears were
realized when she entered her studio ane day to find the plaster bust
of Anthany on the floor, although no one had been in the studio since
her departure some hours before. The bust was in pieces, but it
fortinately proved to be repairable,49
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Progress on the busts suffered a number of discouraging set-
backs., When the Anthony bust was nearly campleted, Harriet Hosmer
dropped by Johnson's studio and suggested some changes, Hosmer, who
was bom in 1830, was one of the earliest American female sculptors,
and she had encountered considerable opposition to her career. Sculpture
was considered an unladylike occupation because it involved physical
labor, leaming human anatomy, dissecting corpses, and drawing from
the nude,’? Fortwnately, personal wealth enabled Hosmer to pursue
her art anyway, and it eventually became financially rewarding., Fifty
ocopies of her statwe of Puck sitting on a toadstool were sold for ane
thousand dollars each, and the original was purchased by the Prince of
Wales. An emancipated woman who wore men's clothing and worked in
baggy Zouave trousers, Hosmer had been "sumxned from her retirement
and seclusion in London® to make the statue of Isabella for the Colum-
bian Exposition, and had taken her place in the White Mammorean Flock
in Rome,>!

Johnson had great respect for Hosmer's work:

'mewananpioneerofmysgmfession. « « Was a kind of fairy
godnotherton‘e. e s o

When Hosmer suggested that making Anthony's hair a little heavier would
give the effect of color, Johnson immediately agreed.>3 she abandoned
the bust and began anew., Work progressed for some weeks with what
Johnson called "the usual amownt of wnusual experiences," and when the
second bust was nearly finished a flaw was discovered in the marble.
Again the bust was abandoned and a new one started.’? Within a few
days a similar flaw was found in the face of the bust of Lucretia Mott
and like the other two, it was abandoned for a new beginning, 53
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Despite all this misfortune, the busts were somehow finished,
Johnson had them crated and made ready to be picked up by the ship
that the U.,S. govermment was sending to the port of Livomo for
transport to Chicago., She then sailed for America. Unknown to her,
however, the date of collection had been set up six weeks, and she
was horrified upon her arrival in the States to learn that her busts
were still in Italy. Quickly, she made arrangements to hawve them

shipped to New York at her own expense, at a cost she found “very

oppressive,” 26

When the busts finally arrived in Chicago it was July, two
months after the fair opened, and there was more trouble to come.
The busts were delivered to the Woman's Building in the "White City"
together with three marble pedestals which Johnson had intended to
be sent to Washington, Fair authorities prepared to display the
busts on the pedestals that had arrived with them, although pedestals
had been provided for work by other artists. Jchnson protested to
the manager of the building, who held fimm. When Johnson refused to
allow her pedestals to be used, she was told that her busts would
then be placed ypon the shelves ustairs. Johnson stayed calm, but
her detemination was "as firm as the etemal hills." She also
refused permission for the busts to be placed "upstairs on the shelves."
The situation was tense,”’

The busts, not yet unpacked, were put into a side room while
Johnson went into action, Almost immediately she secured a letter
of introduction to Halsey Ives, Director of the Fine Arts Palace,
and within a few hours she submitted an application for admissicn
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to the Fine Arts Building for her busts. Told that the jury which
made approvals for display had been disbanded, Johnson proceeded to
secure the necessary pemits for noving the busts while the jury was
being reconvened. While hurrying through the Administration Building
to complete her mission, she stepped into an open trapdoor "which had
escaped her cbservation" and broke three ribs. Feeling the incident
"called for a pause," Johnson allowed a friend to assist her home .8

The following day Johnson received word that her busts had
been accepted for display in the Fine Arts Palace and also that they
were already on exhibit in the Gallery of Honor of the Woman's Build-
ing.59 Without mentioning the pedestals again, Johnson later wrote
that the officials of the Waman's Building had done exactly what
she wanted by hurriedly putting her portraits on display when it
appeared that the Fine Arts Palace might snatch them away .0

Sophia Hayden's Woman's Building was both a critical and a
popular success at the fair. The main feature of the building was a
large exhibition hall on the ground floor sixty-five by one hundred
twenty feet, around which were grouped smaller rooms. This large cen-
ter oourt was called the Court of Honor, and in its center was a fount-
ain by the sculptor Ann Whitney, flanked by palms., At the four commers
of the area stood Johnson's four busts. Please with the choice location
given her portraits, Johnson said, "No ane can enter the building from
either of the four entrances without seeing the first thing the four

eminent women . « . ."61

The busts were well received, and although Anthony's bust
attracted the most attention, all four were admired. May Wright
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Sewall, founder of the Intemational Council of Wamen, told Johnson
that the busts of "Lucretia Mott and Susan B, Anthony are the best
e o o L think, Mrs. Stanton does not seem to me so good, but her
excessive fat would, I know, make it very difficult to model her por-
trait.52 Johmson said that Lorado Taft told her that her bust of
Anthony was better than his own,63

Although they arrived late and were displayed only after much
difficulty, Johnson was able to display her portraits to advantage at
the Colurbian Exposition. Presented in the Court of Honor with the
rost prestigious work in the Woman's Building, the exhibition pro-
vided Johnsen with her first intermational recognition and validated
her as a professimnal artist,

For Johmnson the Exposition had additiomal significance., It
was the largest single exhibition of art by American female artists
in the nineteenth century. In 1904 she addressed the Intermational
Women's Congress in Berlin, The time was past, she said, when wonen
artists were "locked upon with curiosity, classed and perhaps indulged
as freaks." Perhaps thinking also of her own career she added, "The
great inpetus in the Unhited States of America that ushered so many
woren into active work as professionals in the plastic forms of art

came with the Colunbian Exposition at Chicago in 1893,"64
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CHAPTER V

FEMINISM AND SEXUALITY

Nineteenth century American feminism was rooted in the woman's
rights convention at Seneca Falls, New York in 1848, O(olmial women
had many duties and few rights, and married women had almost no rights
at all. They could not sign contracts, and had no title to their own
eamings, property, or children, Next to law, the nost potent farce
keeping women subordinate was religion, which found them inferior in
mind and body as well as responsible for original sin.l Early cries
of protest care from women like Anne Hutchinsm of Boston, who dared
to think that wamen could have a woice in church affairs, and Abigail
Adams, who pleaded with her husband John to "remenber the ladies,"?

Many of the early feminists came fram the gentle Quaker sect
where women enjoyed more equality than in other groups and could even
enter the ministry, It was the soft-spoken Quaker Lucretia Mott who,
thinking the time had come for public discussion and protest of
waman's situation, conceived the Seneca Falls convention along with
her friend Elizabeth Cady Stanton.3

The convention was a greater success than its organizers had
imagined, and produced a written document called the Declaration of
Principles, based won the U.S. Declaration of Independence. The real
achieverent of the convention, however, was much greater. Woren who
rebelled against their circumstances knew they were no longer alone,

73
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They might join the fledgling wamen's rights moverent or ignore it,
but regardless of which path they chose, they could not remain wnaffected
by it.4

Significant changes came slowly. Elizabeth Blackwell, to wham
both illness and medicine were repugnant, vowed to study medicine in
rebellicn to the meaningless life of ease to which she seemed destined.
After applying to twenty-nine schools, she was finally accepted by
Geneva College ly because the issue was submitted to a vote of the
male students, who thought she would be an interesting "diversion."
Though her education was painful and humiliating, Blackwell finally
won over many of her fellow students with her "unassailable dignity,”
and graduated at the head of her class in 1849, She still, however,
ocould find no place where she was permitted to practice medicine, so
she went to Eurcpe for additicnal traini.ng.5

The situation was not much improved in 1875 when Anna Howard
Shaw entered Boston University to study for an advanced ministerial
degree, Denied dommitory facilities as well as food service and
other amenities provided to male students, she lived for weeks at
a time on milk and crackers, and ance conducted a week-long revival
sustained by nothing more than a bax of crackers. When the church
where she held the successful revival told her they oould not afford
to pay her any money, she was saved from hunger only when the grateful
relative of a boy she had converted presented her with five dollars.®

A "domestic revolution" began about 1865 that began to free
wealthier wamen from the drugery of housework. Gas lighting, domestic

plunbing, canning, improvements in stoves, and the sewing machine all
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helped to give waren time for other pursuits, More waren began enter-
ing the labor force as well as institutions of higher leaming, and
there were token entrances into the professions.’

Although most of the early leaders in the waman's rights move-
ment were abolitionists and temperance advocates, the moverent som
ewolved into a suffrage movenent, as the vote was seen as the most
important step in the achievement of social equality. In 1890 two
smaller suffrage organizations merged to form the National American
woman Suffrage Association (NZWSA), which became a powerful lobbying
forcxa.8

The first president of NAWSA was Elizabeth Cady Stanton., Bom
in 1815, Stanton had received an excellent education for a woman of
her time. Her father was an attomey who nurtured her sense of social
justice. Stanton watched waren consult with her father about husbands
who squandered their wives' earnings and property. He had to tell them
that they had no legal redress. In case of separation or divorce,
they did not even have a right to the guardianship of their own
children.?

In 1840 Stanton married Henry Stanton, a staunch abolitionist
who shared her views of waren's rights. Their seven children made
many demands on her time, but the family was able to afford servants
to care for household matters while Stanton was away on speaking
tours or sequestered with her writing. 10 ghe proved to be the most
gifted theoretician of the nineteenth century woman's movement.

As Stanton became older her interest shifted from suffrage

to the liberalization of divorce laws and the responsibilities of
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religion for waman's inferior position. In 1892 Stanton retired as
president of the NAWSA and was replaced by Susan B. Antlmy.ll

Anthony was a relative latecamer to the suffrage movement.
Bom in Rochester, New York, in 1820, she was a Quaker and a teacher
when she first petitioned the New York legislature for reforms bene-
ficial to waren. 2Anthony, who never married, soon made woren's rights
her life work.1?

The waman suffrage moverent had no official ideology on
marriage or motherhood, Its wunifying factor was coamitment to woman
suffrage, and beyond that basic principle individual menbers held
every conceivable view, every philosophical positim.l3 One of the
main arguvents used against the suffragists was that they would destroy
the home, They countered by pointing out that some members of the
nmoverent were committed to home and family, while others saw eoonomic
independence to be their goal. Nme were interested in abolishing
the hame, A counterargument by Charlotte Perkins Gilman, a spokes~
person for the novement, maintained that suffrage would not abolish
the home, but that it would remain a place to "live, lowe, rest, and
play," and that economic independence would finally make the "sex
relation pure."l4 While they were not opposed to motherhood, many
suffragists dbjected to it as a duty, insisting upon the richt of
their children to be “"healthy, fed, clothed, educated, and to have
an excellent father."l®

Adelaide Johnson's feminism was almost certainly influenced by
the ideas of Mary Foote Henderson during the years that Johnson was a

student at the St. Iouis School of Design, Whether or not she had
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feminist ideas in her youth, they would have been compatible with the
ooncepts of independence and self-sufficiency that Johnson admired
in her parents. Her decision to purswe a career in art may be inter-
preted in temms of an emerging feminism, as well as her departure fram
St. Louis in spite of her relationship with Henry Whitney. Johnson
clearly avoided a comitment to Whitney which would have campramised
her career plans.

Already comited to feminist ideas, Johnson's introduction
into the fellowship of the NAWSA by Ellen Sheldon marked the beginning
of a long association with leaders of the woman's movement. Jahnson
described her entry into that sisterhood:

« « o My entry was as natural and as inalienable as that of a
babe born to a family, and nmy positio became that of an
. intimate, if not a conspicuous, menber of that wonderful
family of Refommers who assenbled amually, in convention at
Washington, to plead for the ballot for Waren.l6

Johnson was "inconspicuwous" because she saw her role in the
wanan's movenrent not as a speaker or writer, althouch she did both
those things, but as the sculptor of that moverent—the woman who
would memorialize the leaders in marble., It was with wholehearted
belief that she described Mott, Stanton, and Anthony as

The three great destiny characters of the world, whose spiritual
import and historical significance transcend that of all others
of any comtry of any age.l7
In her militant feminism, Johnson thought of the woman's movement as
a revolution——me different fram any that had preceded it.

_@ue woran ' s revolutng_? involved half of humanity against the
most subtle and Ely entrenched tyranny within creation—-—
the tyranny of sex.

If a militant feminist could have a successful family life,
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as did Elizabeth Cady Stanton and Carrie Chapman Catt (to name but
two) , could she also vigorously pursue a career? There was evidence
that family responsibilities and a career were incampatible, Women
of the late nineteenth century did not, for the most part, attempt
to conbine them. Of all the women who earmed doctoral degrees between
1877 and 1924, only twenty-five per cent ever married; and as late as
1924 only about twelwe per cent of all professimal women were
married, 1°
Artists often considered their difficulty in combining career
and marriage to be even more difficult than other professimals, and
this included male artists., Sir Joshua Reynolds said in the late
eighteenth century that familial respansibilities were incompatible
with an artist's commitment to his work, and Reynold's success surely
precluded his statement referring to econamic hardship., Even more
difficult was the lot of female artists, who were expected to shoulder
the most time-consuming of family responsibilities, including the
bearing and rearing of children. In the nineteenth century, mother-
hood was more or less inevitable to married women, and while male
artists usually married, female artists did not. Those who did marry
often found their careers altered or ended; and those who managed to
successfully combine marriage and an artistic career were usually
married to persons within their profession,20

Jane Addams never married, nor did Gertrude Stein. Only one of
the female sculptors of the White Mammorean Flock, which included Mar-
garet Foley, Louise Lander, Emma Stekbins, Edmnia lLewis, Arme Whitney,

Florence Freeman, Blanche Nevin, or Harriet Hosmer ever married. Hos-
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mer said that she could not be both wife and artist, and that she
wanted to devote herself to art,? althouch she waged "an etemal
feud with the consolidating knot."?2 The painter Rosa Bonheur, who
was bom in 1822, said she would never marry, that she ocould not
work if she did, and that she would take no man's name because she had
made her o famous,.23

The cnly menber of the white Marmorean Flock to marry was
Vinnie Ream Hoxie. Hoxie was the first woman sculptor to receive a
comission fram the United States goverrment. She was fifteen at the
time, and although some said she received the commission cnly because
of the inordinate amount of time she spent with General Grant, her
statue of Lincoln was a success, Hoxie gave up her career when she
married and became a mother, although her statue entitled The West
was exhibited at the Colunrbian Exposition. Late in her life Hoxie
resumed her career and received another government commission, but
she died before she was able to canplete it,23

Because of the restrictions that society placed yon them,
most of the women who chose to forgo marriage for their careers
poured all their energies, perhaps including sexual energy, into
their work.?® Few of Adelaide Johnson's friends expected her to
marry. Johnson's early professional association with the White Mar-
morean Flock put her in the conpany of unmarried professionals, as
did her later association with the leaders of the woman's movement.
While the rank and file of the NAWSA were married women, the leadership,
probably because they were professicnal women, usually were not.2’

Adelaide Johnson met Alexander Frederick Jenkins in November
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of 1894 when he attended a series of lectures she gave on the philo-
scphy of Francois Delsarte, Jenkins was an Englishman who had been
in the States long enough to hawe spent nine months in meditation and
study on an Arizona ranch, He was twenty-three and unenployed, but
he and Johnson soon found that they shared interests in theosophy,
Christian Science, wegetarianism, and the occult,28
Johnson and Jenkins soon becare mutually infatuated, although

neither of them knew at the begimning of their relationship if it
would be ramantic or platonic.29 "['I_t:._? is not decided," Johnson wrote
in her diary, “whether he is tobe . . . My sweetheart child or my
love tobe tre « « . ."30 Jerkins' letters show that he was equally
unsure about the direction their friendship would take.3l Johnson's
diary reveals that this wncertainty continued throughout the summer:

/Today was/ spent in sweet communion with my sweetheart child

who beatifully grows more beautiful all the time. I bless

heaven for his preciouws love and devotion, 32

Mr. J/e'nkingghas read to me today from Washingta Irving's
sketch Book, 33

/[Today was/ t quietly at home. Mr. Heath came and occupied
Mr. J/enkins/ for over three hours much to his distress as he
longed to be with me, 34

Last night at midnight my beloved J/enkins/ left me after a

visit of cne week and four days which has mystified me even

more than ever . . . our relation not yet decided whether he

is my sweetheart child ar my love to be true to God « o o o3
Late in 1895 Jaohnson and Jenkins decided to marry, but kept their
intentions secret.

The wedding date was chosen to coincide with the anual meeting

of the NAWSA in Washington so that Susan B. Anthony could attend, 36

Although the couple's means were limited, they managed to make their
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wedding a major social event. A week before their marriage Jenkins
legally changed his last name to Johnson as "the tribute that lowe
pays to genius,"37

Jamson invited a small grouwp of friends to her studio for a
"white evening." Told to "wear their whitest robes and bring their
sacred benedictions," the guests gathered and chatted, waiting for
the beginning of the "programme" to which they had been invited. The
"white nest," as Jadmnsan called her home/studio, was draped in snowy
cheesecloth, and the cushions and chairs were covered in white. White
flowers decorated the tables, and on one side of the room a satin
ribbon marked out a sort of "chancel™ containing a white sofa filled
with white pillows, Busts of General Logan, Mrs, Stanton, Susan B,
Anthony, Lucretia Mott, and Dr. Winslow completed the se’c.t:.ing.38

At nine o'clock a poetry reading ended with the last stanza
accanpanied by the wedding chorus from Lchengrin. Adelaide's brother,
Charles Johnson, entered the room with Rev. Cora L. V. Richmond and
Mr., Ricwond. They were followed by Jahnson and Jerkins, both
attired in white, Johnson had made her own pearl-embroidered satin
gown as well as Jerkins wool suit and satin vest and Rev. Richmond's
rcbe.39 The cowple vowed to be "sustaining, strengthening, uwplifting
in joy and sorrow, and to fulfill the duties of faithful husband and
wife in a ceremony that Rev. Richmond performed by inspiration,"40

The guests, The Wamen's Tribune reported, were "slow to

recover from their conplete astonishment."¥l susan B. Anthony was the
first to react, and she expressed her pleasure, exclaiming that the
ceremony was the "most beautiful she had ever witnessed." She insisted
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that the papers print it in fu.ll..‘l2
The wedding captured the imagination of the press, which both
hailed it as the wnion of a "new man" and a "new woman," and ridiculed
it. One paper called Jenkins a "new woman's man.* Caricatures of
him wearing a bridal weil appeared in some papers, and a play entitled
Too Much Johnson, which satirized their relatienship, ran in Chisago.43

The marriage began with financial difficulties. Although he
gave his occupation as "mercantist" on the marriage license, Jenkins
was actually working as a window dresser and designer in New York,
and Johnson had received only two small commissions in the two years
preceding her marriatga.‘l4 Jenkins returned to New York shortly after
their marriage, and Johnson stayed in Washingtom. She was working an
portraits of Marion Skidmwore, a suffragist and spiritualist, and of
Emest Cory, a young boy. When the busts were completed Johnson joined
her husband in New York for three months, the longest time they were
ever to live together.45

In New York Johnson completed the book she had been writing
about Francois Delsarte, She may have onsidered giving up her art
career for writing, Jenkins did all the housework, and Johnson told
friends he would not even allow her in the kitchen. They agreed that
her work was more important than the dreary household duties that John—
son had lamented as her mother's lot,46

There is little doubt that they were deeply in love. In April
Jomson wrote in her diary:

e « o Iy love came late at midnight and O! what rapture doth
his wonderful presence bring.47

his gentleness and love fill the days with joy and licht,48
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Their marital status was novel in 1896, but it was not totally
without precedent. In 1855 Lucy Stne, an early leader in the waman's
movement, married Henry B, Blackwell. She kept her own name and,
although they maintained separate residences, their marriage was a
successful one which produced a daughter, Alice Stone Blackwell, who
later became another important leader for woman's rights.49 At a time
when many professional women chose not to marry, Johnson had typically
lodked for a different solution. Jenkins was willing to embark upon an
wmtried path, so their marriage was at least innovative and adaptive if
not strictly experimental,

During the summer of 1896 Johnson gave an interview in which
she said, "We may decide, at some future time to have children and
enter into a life together on the material plane." From this state-
ment one writer has concluded that Johnson may have been a menber of
the Voluntary Motherhood movement., Supported by many suffragists
and moral reformmers as well as advocates of free love, the Voluntary
Motherhood noverent was a curious mixture of traditional and progressive
views. "As they welcared a decline of patriarchal power in the fanily
and recognized the female sex drive, they were equally concemed with
the disintegration of family life and what they preceived as moral
and sexual laxity.. They fought the dissemination and use of contra-
ceptive devices, which disassociate sex from reproduction, as an attack
o the family, They therefore advised periodic or pexmanent abstinence,
agreed upon by the couple, or decided upon solely by the women, *>0

while it is possible that Johnson and Jenkins may have cone-
sidered theirs a "marriage of chastity,” it seems more likely that
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their sexual life was a conventicnal one., Johnson's diary refers to
his “"divine kisses," and by July, a month before she told a reporter
that she and Jenkins might, "at sore futwe time . . . have children,”
ghe suspected that she was pregr1ant.51 The precrancy was probably not
wplanned, for Johnson had said in another interview:

Marriage should never he entered upon as a individual cagprice

. « « Motherhood and fatherhood should be prepared for as an

occupation . . . else is but a state in common with the animals

. +» o without dignity.3?2
The press cntinued to be fascinated by the cowle for years, but
while Johnson gave many interviews, Jenkins apparently gave none, The
difference in their ages was cne aspect of the marriage that she was
often questicned about; one report of their marriage accurately stated
that Johnson was twelwe years older than her husband, Perhaps tired of
the repeated questioning, Jolmson moved fram defense to offense on the
question in Septenber:

The newspapers have represented him /Jenkins/ as being ten

and even twelve years my senior, an urd and wntrue state-

rent, We never either of us tell our age, as we reckon not

by years, but by growth, but Mr. Johnson locks twenty years

younger than he is, He has the gppearance of immortal youth,

but it is his pure soul shining through its environment,33

Although they kept Johnson's pregnancy a secret fram the

press, Jenkins and Johnson were overjoyed about it, despite their dif-
ficult financial circumstances. Johnson dreamed nightly that “the
little coming one . . . how S0 silent, may be a truly great soul with
sare holy mission," and Jenkins wrote to her of the “pulsing of our
sweet hope—what a joy it is." Newvertheless, Johnson's friend Helen
Sumex wondered if she really wanted the child because she made no pre—
parations for its arrival. Johnson was sick early in her pregnancy,
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then she visited Sumer in Washington, her family in Chicago, then
joined Jerkins for two weeks., In August he found enployment, as a
window dresser again, in upstate New York. Johnson spent some time
alone in their gpartment in New Yor.k.54
In Decenber, while Johnson was again visiting Sumer, she
suffered a rm'.scarriage.55 She was grief-stricken, althouch the
physician told her the child was "imperfect." Separated, Johnson and
Jenkins seem to have been estranged rather than wnited by their sorrow.
Johnson tumed to her work for solace and decided that she needed to
be alone in order to work.%®¢ This was managed with little difficulty
as Jenkins was traveling a great deal in search of financial backers
for the "Marine Torch," an wdemater gas licht that he had invented.>?
Johnson also traveled a great deal in her search for comissions and
in executing sittings. The first year of their marriage they were
together only sixteen weeks.>8
Johnson missed her husband and continued to care for him, but
their correspondence reweals their growing estrangement:
Beloved One . . . Have you made any plans for the spring or
sumer? Are you coming East? ., . . I wonder if we micht not
conbine for a few weeks now to our mutual benefit? . . o With
love always and tender thoughts, Your friend Adelaide Johnson>9
Throughout the next seweral years, they managed to be together
only infrequently. Jenkins was preoccupied with business affairs and
was working hard to establish himself in business. Johnson was also
working hard. In 1896 she completed the bust of Marion Skidmore,
and during the next few years she did models of Cora Richmond, John

Hutchinson, Isabelle Beecher Hooker, Harold Duncan, M. A. K. Tuker,
and May Wright Sewall.60
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Their continued separation began to put a serious strain on
their marriage as Jerkins became distraught with loneliness and
pleaded with Johnson to join him.

I am weary and sick with waiting and hunger and suffering.
Help me, care som.

If my hopes and voice can call and the power is thine to come,
I beg you to come now hither. I have need of thee., I want,

I pray for thee,

Do care to me and bring yourself and know my yearnings, long-
ings and aspirations and let the treasure of our hearts be
opened , .o dogim-:- to me, Beloved, love me, reach out to
spheres with me,

At least part of the reason that their separations continued
for so long was their financial difficulties, which seemed not to ease.
Johnson tried to help Jenkins in his efforts to find backers for the
Marine Torch, but the influential friends and government officials she
spake to on his behalf were not interested, In 1900 Johnson was in
Rome and Jenkins in Lendon. He urged her to join him for Christmas,
but she was reluctant to spend their savings, and reminded him that if
an emergency should occur they would have to borrow noney from friends,
a thought she found di.*?.ta:?.’c:eful.62 Whenever he had any income, Jen-
king sent her money, although Johnson did not do the same when she
received a commission, She was, in fact, shocked when upon one occasion
he cashed a check that had come in her absence and kept fifty dollars
of it for his own expenses.63

In 1900 Jenkins wrote her that he was "spiritually starving so
that my body is often a burden,"®4 He began using the name Jenkins
again, Johnson's friend Sumer urged her to "give him love and appre-
ciation,” but Johnson could not forsake the demands of her art for her
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relationship with Jenkins.%® In 1904 he asked for a divorce:

Beloved One

This is a business letter., Will you excuse it as such
and what it is., I have been wondering about the future, and
as we cannot hope, in view of our experiences, that our married
life will ever be resured on this plare . , . though we will
meet again elsewhere—it seems to me right that our separation
should be legalized. I hawe been ever true and chaste in mem-
ory to you, and have long secretly wished that I should leawve
this world after I could succeed for you, but I have learmned
I have ny life to live and ny nature craves campanionship,
which it may saretime find, will you therefore cocperate with
me to this end?

e « o Forgive me dear, I cannot write when the past comes
upon me, but lets bless it for the best it gawe and we will
always be tender and loving wnto each other,

Always tenderly
Alexander66

Jahnson suspected that he had already found the campenionship
that he craved, but she made no response to his request, and he
repeated it. In 1906 she tried to cbtain a divorce in Connecticut,
but a commission took her to Italy before the six-month residency
requirerent was capleted,b7

In 1907 she agreed to go to Baltimore where Jenkins was and
attenpt a reconcilation although he admitted that he had met another
woman. Johnson was hurt by his admission, but wrote in her diary that
she was "arranging for the begimning again of our life together as
soon as it is possible . « . to make a center where my program and
his business may both be pursued to advantage, which is impossible for
the present,%8

The reconcilation lasted only a week. Johnson wrote, "He is
detemmined to have me relinquish everything as though it were nothing
« » « a8 to whether T shall be squeezed into his little shell or he
cast it aside and rise into a larger sphere , , . .99
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Johnson had few practical reasons to stay married. It seemed
likely that Jenkins was involved with other women, Johnson's menopause
two years after her miscarriage precluded her having children, Jenkins
was able to contribute little to her financial sypport, and he made
reqular demands on her time that she saw as impediments to her work
as an artist., For Jenkins' part, he dbviously was most taxed by their
frequent and lengthy separatims, although he should have forseen the
prcblem, Whether or not they practiced "chastity in marriage," their
nearly constant separation effectively produced such a state, /0

Johnson consulted New York astrologist John Hazelrigg about
the most faworable time for a divorce., Hazelrigg's reply was addressed
to Jenkins, "Your Satum afflicts the place of her Swn and Venus,"
the astrologist wrote, and advised that they wait wmntil the following
year to divorce.’l Jenkins insisted that they not wait, however, and
they were divorced in 1907. Johnson was bitter and hurt, even though
she acknowledged that Jenkins was not entirely at fault., "Possibly
my methods have not been the tenderest, thoudh my heart was," she
wrote, /2

Jerkins accepted Johnson's feminism, but he was wnhappy living
alone, Jahnson accepted her husband's eamings, but did not feel com-
pelled to share hers with him. The prcblems of the marriage, however,
went deeper and seem to be based yon the conflict between her art
and the traditional expectations of a women's respcnsibilities in
marriage, which neither Jenkins nor Jolmson had completely rejected.

Some waren artists substituted friendship with another woman

for marriage; others, like Gertrude Stein, chose overt harosexuality.
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The careers of most wonen artists who chose to marry were stultified
as they deferred to their husband's careers. The sculptor Gertrude
Vanderbilt Whitney continued her career after marriage, but it was a
"difficult one."’3

As writer Anne Henderson observed of Johnson's marriage, "As
in other aspects of her life, Jomson refused not to txry the impos-
sible."’4 Too committed to her work to willingly abandmn it for any
reason, Johnson fully realized the difficulties of cambining it with
marriage, as the subject was a common one in the world of female artists.
Yet Johnson had the same need for campanimship, for love, and for
sexual fulfillment as any woman, Some artists use artistic expression
itself to fulfill these needs,’” but Johnson's soluticn was an innovative
marriage, Both Johnson and Jenkins clearly intended their marriage to
be a prototype fram the beginning., Despite the fact that their roman-
tic ardor gave them unrealistic optimism, theirs was a brave experiment.

They doubtlessly realized at the amnouncement of their marriage
that apart from the support of their friends, the artistic commnity,
and a few progressive thinkers, their marriage would be held to ridi-
cule., Jenkins was particularly vulnerable., Wwhile earlier feminists
like Lucy Stone had married without taking their husband's names, no
man of record had ever taken the name of his wife,

Jenkins, and particularly Johnson, must hawe also considered
the changes that parenthood could bring to their lives. Althoudgh
they appear to have planned the event and both seered genuinely joyful
when they thought they might become parents, both surely realized that
their elation would be countered by practical cbstacles and prcblems to
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swmount, Johnson oconsidered writing as a career during the weeks she
spent with Jenkins in New York soon after their marriage, The bock that
she wrote was apparently never printed, although a nuwber of her articles
were published in various publications. She was soon again busy with
her art, and there is no evidence that she again considered leaving it
wien she was a prospective parent,

Patricia Spacks, in a bock entitled The Female Imagination,

postulates that a primary reason for pecple becoming artists is their
need for lowe. She quotes nowelist Honore Balzac, "to be celebrated
and to be loved, that is happiness!"76 If adelaide Johnson locked for
happiness and love through her art, she also locked for it in the more
traditional liaison with Alexander Jenkins, When her attempt to do the
"inpossible," to cavbine art with marriage, failed she scarcely had to
consider the choice she would make. Jamsan felt that her work was a
higher deity to which she owed allegiance, and when it proved incam
patible with love, a delichtfully compelling lesser god, she did what
she felt she must. She was hardly able to conceal her disappointment
that Jenkins could not subordinate his desires as well as she. There
is no dowt that Johnson was deeply hurt by the divorce. For years
she noted Jenkins' birthday and their wedding date in her diary, and
often she decorated her studio with flowers cn these occasions. When
she was in Londm, Jdmnson visited Jenkins' mother, whom she called
"little mother.” Jenkins married again twice, marriages that Johnson
called "uholy alliances."’” Years later Johnscn still dreamed of
Jenkins. In cne dream "little mother" told Jchnson that she and Jen—
kins would marry again. Johnsan "would not notioce" Jenkins' wife,
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who was also in the dream, but did comment that their three-year-old
child was "colorless and uninteresting,"7’8
Throughout her life, Adelaide Johnson's personal needs and

feelings were swbordinated to her art, for which she sacrificed love,
sexual expression, and financial security.
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CHAPTER VI

ARTISTIC EXPRESSION

It does not belabor the cbvious to say that Adelaide Johnson's
art was influenced by her training. Knowing she had to overcome her
unprestigious design school training, Johnso rightly believed that
Eurcpean instruction would help her to secure professional artistic
status. Her study in Rome and her association with the White Mar-
morean Flock identified her with the neoclassical moverent, although
her sculpture is not strictly neoclassical. Johnson's friends and
mentors in the Rume art world were nearly a geheration older than
she.l Most contemporary American artists, such as Frederick MacMonnies,
Augustus Saint Gaudens, and Olin Ievi Warner were studying in Paris,
which had replaced Rare as the Eurcpean center for the study of sculp~
ture. Critics complained that the Rome school was too imitative, so
American art won praise owing to the French influence,?

Johnson disliked most of the modem sculpture of her day, prob-
ably because of her training and the influence that the neoclassicists
had upon her. U(hlike the sculptor Daniel French, who began his studies
in Rome and later tumed to the French style, Johnsaon never accepted
the French influence. She disliked Impressionism because she believed
an impression should be the beginning of an artistic expression, not
its end; and she regarded Cubism as "inccherent mutblings.” Johnson
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referred to the Lincoln Memorial as "our mediocrity;" and of the
leaders in modem sculpture, she admired none except Rodin, who gar-
nered only her partial approval.3

For Johnson, art was a universal language which recorded human
achievement.? while other menbers of the Mammorean Flock sculpted
mostly figures fram ancient history and mythology, Johnson chose, like
the ancient Greeks, to model the heroic figures of her own day.

Althouch most of her sitters expressed a desire to be portrayed
"just as I am," Johnson thought that realism was too limited because it
portrayed a person at only cne moment in time, and the portrait could
therefore be dominated by some mannerism which would overshadow more
important traits. She said, "The portrait that is a masterpiece . . .
will represent the past, present, and future of a subject," Jdmsomn
created conposite likenesses, She was less interested in capturing a
physical likeness than in recreating first character, then expressim.
As her career progressed, Johnson's characterizations became increasingly
"ideal," which by her definition meant the "recognition, selection, com-
bination, harmmization and domination of worthy inherent tendencies
and elements.” Johnson's aim was to conwey character; she judged a
portrait successful if it achieved "livingness" and created the "pres-
ence" of the sitter.’ She willingly sacrificed likeness for beauty
and beauty for character.® During the time the naturalist John Bur-
roughs was sitting for Johnson she dispaired of "tapping any spiritual
understanding” in him. Burroughs, however, was pleased with the por-
trait. "Sculptors have modeled me, painters have in all mediums painted
me," he said, "and they have all pictured the little old famer, but
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where is the man who wrote the books." Burroughs thought Johnson's
portrait captured the scphisticated, wrbane aspect of his personality
that other artists had missed, ’

Jahnson preferred to model fram life, feeling that likenesses
made from photographs lacked personality, or what she called the
"living spirit."8 However, she made sewveral portraits, including
those of Lucretia Mott and John Logan, after their deaths by using
photographs. Jolnson preferred to becare well-acquainted with her
sitters and to model the likeness in the home of the suwbjects ower a
period of time during which she studied their character and perscnality.?

Johmsan's busts of Anthony, Stanton, and Mott were displayed
reqularly at suffrage meetings and cerenonies,lo and the busts of
Stanton, Anthony, Caroline Winslow, and a recently cowpleted bust of
Isabelle Beecher Hooker were displayed at the World's Fair in 1903. 11
After the Colunbian Exposition, where an official of the Corooran
Gallery viewed her work, her busts were often on display there, John-
son's art was also exhibited at the Intemational Women's Conference
in Italy and at the same conference held in Berlin in 190412

During her career Jamson produced more than seventy portrait
busts,13 She had each bust photographed, and kept careful jou;mals of
the sittings. Often she wrote a brief biography of ner swject. Wwhile
the extent of her work precludes a detailed examination of each piece,

three examples—Hiram Thomas, Maria Whiting, and The Waman's Movement—

will provide an introductim to her work.
Jamnson modeled the bust of Reverend Hiram Thomas in 1892, the

year she retumed to Chicago to model a portrait of her brother Charles,l4
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She was introduced to Thomas by her friend Jean Cock. Thamas, a pop~
ular and unorthodox minister, had been censured by the Methodist Epis-
copal Church in 1878 for substituting the moral influence theory for
vicarious atonement, and for confessing that he was not certain that
after-death punishment was eternal,l® while he believed the Scriptures
were inspired, he ocould not accept the verbal theory of Scriptural
inspiration. In 1880 the church requested his resignation and Thomas
refused, insisting uypon a trial. In 188l he was expelled from the
ministry and the church, and immediately became minister of "The People's
Church of Chicago,” housed in Hooley's Theater. 16 jchnson admired
Thomas, who was also a spiritualist, and agreed to model his portrait.
Both Thamas and his wife were pleased with the clay model, and Thamas
camissioned the portrait in marble, paying a small amount down and
pledging the rest,l?

Jean Cook planned a grand reception to display the nodel and
begin to raise mmey to pay for the marble, but the day before the
reception Thomas announced in a sermon that he was a Socialist, and
his church practically disintegrated. Thamas was wnable to pay the
balance he owed on the contract, and although Cook was able to collect
a few hundred dollars from his remaining friends, the amownt was insuf-
ficient. Then Thomas died. His wife wrote, "I intend to hawe that
bust. I like it, I love it, and I care not who spesks or what is
said."18 Eventually she was zble to raise enouch money to purchase
the bust, and in 1907 donated it to the Chicago Historical Society.l9

The most outstanding feature of the Thomas bust is the deep
facial planes, which define the face in temms of light and shadow, The
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likeness is more impressionistic than realistic.?? The hair and
rustache of the Thomas bust are worth notice, Although her busts
are mostly of women, Johnson's portraits of men are quite successful
ard show particularly fine treatment of the hair,2l

The first portrait that Jolmson modeled was that of Newton
Bateman, president of Knox College in Galesburg, Illinois fram 1874
to 1892.%2 Janson's brother Charles attended Knox, site of the fifth
Lincoln-Douglas debate,?3 and secured Bateman's agreement to sit for
his sister. Maria Whiting was principal of the Knox Seminary, a school
for girls associated with the college, for fifteen years. Whiting
admired the Bateman bust, which a local newspaper praised as "a ncble
work of art,"24 and commissioned her own portrait, Johnson tock a
studioc in Galesburg to model Whiting in January of 1894.2% More
cautious as a result of the Logan misunderstanding, she secured a
written contract in which Whiting agreed to pay $800 for the bust—
$200 when the clay model was conpleted, another $200 soon after, and
the balance when the bust was delivered. Scon after cawpletion of the
model Maria Whiting died,?6 Johnson delayed having the model put into
marble, waiting for the second $200 to be paid from the estate before
work began. Commnications between Jchnson and Julia Tryon, admin-
istrator of the Whiting estate, suffered because Tryon was blind and
her correspondence was handled by her daughter, Other bills had to be
paid first, Johnson was told, money was slow coming into the estate, and
payment was delayed. Johnson‘s contract gave her two years to deliver
the bust, and as the deadline spproached, she had still not received

the second $200, and so asked Tryon for a cne-year extension. Tryon
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agreed, unaware that she was not by law entitled to grant an extension.
Johnson was then technically in default of the contract, and the
affair finally ended in a lawsuit. Charles Johnson, who had taken a
degree in law at Colutbia University in 1889,27 was determined to
justify his sister's claim for $600.28 Jomsm's first claim against
the estate was disallowed. Her second, filed in appellate court,
stated, "Artists, while they may find their paths strewn with flowers,
do not often £ind them strewn with gold,"29

Johnson felt the estate was in default because the second $200
of the pledge was newer paid, and the estate thought Jonson was in
default because she had not produced the bust in the amownt of time
stipulated. 30 Despite Johnson's attempt to secure an effective con-
tract, the wording was vague and left the verdict a matter of inter-
pretaticn,

Charles Johnson had to advance his sister travel noney in order
for her to attend the proceedings.3l The appellate court decided that
Jahnson was entitled to at least $200, and that she would be entitled
to the entire $600 if the bust was completed before the beginning of
a new trial. Rejecting an offer to settle out of court for a lesser
amount, Johnson went to Italy to have the bust put into marble.3? It
was conpleted in 1899, but an “exasperating delay in the custom house"
nearly prevented her meeting the deadline. fThe bust arrived in Gales-
burg on the moming the trial was to begin, Mrs. Tryon acoepted deliw-
ery, and Johmson was awarded the $600,33

Today the bust of Maria whiting sits in the office of the
president of Knox College. 34 The portrait shows "a greater commitment
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to realism than any of the artist's later works.,"® The subject is, for
exanmple, clothed in contenporary dress., In her earlier work, Johnson
sometimes had difficulty in handling the termination line of a bust,
and some end awkwardly, the arms seemingly cut off a few inches below
the shoulder,3® Johnson solved this problem in the Whiting bust with
the drapery which forms a graceful line around Whiting's shoulders. By
her own criteria of success, the bust should reflect the achievemeént
of the individual rather than a realistic representation of how the
individual locked at a particular moment in time, Whether or not Maria
Whiting enployed the same criteria, she was doubtlessly pleased with
the portrait, as evidenced by her giving Johnson a conmission to put
the clay model into marble,

The culmination of Adelaide Johmnson's artistic career was not
a single portrait, but the mmurent to the waman's moverent that she
made in 1920, Alice Paul of the National Waman's Party gave Jahnson
the commission in April of that year to commenorate the passage of the
woman's suffrage amendment, Johnson went to Rame to model new versions
of the Mott, Stanton, and Anthony busts which are more ideal and less
realistic than the earlier ones. The Mtt bust has more movement and
the drapery is more graceful than the earlier portrait, and the tie
wnder the chin is removed, Johnson also made improvements in the
drapery of the Stanton bust, but the hair is sometimes criticised as
being heavy and lifeless-~criticisms also made of the original. The
large sausage—-like curls in which Stanton wore her hair made a soft
representation difficult. Johnson modified the Anthony bust by reducing
the chin and cheek lire, achieving a more feminine sppearance.3’
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Paul specified that the portraits in the monument be "of
heroic size and on one pedestal." Jaohnson considered three busts on
a single pedestal, but abandoned this plan; when she arriwved in
Carrara she ordered a single eight tom block of marble. When it was
delivered she studied it to "find the angels within." Due to a miscal-
culation in the size of the marble, the busts had to be reduced from
heroic to just larger than life size,38

Johnson worked in Italy on the new portraits for the woman's
menurent, for which she thoudht Mott synbolized the spiritual aspect,
Stanton the intellectual, and Anthony the vital. As she was develop-
ing her o ideas for the monument, Jahmson was deluged with suggestions
from menbers of the National Woman's Party. Sore nenbers were offended
by Stantm's tum away from the suffrage cauwse in her later years and
did not want her portrait made a part of the work. Others wanted a
different treatment of Stantm's hair, and some wanted her portrayed at
a younger age. At Paul's request, Johnson sent photographs of the still
unfinished monument to Washington in Septenber. Paul's response
reguested that Stanton and Aanthony be made thimner and that Anthony's
bosom be reduced in size. This criticism stung Johnson. "Ye Gods,
ignorant fools," she scrawled across Paul's letter.3? In October Jon-
son offered to allow the National Woman's Party to withdraw from the
contract, but they refused, leaving her to complete the monurent as

she would, 40

February 21, 1921, the day The Woman's Moverent was presented

in Washington, was the apex of Jomson's career. Amid the elaborate

ceremony and celebration of a major victory in the struggle for wamen's
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rights was Adelaide Jamson's greatest recognition as a professimal
artist. She was acclaimed and feted,4l Appropriately, Jamson's
greatest public recognition came for the work that she regarded rost
highly herself. "This monument was not made for entertainment, but
as an immortal record of the mightiest thing in the evolutim of
humanity that has taken place since the dawn of mind in the brute,
for the rewolution enbodied in the woman movement represents the
potentiality if not yet the dawn of ethics in the humen race."%

Johnson attempted to use the composition of The Woman's Move-

ment to "tell the story."43 Mott is in the least conspicwous posi-
tion, and her figure is smaller than the others. Stantm and Anthony
are presented more prominently, the Anthony bust somewhat larger and
higher than Stanton. Behind these figures is a roughly-cut mass of
marble that may be seen to represent all the wnidentified, unheralded
persons who have, or will, work for woman's rights—a kind of unknown
soldier of the woman's movement. The entire monurent has an wnfinished
appearance because Johnson felt the women's moverent was unfinished.

"a feminist, not merely a suffragist," Johmnson believed that the attain-
ment of suffrage was cnly one battle in the course of a long war for
equality for women, 44

The Waman's Moverent is one of cnly two works that Johnson ocome

pleted that are not portrait busts, The other is a sculpture entitled

Mother: A Study which has spparently disappeared. The Woman's Moverent

is difficult to categorize. It is not strictly speszking a growp
sculpture, because the portraits are presented as separate individuals,
none of them touch or gaze at another, and the figqures do not appear
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to occupy the same time or space.45

Despite exhibition and acclaim on two continents, Johnson's art
did not bring her financial security. Throwghout her life money worries
plagued her. Jdmson's first bust, that of Newton Bateman, was dme
without a commission as a means of establishing the reputation of the
artist, She was evidently mistaken in believing that she had coammissions
for the busts of Mary and John Iogan, and settled for much less than her
original price., Her early busts of Susan B. Anthony were evidently
also done without commissions. Johnson's first commissicned bust
may have been that of Dr. Caroline Winsloe in 1891,46

Later in her career, Johnson often had commissions that were
difficult to oollect, as in the case of Hiram Thomas. The suffrage
organization which gave her the camissions for Mott, Stanton, and
Anthoy agreed to pay $1,000 each for the three busts, but then had
difficulty in raising the necessary money, and the payment was long
delayed.4” In the cases of Maria Whiting and Isabelle Hocker, litigation
delayed payment, 48

In 1898 the cost of completing a marble bust, exclusive of

expenses relating to the sitting, such as studio rental and traveling
costs, was about $280, Johnson usually contracted a portrait bust

for between $800 and $1,200, but did not always receive the entire
arount.? she usually required $200 to be paid when the work began,
and an additional payment bringing the total paid to one-half of the
contracted price when the model was carpleted. The balance was payable
upon delivery of the bust.?® Full payment for every bust she modeled
would have produced career eamings of over $70,000, but she actually
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received less. A wide discrepancy apparently existed between the
prices paid to male sculptors of the period and that paid to women.
Although Johnson, who repeatedly refused to negotiate prices for her
work, was paid mxh less than most contemporary male artists, her fees
campare favorsbly with those of other woman sculptors.Sl

Critical evaluation of Johnson's work is hard to come by.
Charles E, Fairman, art curator of the U.,S, Capitol, wrote of The

Wamen's Moverent "the composition is not . . . easily understood. w32

Although the sculptor Iorado Taft did not mention her in his 1903
book entitled The History of American Sculpture, he reportedly told

Johnson, "Your bust of Miss Anthony is better than mine, I have tried
to make her real, but you have made her not only real, but ideal, "33
If she was not a female Michelangelo, Jolnson liked to point out

there had been only one male Michelangelo,

The most important point to be made of Jomson's work is that
it is political art. while other sculptors of her day produced por-
traits of prominent people able to afford the indulgence of immortal-
ization in marble, herces of ancient history, or allegorical works of
mythology, almost every one of Johnson's works are of people whom she
believed had through their achieverents aided humanity. Most of these
‘pecple were feminists, like Anthony and Stanton, but some were leaders
in education like Newton Bateman, or liberal religious thinkers like
Hiram Thomas. The political statement made by Johnson's art is in her
selectim of public figures that should be held in esteem for the inspi-
ration and quidance of future generations.54

Johnson's political statements had a financial cost. By so
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limiting her work, she effectively excluded herself from more lucrative
work available to other artists. The causes which she supported:
feminism, education, and liberal religion, were led by middle-class
people who were often without the means of offering her commissims,
and when she did receive commissions, her patrons often found themselves
wmable to pay. Furthemore, Johnson's idealism was such that she often
did wmcommissioned portraits of people whom she admired. She completed,
for example, nine different portraits of Susan B. Anthcny.55

Jchnson also, by defining herself politically, excluded her-
self from the patronage of those who did not share her political beliefs.
Women like Harriet Hosmer and Vinnie Reams Hoxie also called them-
selves feminists, but they did not define their art in terms of their
feminism, Both spumed the Waman's Building at the Columbian Expositicn
in favor of having their work displayed alongside that of men in the
Fine Arts Building, Johnson also identified herself with controversial
religious figures like Hiram Thomas, whose own church bitterly split
over his positions, further limiting her potential clientele,

Because Johnson was above everything else a feminist, her
"supreme aspiration" was to create a gallery of emirent women in which
her portraits of them could be displayed.”® Significantly, this goal
surpassed her own desire for artistic recognition and financial com-
pensation, both of which she felt deserving. Johnson was perhaps not
the first political artist, nor certainly the last, but she can be
oonsidered a picneer, like her beloved Anthony, a picmeer American
political artist. Struggling to overcare the obstacles of backgrowmnd
and sex, she willingly further limited her opportunities for artistic
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success by defining and limiting herself politically. That she did so
knowingly speaks to her sensitivity; that she did so willingly speaks
to her character; that hardship did not campromise her resolution

speaks to the finmmess of her commitment,
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CHAPTER VII

LATER YEARS
At the age of 61, with her years of artistic production nearly

at an end, Adelaide Johnson saw The Woman's Movement go on display

in the U,S. Capitol in Washington. She camwpleted only two more busts

after The Woman's Movement, Arthur Waite in 1924 and Dr, James L,
1

Hughes in 1929, both excellent portraits. Johnson's work ceased
after 1929 because she received no comuissions and could no longer
afford to finance the work herself. She hoped to secure a commission
for a bust of Clara Barton in 1932, but failed to do soj% and she
envisioned a design for an "Arising, Arisen Women," possibly intended
to be an outdoor sculpture, But again, lack of a patron to commissicon
the work doomed it.3 Portrait sculpture is a luxury item, and fewer
private commissions were available during the depression years.

ne last professional success remained for Johnson. In 1936
the U.S. govermment issued a three-cent camerorative stamp on the
sixteenth anniversary of the seventeenth amendment, which granted
women suffrage. The stawp featured Johnson's bust of Susan B.
Anthony.? Because of its popularity, the Post Office kept the stamp
in print for nine years, although the usual limit is one.> The
first to bear the work of a living artist, the stamp enjoyed the
largest sale of any commemorative stamp yet issued exoepting the
George Washington sesquicentennial stamp.® Because of the stamp,
Johnson again enjoyed the attention of the press, and she was grateful

13
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for the recognition of her work. When relatives fram Illinois sent
her a mounted stamp asking for her autograph she was both gracious and
delighted.’

As her comnissions became less frequent, Johnson devoted more
of her time to feminist causes, becoming more militant as the years
passed. Fram her first affiliation with the National Woman Suffrage
Association (NWSA), through its merger in 1890 with the American Woman
Suffrage Association (AWSA), a more canservative growp, Johnson acquired
affiliation with the National American Woman Suffrage Association
(NAWSA) , which moved closer to the position of the AWSA and became more
conservative.? In 1892, NAWSA commissicned the busts of Mott, Stantom,
and Anthony. Anthony's militancy was the attribute that Johnson most
admired, and the move of the NAWSA to a less militant stance was not
one that Johnson welcomed., Disagreement over the placement of Anthony's
bust added to the disenchantment, and Johnson became scmewhat estreanged
from the NAWSA after 1904.°

Johnson was an early menber of the Natiomal Woman's Party, a
group foumnded in 1913 by feminists who believed a more radical offensive
was necessary in order to win enfranchiserent,10 1ed by Alice Paul,
the growp staged parades, chained themselves to the gates of the pres-
ident's house, and went to jail for their cause. This militancy
appealed to Johnson, who had marched in London with Crystsbel and
Emmaline Pankhurst, the indefatigable leaders of the militant British
suffragists,!t

The National Woman's Party began to picket President Woodrow
Wilson, wham they believed to be indifferent, if not opposed, to
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woman suffrage. They regarded his support as pivotal, The waren were
arrested and jailed, where they protested bad conditions and brutality

with hunger strikes, When they were foroce fed, they became martyrs to

the cause.l2

In March of 1919 Wilson made a speech the National Woman's
Party thought rang false, and they organized a protest. "We will get
right in front of the Opera House, and Mrs. Adelaide Johnson will hold
the torch that bums the president's words about liberty and democracy,"”
one said. The protest degenerated into a melee in which there was
roughness and "more vigor than necessary" by police, The headline in
the next day's World reveals the wamen's lack of support. "Suffragette

Mob Fights Police and Heroes; Six are Arrested,” it read., Johnson was

not one of the six.l3

She was, nevertheless, actively involved with the National
Woman's Party during the 1920s and 1930s, centering both her social
and political activities around it.14 Johnson continued to write for
pwblications such as Equal Rights and The Suffragist, and often spoke
to feminist g::mps.l5

The Anthony Amendment, as the suffrage amendment was called,
was introduced in Congress every year beginning in 1868.1° Johnson
was ane of the few members of the old National Waman Suffrage Association
still alive when the amendment was finally passed in 1920, Anthoy,
Stanton, and Stcone were all dead, and Johnson's elation was tenpered
by her realization that much more remained to be won,

She found it frustrating to witness the conservative swing
that todk place in the early 1920s. Reaction damaged much progressive
legislation, including that of woman's rights, and the waman's movement
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almost disappeared after 1923, The ocmservative swing encampassed
waren as well as men, and in 1924 the newly-enfranchised wamen cast
only about thirty-five percent of the wote, Those who did vote did
so about like men,l7 Johnson's position did not change, but she lacked
an actively militant organization to work through, and she was increas-
ingly limited by advancing years. She still occasionally had the
opportunity to speak to the press, and at the age of 87 she expressed

her opinion of waman's situation in the Washington Daily News:

Today's woman is just a little toddler going around doing man's
will, She was cast into subjugation on the day of creation
and—no matter what they say——she's never risen out of it.18
The spirit of independence and self-sufficiency that Christopher
Johnson bequeathed to his daughter added to the burdens of her later
years. Althouch she made a point of "not being concemed with morey,"
poverty was a threat throughout her life.1? she found it nearly impos-
sible to accept money she had not eamed, but her commissions were both
too infrequent and too imperfectly honored to assure her a steady or
adequate income, She often thought that her situation as a "renowned"
artist was preposterously inoonsistent with her pennilessness., Dining
with wealthy friends in New York one night she recalled teking her place
"as naturally as though a millimmairess, while actually without car
fare, why, ch why,"20
Johnson's financial difficulties had bequn early. In 1895, two
years after her successful presentation at the Columbian Exposition,
she was still supplementing her income by taking in sewing.?l The
following year she vowed, “Sewing old rags for the last time. It dees

not pay me."%? Johnson's diaries, which she kept faithfully for fifty
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years, carefully record her monthly finances. Ewry amount receiwved
from relatives or friends she entered as loans, and made repayment when
her situation permitted. In 1895 Johnson earmed from $10 to $50 per
ronth from her Delsarte classes, and about $5 per month from sewing.
Jenkins was also contributing to her support, his contributions noted
in her diary as "accepted as a loan." Elizzbeth (prcbably either John-
son's sister Elizabeth or her niece Ramola Elizabeth) sent Jchnson $20
to $30 per month, This amount was inadequate because Johnson's expenses
were hich,

Priding herself on her ability to live on a small amount of
morey, Johnson oould eat practically nothing and endure wnheated quarters;
but she felt she must live in a house that provided an appropriate set-
ting for her art. She moved to Holt Mansion in Washington in 1894.
After her marriage to Jerkins, Johnson continued to live there while
Jenkins, who sent his wife a weekly allowance, stayed in tiny apartments
in New York.%® 1In 1903 Johnson left Holt and moved to New York City,
where she rented another large home.?4 At about this same time John-
son's brother Charles began sending her $100 per nonth to defray her
expenses, and she may also have received help from her friend Helen

Sumer.25

Nevertheless, Johnson had trouble making ends meet. Concermed
with financial prcblems and her faltering marriage, she locked for come
fort as the new year began in 1906:

Good moming new.year, and welocome, whatever thou dost hold
for me, for since I am with God what er thou dost bring can-
not harm one ., . . Dear Lord may I be unceasingly canscious
that thou art with one and sometines see thy face., This is
my prayer. Now face the coming , . . .26



118

Charles increased his support to $250 per mnth.27 Then, with-
out waming, his checks stopped caming. Althouch panic stricken, John-
son was reluctant to contact him. Finally, when she owed two month's
rent, she wrote him.?8 His reply said cnly that it was inpossible for
him to spare her any more money or to explain.2? Devestated by the
loss of incore and finding that she had ™no source on earth to tum
to,"30 Johnson was in "anquish as to ways and weans," 32 "Every gift in
the cloud is for the moment hidden from me, but it is there and through
the maze I shall keep gazing in that direction,"3l

Johnson moved to “Billy Hardy's place," a residential hotel
where she was able to find quarters for $20 per month, "How extra-
ordinary it seems to be here wnder these canditions," she wrote in her
diary, "I wonder hos long and what next."32 No longer having a place
to display her portrait busts, she had them put into storace,

Johnson and her brother became estranged over the incident. He
later tried to heal the rift, but she was anqgry, less because he had dis-
continued her support, she said, than because he had dme so without
notice that would have allowed her to reduce her expenditures. The
two months that she waited for the mmey to come increased her financial
difficulty, and she found his explanation inadequate, Only years later
did Johnson learn that Charles had suffered a complete financial, and
possibly emotional, collapse, and that he was too shaken to tell her. 33

Johnson still did not know the truth of her brother's financial
prcblems when she visited her mother at his hawe in Evanston, Illinois.
Sister and brother barely spcke during the visit, but he told her that
she would always have a home with his family. She was insulted at his
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invitation "to be a dependent,” but the offer was probably the best
his means would allow, Charles Johnson never made a complete financial
mwwﬁ. 34 The rift continued for some years, and when her brother
sent her a check for $50 at Christmas in 1907, Johnsan retumed it to
him. Johnson calculated the amount of mmey she had received from her
brother, wishing to repay his "loan" as som as possible. Repayment,
however, was out of the question; she had to borrow from others just to
meet expenses.,

When she settled the Thomas and Hooker accounts, Johnson imve-
diately rented another large house in which she placed her "white chila-
ren," which she was nov able to remove fram storage.35 Her hopes were
raised when she met Alva Belmont, a wealthy woman who appreciated John-
son's work. Belmont eventually bought the busts of Mott, Stanton, and
Anthony for $2,100, a reduced price that gave Johnson "indigestion that
e of the richest women in the world should get ny immortal children
three for the price of one,"36 Belmont, howewer, was Johnson's first
wealthy patron, and she may have reduced her price in the hope of gain-
ing reqular patmnage.37

Eventually Belmont gawe Johnson a coomission for a bust of her-
self, The sittings were held at Belmont's home on Long Island, where
Belmont treated Johnson as an inferior. Quartered with the sexrvants
and pointedly excluded from a lunchemn party, Johnson consoled herself
with the thought that "when all the names /at the party/ are forgotten
in the ages to care, mine may be in some immortal way yet inscribed.®
She received $1,000 for the portrait,3®

About this time Johnson first began to consider destroying her
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maxble busts. She was living in a large, expensive house in New York
because she felt it provided the necessary setting for the portraits,
She had, however, no camissions, and could not reqularly afford food
and heat. Johnson began to dream about destroying her work so that it
would not later be "sold for fortunes while I go down in misery."39
The busts were temporarily saved by the sppearance of James Post.

Post was a wealthy New York businessman with a reputation for
private charity. His initial benefit to Adelaide Johnson was to lend
her $5,000, which she soon repaid owing to the sale of inherited land.40
But a month after her repayment, Johnson again asked him for money,
and by 1915 he was sending her $500 per month. She was grateful for
Post's assistance until on one of his visits to her hame, he suddenly
kissed her. As she protested, he put his hand on her breast., Althouch
she felt an "anslaught of physical emotion,™ she asked him to leave.
Then she dropped into prayer, “as defense and protection." Johnson
was fifty-seven. She did not want a lover, but a patron for her art.
She was, however, amused that she still evoked such emotions in a man.41

In order to solve her financial problems, Johnson wanted an
annuity or a house in New York. She believed that she had eamed the
right to a guaranteed incame., In her mind there was a significant
difference between an annuity, which would imply recognition of her
artistic achievement, and charity, which meant failure.2 This fierce
pride made it difficult for Johnson's friends to help her. She would
accept money only as a loam, preferably secured by ane or more of her
portrait busts; and she spent it to maintain her large house or to pur-
chase art supplies rather than for food.43



121

Post rejected Johnson's request for an amuity as too expen-
sive, but he cntinued to send her mmey reqularly. During the early
years of the first world war, he gave her more than $3,500. His position
as chaimman of the Sugan Committee for National Defense afforded him
frequent opportunities to visit her.M

In 1918 Post tried to persuade Johnson to leave her large hame
and take a small apartment, and to find a job to alleviate her financial
distress, Johnson, who could accept no solution which denied her status
as a professimal artist, commmnicated her dismay. Post explained to
her that he had no interest in art, but provided her assistance for
humanitarian reasons, and ocould do no more than he was doing. Johnson,
however, believed his response was due to her rejectim of his sexual
advances, 43

In great need of support for her work, Jomnson was delighted
by the commission Alice Paul offered cn behalf of the Naticnal Woman's
Party. Although Jolnson agreed to a price too low to bring her financial
benefit, the chance to work again nurtured her artistically., 46

Buogyed by the camission for The Waman's Mowement, Johnson

remained committed to her idea of a Gallery of Eminent Wamen, and it
seemed in 1926 that her dream might come true. With money provided

by Jares Post, Jahnson purchased a house at 230 Maryland NE in Wash-
ingten. "that it is mortgaged to the last dollar matters not," she

wr:ot«-z.47 Keeping her living quarters on the upper floor, Johnson tumed
the building into a studio-mseum.® Tastefully decorated in shades of

gray, white, and blue, Johnson sewed the floor to ceiling gauze drap-

eries herself and fumished the room sparingly with low, carved Italian
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chairs wpholstered in royal blwe velour.4® white marble pedestals
expertly displayed her portrait busts. Johnson needed only a bene-
factor to assume the maintainance of her house and "white children"
for it to become a shrine,

A benefactor did not appear, and during the 1930s Jochnson's
incare dwindled to almost nothing., Without comiissions to execute
or feminist causes to champicn, she began to put her personal papers
in order. She drafted new versions of her articles and biographies,
and tried without success to sell her busts.so When the newspaper
reporters came, as they still occasiomnally did, Johnson welcamed the
public exposure, always living wp to the image she had of herself.
In 1934 a newspaper described her as living "destitute in a temple
of art."l The story ocontinued that Johnson, in her seventies but
locking much younger

carries herself with youthful majesty and her gentle voice

has a young, vibrant quality; she is full of ideas and her
hands are still graceful, expressive as they were yeargzago

3 *

o « « She has no money, but she is not poor in spirit,

Johnson was indeed destitute, In 1939, at the age of eighty,
she was faced with eviction fram her house for failure to pay taxes
and interest on the mortgage. Again the newspapers came; and this
time they found her gas had been tumed off., For heat she depended
upon coal broucght in little bags by a taxi driver who used to work
in her garden.53 Rather than store her portraits again, Johnson
vowed to destroy them, still believing they would be sold for large
suns after her death, True to her word, the artist began destroying
her "white children" with a sledge hamrer,

When the reporters came again they found the bust of Lucretia
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Mtt was missing the nose; Stanton's curls were hacked away; and the
founder of the D.A.R. was missing her head. Other busts were chipped
and disfigured--ruined. The tenperature inside the house was forty-
five degrees,®® Jomson said she would stop the destruction only if
samecne bought back her hame and endowed her for life.55 Demonstrating
that she truly was not lacking in spirit, she added, "I am a beaten
waman, but I am not defeated,"96

Publicity over the incident elicited a generous response from
friends and sympathizers, Representative Sol Bloom of New Yark, who

estimated the value of The Woman's Movement at $100,000,57 had a

special fondness for Johnson, He raised $2,000 and convinced the
new owner of 230 Maryland to take the mmey as rent.98 Possession of
the house was returned to Johnson, and the heat was tumed an. She
was furious, "Relief, welfare and need are words that are not in my
vocabulary,* she said.>® The newspapers liked this feisty woman.

It's been 53 years since she had to consult a doctor and

everybody who knows her knows she's strong and spry as a

girl, 2nd just as capable of doing as good work as she

ewer was, But work now? After what has happened?

"I oould but I won't,” said Mrs. Johlnson, sputtering.

well, anyhow she still has the house she lowes so much.

"I feel as if I were handcuffed to a corpse,” she declared.

And how about selling same of her sculptures?

“Of course I haven't sold any of them, 2nd I won't sell any
of them, All the anes that were worth selling are ruined."

People didn't wnderstand, she rages, ncbody made them under-
stand the kind of persan she really is and has been, the
beauty of her art and that she wasn't just a little old waman
in a tough spot,60

The Naticnal Woman's Party began paying her rent,61 but
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Johnson's circumstances were still difficult. Two years later the
gas company came again to take out her meter. In her diary she wrote,
"Alas! Alas!"®2 By 1944 Johnson was living on $44 per mnth that
she received from the Board of Public Welfare, usually supplemented
by $10 from Elizabeth,®3

Johnson's dignity remained undiminished. A relative who visited
her often during the late 1930s and early 1940s remembers being enter-
tained "with all the grace and dignity of a queen entertaining her
prime minister," She served him soda crackers on delicate plates, and
managed to use one tea bag for the both of them and still give the
impression of being a great lady. Her busts were proudly displayed
in her studio, some of them in profile to hide their disfigurement.®?

In 1947 Johnson faced another crisis., She was 88, and the
Naticnal Woman's Party was no longer able to pay her rent.%> The
Board of Public Welfare wanted to put her in St. Elizabeth's, a
hospital for the mentally ill that was also used as a repository for
uwanted persons %6

Meta Grace Keebler had first met Jahnson in 1928 when Keebler
was touring Washington as the recipient of a national prize for human—
itarianism.®7 In 1947 Keebler was living in Washington, a member of
the Natimal Waman's Party, and a friend of Johnson. Keebler and her
husband William invited Johnson to their hame. Their intentim was
for her to came for a visit before she went to St. Elizabeth's, but
Jahnson interpreted the offer as cne for a permanent home., Soon the
Keeblers had grown so fond of Johnson, and she of them, that there

was no question of Johnson's leaving, Her possessions, including her
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portrait busts, were stored in the Keebler's basement, and their
"mi ma," as they called her, became a part of their family. Jdmson,
grateful for their affection and care, called them her "little white
angvels.“68

Johnson tock comfort in her new-found security, but she did
not fall into idleness. Typically, she refused to relinquish her
dream of a Gallery of Eminent Women, and she began trying to raise
money to repurchase her studio-hame at 230 Maryland. Demonstrating
ingenious skill in getting pwblicity for her efforts, Johnson publically
celebrated her 100th birthday in 1947, when she was 88, Traweling
extensively with the Keeblers, she gppeared on the televisionm program
"We the People," and on "Strike It Rich," where she won $500 and
attracted contribution pledges of an additional $2,500.%9

Johnson's years of public spesking stood her in good stead.
Asked before a radio interview show if she was nervous, she replied,
"Nervous? Ch, no, I'm not nervous—ever." /0 she could come wp with
a snappy answer to almost any questiom. Christian Science? "(ne day
I was out walking and my leg was paining me, Suddenly I said, 'Get
thee hence, Satan' to the pain—and 'c'ron leg, get along and take your
place.' It did." Vegetarianism? "I haven't eaten any dead animals
since 1883." Age? "I've never been young and I've never been old."
Iongevity? "I am afraid I may live forewer. I don't want to—I'm
tired."" Jomson claimed to have kncwn Abraham Lincoln and Rousseau,
presumably she meant Henri. In 1952 she was featured in an advertise-
ment for American Airlines in which she claimed to be 105,72 The same

year her birthday was celebrated in the Capitol rotunda near The Woman's
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Moverent. She was presented with one hundred orchids and words of
esteem from Dr. Ermest Cory, whose portrait she had made in 1895, and
Representative Wickersham of Cklahoma, who made efforts to help John-
son through Congressional action. 3
William and Meta Grace Keebler were instrumental in securing
Wickersham's support, and he introduced legislation into Congress in

1950, 1951, and 1953 that would pay Jolnson $25,000 for The Waman's

Moverent, /4 Jolnsen thought the price was reasmable., "Three million
dollars was put in the momument to Jefferson,” she said, "and he didn't
even approve of wamen's freedom." ”® The bills would also have pro-
vided for the purchase of 230 Maryland, a cammission for a marble

portrait of Jdmson, and maintenance of The Waman's Movement. None

of the bills passed the Senate or House. Alice Paul opposed them
because she thought the original contract had been fulfilled, and it
is possible that she was in part responsible for their defeat.’® The
house at 230 Maryland was tom down and replaced by an apartment build-
ing.

In July of 1955 Johnson suffered a stroke and was taken to
D.C. General Hospital where she rallied briefly, then died on 1l
Noverber 1955, She was buried in the Congressional Cemetery in a
plot purchased by the Christ Episcopal Church.’’ Althouch her cbit-
varies, one of which hailed her as a "“famed sculptress and oldtime
suffragette,” listed her age as 108, she was 96,78 A more fitting

tribute appeared in The Washington Daily News twenty years earlier:

Of such courage the woman's moverent flourished, and this
little* pioneer still shows in the face of tremendous adver-
sity the spirit that advanced woman's position so much in the
last 100 years.79

*Jdmsn abjected to the word "little,"
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CHAPTER VIII

SUMMATION

No less a pioneer than her father, Adelaide Johnson was equally
unafraid to take an wntried path or stake an wmproved claim. while
Christopher Johnson tried his hand at panning for gold and town build-
ing, his daughter chose a broader and more subtle frontier., She went
ammed not with a miner's pick, but a sculptor's mallet.

Females realize at an early age that their prerogatives are
different fram those of males, and while rost nineteenth century women
accepted the limitations of their society, a few did not., If that
century produced a plethora of cbedient Victorian women, it also pro-
duced Isadora Duncan, Beatrice Webb, and Annie Oakley. One might
wonder where Adelaide Johnson found a role model to inspire her an
Mt, Vemon fam in rural west central Illinais. If, in fact, no
feminists or artists came to buy butter chumed on the back porch
of the Johnson cabin or hitched a wagon ride to town on Sunday, Ade-
laide Johnson had only to lock to her parents for models of indepen—
dence, self-sufficiency, and faith in one's own ability to overcame
cbstacles.

Johnson's early inclinations must have provoked questions within
her similar to those which plagued the British socialist and writer
Beatrice Webb, who was born the year before Johnson., "why should a
mortal be born with so much courage and patience in the pursuit of
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the ideal," Webb asked, "and with such a beggerly allowance of power
wherewith to do it."l Unlike Johnson, Webb was bom to high social
position and wealth in one of the most highly civilized countries in
the world; but her situation, and her limited prerogatives, were
strikingly similar to Johnson's.

In a provocative book titled The Feminine Imagination, Patricia

Spacks discusses woman's conflicting needs for lowe and freedom,?
While these needs are not peculiar to the female sex, the conflict
between them is. Women typically receiwve love through their families,
by marrying and mothering, living selfless lives of service, for
which they receive praise and revered d&ewtim. In exchange for this
love, waren give wp their freedom—freedom to dewvelcp their person~
alities, their potentialities, and their aspirations., To attempt to
have both love and freedom is a twentieth century idea; nineteenth
century women were convinced of the futility of such an attempt. Though
it was not always a conscious choice, most women chose the security

of canvention and lowe over the solitary uncertainty of freedom, a
frightening prospect unless one was possessed of an adventurous spirit
and sustained by a sure self-confidence.

Adelaide Jchnson was cne nineteenth century woman who chose to
place her need for freedom ahead of her need for love. Her choice is
first apparent in 1875, when she decided to became an artist, 'This
very choosing, according to Spack's analysis, was an act of freedom,

a rejection of her Victorian female existence by “refusing to acoept
the given conditions of live as definitive,"3 an attitude with which

Christopher and Margaret Johnson would hardly hawe disagreed. At
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sixteen, Johnson probably did not realize the forfeit she had made.
Later in St. Iouis, her world expanding with breathtaking speed,
Johnson fell in love. She may only then have become aware of the
conflict between love and freedom. Johnson's art was the means by
whicn she found freedam. More than a career, it was also a lifestyle
and an attitude toward living., Her early successes in woodcarving
were encouraging, but Johnson knew she needed more training and a
wider experience to develop her potential as an artist. She was a few
years older and more conscious of the choice she was making when she
relinquished the love of Henry Whitney, and later of Alexander Jenkins,
for freedam to pursue her art. Jchnson's lowe for Jenkins was sincere,
but she was finally forced to choose between him and her career, The
choice was a painful one, and her distress at losing him lasted
throughout her life., In her old age she told a relative that Jenkins
had begged her to marry him again a few years before his death, a
canfidence that may reweal more about her emotions than actual events.4

Johnson's failed relatimship with Jenkins convinced her that
neither marriage nor a ramantic affair were possible for her, and she
avoided all other liaisons, including the one with James Post.

In many ways Johnson gppears to have swblimated her sexuality
for long periods of time. She apparently had no serious ramances
during the long period between her breakup with Whitney and the begin-
ning of her relatioship with Jenkins, or after her divorce. Althouwgh
she was sexually attracted to James Post, she never considered a
ranantic relationwhip with him,

At the same time, her clothing, some of which is preserwed in
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the Smithsonian Institution in Washington D.C., appears to refute the
idea of a repressed sexuality., Jdmnsm designed and sewed her om
clothing, even to the lace and buttns. Made of exotic fabrics
including velvet and satin, her gowns cawplerented her diminutive
figure in a way that has been described as “coquettish" and “titil-
lating," For her "official portrait,” taken about 1896, Johnson wore
a camisole, hardly typical Victorian outerwear,

Although Johnson's sexuality is not overtly expressed in her art,
Patricia Spacks suggests that by offering herself as an artistic
product, an artist also offers herself as a sexual being.® The artist
then vicariously experiences love by watching her art evoke an emotional
response,

Through her feminist activities, Jahmsm developed associatims
and friendships with other women that brought her love without compro-
mising her freedom. She also belmged to a large number of organizations
which provided her with comradeship; and she maintained wam relation-
ships with family menbers, including relatives near her birthplace in
Plymouth, Although she visited there only twice after her departure in
1875, Johnson maintained these ties through correspondence, An inwvet-
erate letter writer, the record she kept of her correspondence shows
that she wrote an average of fifty letters a month.

Rejecting traditional means of receiving lowe, Johnson accepted
substitutes such as platonic love, comradeship, affiliation, and the
vicarious love experienced by the artist., Her need for lowe was
always subordinated to her art, and her art was always subordinated
to her feminism, for throuch her feminism she achieved freedom.
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But as Patricia Spacks points out, "freedom is only a word,
its implications always contradicted by reality, and the idea of a
free waman is as illusory as that of a free soc:i.ety.".7 The freedom
that Johnson attained was a limited and conventional one, because while
she rejected the traditional female role, she accepted its more subtle
éfinition. Career opportunities were limited for the nineteenth century
woman, and the arquments that women used to gain admittance to the world
of men nearly always centered on some aspect of traditional roles and
notions of humanitarianism, an expansion of typical feminine roles.
Women, for example, arqued for admittance into medicine because of their
swposed natural nurturing and ministering instincts, and in the name of
propriety. Social workers, librarians, and teachers sought careers
in the name of "social progress."7 nly a male could quiltlessly
pursue a career for his own personal advancerent.

By devoting her woxk to political art, to the irmortalization
of people she thought worty of quiding future generations, Johnson
made her work humanitarian, and therefore socially acceptable. She was
no Isadora Duncan, and she eschewed the narcissistic lifestyle which
was a characteristic of the avant-garde dancer.

Johnson's adulation of her "blessed three," Mott, Stantom, and
Mthony, exenplifies her owmn conventional search for freedam. These
women had also sought to be free and to broaden their prerogatives,
but they chose to do it within "the system" rather than outside the
fabric of society.

Like an artist, like her "blessed three," and like the early

pioneers, Adelaide Jdhnson refused to "acoept the domination of extemal



136
circurstance.10 In this refusal, she became herself a pioreer—as a
political artist, and as a self-defining waman. In retum she relin-
quished financial security and the conventional feminine means of
receiving lowe, She did so not without regret, but because she found
no altemative acceptable,

On viewing The Woman's Movement, the poet Edna St. Vincent Mil-

lay was moved to write a verse which she titled The Pioneers, The poem

is a tribute to Mott, Stanton, and mthony, but it is an equally fitting
eulogy for Adelaide Johnson:

Upan this marble bust that is not I

Lay the round, formal wreath that is not fame;
But in the forum of ny silenced cry

Root ye the living tree whose sap is flame.
I, that was proud and valiant, am no more;
Sawe as a dream that wanders wide and late,
Save as a wind that rattles the stout door,
Troubling the ashes in the sheltered grate.
The stone will perish; I shall be twice dust.
Only my standard on a taken hill

Can cheat the mildew and the red-brown rust
And make immortal my adventurous will.

Even now the silk is tugging at the staff;
Take wp the song, forget the epitaph.ll
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Ndelaide Joinson's "official portrait," Circa 1896,
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Maria siiting, 1894
Collection of Knox College, Galesburg, Illinois
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Reverend lliram Thamas, 1900

Collectian of the Cnicacgo distorical Society
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Adelaide Johnson, sotelpiress
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The Woman's Movenent, 1920
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